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iRDlCIPAL PUCES TO BE YISITED 



ca.-CLrln.er et siioi't stet-y lix IRoxa 



Basilicas and Ghnrohes: St-Peter In VaticfMi — Si-Jofu 
Lateran — St-Mary Major — St-Paul (without) — Si-Lawn 
without and the public Cemetery — St-Augustin -- St-Clemen 
Si-Mary degli Angeli — St-Mary in Aracoeli — St-Mary sopra 
nerva — Si-Mary della Pace — St-Mary del Popolo — St-Mar% 
Trastevere — St-Peier in vinoulis — St-Praxedes. 

Catacombs of St-Callixtus. 

Bnins: Forum Romanum — Forum Boarium — Forum Tn 
num — Palace of the Caesars -- Colosseum — Baths of Titu. 
Baths of Caracalla — Pantheon — Theater of Marcellus — Py 
mid of Caius Cestius — Appian Way. 

Oollections of Antiquities: Capitoline Museum — Late. 
Museum — Vatican — Villa Albani — Villa Borghese. 

Galleries: Capitol — Barberini — Borghese — Corsini — 
ria — Sciarra — Farnesina. 

Walks: Pincio — Villa Borghese — Villa Pamfili. 

Panorama of Home: From the Belvedere in Villa Media 
from the great fountain of S. Pietro in Montorio — from Mo 
Mario. 
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MDSEUHS, GALLERIES, LIBRARIES AND VILLAS IN ROME. 

With the days on which they can be visited. 



MUSEUMS 
. Capitoline ~aH , ^^^^^ ,^^ f^om 9 till -i. 

Klroher's fin the Collegia Romano) for lueu only, on Suuduyii 
between 10 and II. 

, Lateran C^hriHi^^^^ Antiquities j ^^^^^^ ^^^ ^^^^,^^^ ^ ^„^ .^ 

A Vatican Etruscan \ «^«'^>: ^^.^^ from 8 to 11 and from 2 till 4 fwith a 

^ Tc* ^'""•^ Christian > permission on application to the Pope s Maior- 

c^..;M«.f>.«( domo or throufrh the rospeciive Ambassadors 

Siiulptme\^ and Consuls). 

GAIiliEBIES 

* Barberini — daily 12—5. On Thursdays 2—5. 

K Borfirliese — daily (except Saturday) 9— 'L 

» Capitoline — daily 9—4. 

m Golonna — Mondays, Thursdays, Saturdays, 1 1 — 3. 

Oorsini — daily, 9—2. 
« Dorla Panflli — Tuesdays and Fridays, 10—2. 

Famese (frescoes) — On Friday, 10— -i. 
•^ Lateran — daily, 9 — I. 
« S. Luca (Academy) — daily, 9—5. 
% Bospiflrliosi — Wednesdays and Saturday y^ 11—3. 

Soiarra — Saturday, 10—3. 

Spada — daily, 10—12. 
V Vatican — daily, 8—11 anrf 2 — 4. 

LIBBABIES 

Angelica (S. Agostino) — da<7y f^ea*. Thursday), 8—11 3i4. 
Aleflsandrina (Universitti) — daily, 8—11 and 0—9. 
Barberini — On Thursday, 9—2. 
Corsini — daily (ex. Wednesday), 1— J, 

OManatense (Minerva) — daily (coc^ Thursday) ,^—\\^>^^wv^'\.—^. 
f Vatican — daily, 8—11 and. 2—4. 



VILLAS, 

Albani — o" Tuesdays (permission required from Prince Torionia, the 
present owner, Piazza Venezia). 




Farnesina — with Haphael's frescoes, open on 1st and 15ih of the 
month, 10 to 2 o' clock. 

Lndovisi — Thursday, 2 to 4 o' clock (permission required from Prince 
Piombino, Piazza Colontia). 

Massimo — every day (permission to be obtained by calling at Mas- 
simo Palace). 

Medici — every day, except Saturday, from 8 o' clock to sunset. , 

Pamfili — on Mondays aud Fridays from morning to evening. — 
Besides foot-passengers, only 2-horse carriages are admitted. 

Torlonia — AVednesdays, 11 to 1 o' clock (permission at Prince Tor- 
Ionia's, Via clei Fornari). 

Fore Romano — on Thursdays and Sundays, from 9 to 5 o' clock. 

Wolkonsky — on Mondays and Saturdays, from morning to evening. 

Stranger's diary in Rome. 

Monday: Pamfili, Borghese, Corsini's Villa. 

Tuesday : Doria-Pamtili Gallery, Albani's Villa. 

Wednesday. Borghese, Rospiglioai Gallery, Wolkonsky 's Villa. 

Thursday. Corsini Gallery, Barberini's Library-, Orti Farnesiani and 
Excavations on the site of the Palace of the Csesars and of the 
Forum of Rome, Ludbvisi's Villa. 

Friday. Borghese Gallery, Doria-Pamfili Gallery and Villa, Farnese 
Palace (with collection of frescoes). 

Saturday: Corsini, Rospigliosi and Sciarra Gallery; collection of 
sculptures at the Villa Borghese and Wolkonsky. 

Sunday : Orti Fdrnesiani and Excavations on the site of the Palace of 
the Coesars and of the Forum of Rome, Kircherian Museum. 

Every day: Museums: of the Capitol, Lateran, Vatican. — G.^llbries: 
Barberiiii, of the Capitol, Colouna, Lateran, Academy of St. Luke, 
Spada, Vatican, — Villas : Borghese (except Monday), Medici (ex- 
cept Saturday), Ms^simo — The Quirinal Palace^ 

Permission for the Catacombs (except those of St. Sebastian, which 
are always open) are obtained at the Cardinal- Vicar's Offices, n° 70, 
Via della Scrofa; those for Oastle of S. Angelo from the Secretary 
of the General Commander, Via* del Burro, n^ 147, 2J storyj those 
for the Mosaic Manufactory from Monsignor Teodoli at St. Peter's Sa- 
cristy from 10 to 12 o' clock. — The Oiypt or Confessional of St. Peter's 
is shown with an order from Monsignor Pacca at the Vatict^l- 



Hermann Loescher & Co/s Library, Corso n° 346-47, is 

ready to furnish to the traveller all the necessary infor- 
mations to facilitate him the exploration of the Mirabilia 
of Howe. 
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GENERAL INFORMATIONS 



AUemasiUi - 



HOTA1.S 

a Condolli. 

lei Babwino, 79. 
OostaiiEl — Via Son Nicoli da ToUntlno. 
Londm — Piaiio di Spagna. 
Boropa — idtm., 

IngUlWira — Via Bocea cK Lione. 
New Tork — iiem. 

Biuaia — Piotio dat Popolo. 
Id) TtUe — Idtm. 

Iiole Brltaniilohe — i^m. 

Boina — Piaiia di San Ctu-la al Corso. 

Oeaarl — Via dt Pi.iro. 

Mllano — Tia S. Chiara, 5. 

MlDsrvft — Piaica dilla Minirta. 

Tlttaiia — Via dai dut Macelli. 

Aiifflo-AuMtoan« (boudlDg-hauu) — Ff« Frattina. 
L TTniversa (boarding-housa) — Via di Capo la Can. 
1 XoIbto — Via Orijforiana. 
i aiobo — Via S. Ni'cold da ToDnfino. 

Penaione dl Sues — idem. 




- Pfosi 



StHINa BOOMS 

1, N. 81-32, eipensiva. 



. SslUmaim - Via Condotii, N, 10-1!, 

Delle Colonne — Ploima di S. Carlo al Corst 
Del Valaone — Piaiza di S, Suslacfiio. 
Del I.«iife — Via Condoiti, N. 90. 
TlemonteM — Via de' Cisarittl. 
Del Txe Be — Fio di S. Marco. 
Del Oambaro — Via del Oambaro, N. 31. 
Del Bole - Via Frattina, N. 77. 
OaiUao — Via i^elicg, N. 1, 
Vutonale de^ Af tl>ti — Via FaUca, M. IV 
cbargn mgderste. 



IV GENERAL IMPORMATIONS 

Bedeau —- Via della Croce^ N. 11. 

Tre Ijadronl — Via deWUmilta. 

Della Bosetta — Via Qiustiniani, N. 22 {Piazza del Pai 

Del Bebecchino — Via Bocca di Leone, 7. 

Del Senato — Via Pozzo delle Cornacchie, 20. 

COFFEEHOUSES * 

Gesano — Monte Citorio. 

Di Boma — Piazza S. Carlo ai Corso. 

Nazionale — Via del Corso. 

Ditalia — idem, 

Del Parlamento ~ idem. 

GavoTir — Piazza Colonna. 

Pel Oreoo — Via Condolti, 

Defirli Artistl — Via dei Due Macelli. 

Conti — Piazza di Pietra. 

Nazzari — Piazza di Spagna. 

Venezia — Piazza di Venezia. 

* Two kinds of coffee are served in the Roman coffeehou 
mely strong and ordinary, the former costs 25 cent, and tl 
15 and 20 cent. In some places the charge is as low as 10 cen 

BSEBHOUSES AND BEEBGABDENS 

Via del Corso, N. 106. 

Via dei Due Macelli, N. 73-74 

Via di S. Giuseppe a Capo le Case, 

Piazza di S. Silvestro. 

Via delle Vergini. 

Via della Scrofa, N. 9. 

Birraria Viennese — Via della Oroce N. 15, and Via B 
Leone, N. 60. 

TAVEBNS 

famous for good wine 

Palombella — Via Palombella, N. 2. 
Bettola defirli Ebrei — Via Rua, N. 111. 
Moriooni — Via Bocca di Leone, N. 29-90. 
Monte Testaooio. 

Brltisli Club, 78, Via della Croce. 

British and American ArchaBoloffioal Sooiety, 91, 

h Poli. 



GBMBRAL INFORMATIONS V 

OMNIBXJSBS 

Start every quarter of an hour from the following stands : 
Piazza del Topolo — Piazza del Gesu — Piazza Venezia — 
Piazza di S. Pietro — Piazza di Santa Maria Maggiore dietro la 
Tribuna — Piazza di San Giovanni in Later ano — Piazza del 
Tritons — Piazza di SanVIgnazio — Piazza di S.Francesco a 
Jtipa in Trastevere •— The Railway Station. 
The fare is 10 cent. 

Omnibuses to St. Paul's without start from a point between Palazzo 
Venezia and via del Oesii. The fare is 30 cent. 

JOB CABBIAGES 

within and outside the walls. 
Cioooa — Piazza di S. Claudio, N. 93. 
Tomba — Piazza della Pilotta, N. I. 
BaohiUe — Via di Bocca di Leone, N. 86. 
Sebasti — Piazza del Clementino, N. 43. 
Baooi — Piazza di Montedoro, N. 59. 
These carriages are not numbered. 

ENGLISH UVEBT STABIjES 
Jarret — Piazza del Popolo. 
Bonafede — Piazza di Spagna, N. 31. 
Banuooi — Vicolo Aliberti. 

BIDING SCHOOLS 
Puooi and Fenini — Via di Poli. 

HACKNET OOAOHES 

Table of Fares 

ONE HORSE CARRIAGE 
within the city walls 

A single drive with one or two persons . . . L. 
Idem with three persons ...... 

By the hour with three persons » 

Outside the walls 
As far as 3 miles from the gates, each hour . » 2. 20 8. 70 

TWO HORSE CARRIAGE 
within the city walls 

The drive with five persons » 1. 50 1. 70 

The hour » 2. 20 2. 70 

Outside the walls 
Within 3 milw from the gates, each hour . . » 2. 70 3. 20 

After the first hour each quarter is calculated and c\v^x^%^ ■^x«a^Qrt'C\si- 
nally according to the above table. No enlarge \% maAalot c.^f^'ex'^'***^^ 
OP any other sjnaJi parcel ; for heavier \\igga;g^ > wksJa- ^"^ -^ortN.to-^ 



by day. 


by nighl 


0. 80 


1. 00 


1. 00 


1. 20 


1. 70 


2. 20 



TI GBNBRAL INFOBMATIONS 

teaus, boxes, &c., the charge is 50 cent. each. During the Carnival 
the fares 'will exceed the prices here stated, often reaching 50 and 
60 lire a day. 

CARRIAGES FOR EXCURSIONS 

To Albano — Piazza S. Claudio di Borgognay 94, twice a day. 

» Aricoia — Piazza della Pigna, 58, every day at 1 o' clock in 

the afternoon. 
» Frascati — Via S. Marco, hot^l dei tre Re, every day at 2 o' 

clock in the afternoon. 

» Subiaoo — Vicolo della Ouardiola, 15, every day at 5 o' clock 
in the morning. 

» Tivoli — Ditto. 

THEATRES 

Apollo (Teatro Begrio) — Via di Tordinone. 

Argrentixia — Via di Tor Argentina. 

Valle — Via del Teatro Valle. 

Capranica — Piazza Capranica. 

Metastasio — Via di Pallctcorda. 

Valletto — Near S. Andrea della Valle. 

Kuovo — Piazza della Consolazione. 

Corea (Mausoleum of Augustus) — Via de' Pontefici; for day per- 
formances. 

Foliteaxna Bomano — Trastevere ; for operas , comedy and 
equestrian shows (day performances). 

Sferisterio — Alle quattro Fonlane; tennis-conrtj used also for 
equestrian shows, fancy-fairs, exhibitions, etc. 

Arena Nazionale — Via di S. Vitale (day performances). 

duirino — Via delle Vergini. 

HOUSES AND COMMISSION AGENTS 
Baxtoli Enrico — Via del Cor so, N. 198. 
Poclialsky Carlo — Via del Corso, N. 455. 
MazzarenU BafPaele — Piazza di Aracoeli, N. 17. 

BATHS 

Besides the^ baths'in the hotels the following establishments may 
be recommended. 

Via Belsiana, N. 64 — Via Borgognona, N. 98 — Via del Ba- 
buino — Via di Ripetta, N. 116 — Via delVArco di Parma — Via 
Nuova, N. 43. 

CHEMISTS:AND AFOTHECABtfeS 

Fanaaoia Beale — Via del Oambaro, N. 39. 

* Sanimherghi — Via Condottt.N. 64-66. 



OBNBBAL INFORMikTIOMS VII 

Farmaoia Borioni — Via del Babuino, N. 08-99. 
» Inerlese — Via del CorsOy N. 497-498. 
» drlUi — Via del Corso, N. 146. 

» Oesanelli — Piazza di Macel de* Corvi. 

PH7SICIANS 

Doct. Erhardt — Mario de" Fiori, N. 16. 

Doct. TaussifiT — Via del Babuino, N. 144. 

Doct. Hoyer — idem. » 35. 

Doct. Carlo Perreri (to be heard of at the Farmacia Reale Qar- 
neri). 

Doct. Nardini — Palazzo Doria a Piazza di Venezia. 

Prof. De Bossi — Via delta Pedaechia, N. 100 (to be heard of at the 
Farmacia Cesanelliy Piazza di Macel de' Corvi). 

Prof. De Mauro — Via de" Serpenti (to be heard of idem). 

Prof. MagTfiriorani — Palazzo Altemps alVApollinare. 

Prof. Baooelli — Via Monte della Farina, N. 50. 

Doct. Held (homeopathic) — Palazzo Poli, piazza Poli. 

STTBGEOKS 

Doct. Felioiani — S. Carlo al Corso, N. 433 

Mazzoni — Mario de' Fiori, N. 69. 

Ferrl — To be heard of at the Farmacia Cirilli, Via del Corso, N. 146. 

liaurenzi - Via Frattina, N. 78. 

Cocohi — Via di Tor de' Sp^cchi, N. 29 (to be heard of at the Far- 
macia Peretti, Piazza di S. Maria in Trastevere). 

Doct. Dantone (oculist) — Via Due Macelli, N. 121. 

BANKEBS 

Marignoli and Tomasalni — Via del Corso, N. 374. 

Spada, Flamini and Comp. — Via Condotti, N. 80. 

Flowden, Cholxneley and Comp. — Via della Mercede, N. 50. 

Maauay, Pakenhanx and Hooker — Piazza di Spagna, N. 20. 

Schmidt, Naat and Comp. — Piazza S. Luigi de' Francesi, N. 34. 

Schneider, Ugrolini and Comp. — Via della Fontanella di Bor- 
gliese, N. 55. 

Wedekind A. and B. — Piazza Colonna, N. 370. 

Linder (Theoph) — Via Condotti, N. 9. 

Maobean — Corso, N. 378. 

SCTTIiPTOBS 

Aohtermann — Via de' Cappuccini, N. 1. 
Oalletti — Quattro Fontane, N-. 107. 
Qiacoxnettf — Piazza Barherini, "N. 41. 



VIII OBNBRAL INFOBBfATIOMS 

Miss Hoszner — Via Mar gut ta, N. 5. 

leriohau — Piazza del Popolo, N. 8. 

Kopf — Vicolo degli Jncurabili, N. 9. 

Ed. Mayer — Via del Corso, N. 504. 

Pettrich — Via Basilio, N. 71. 

Soh(}pf — Villa Malta. 

Schubert — Vicolo del Fiume, N. 67. 

SteinhaetLser — Piazza Barberini, N. 12. 

Tadollni — Via del Babuino, N. 150 a. 

Tenerani — QtMttro Fontane, N. 14. 

Wolff — idem » 151. 

Countess Isabel Cholmely — Palazzetto Sciarra. 

Miss Freeman, American — Via S. Nicold Tolentino, N. 7. 

Mrs. Freeman, American — Via Capo le Case, N. 68. 

Miss Foley, American — Via Margutta^ N. 53 a. 

A. St. Gandens, American — Via S. Nicold Tolentino. 

J. H. Haseltine, American — Via Babuino, N. 30. 

M. Handley, American — Via Margutta, N. 5 a. 

A. B. Hamiscli, American — Via Sistina, N.. 58 b. 
O. B. Ives, American — Via Babuino, N. 39. 

Miss Edmonia Lewis — Via S. Nicold Tolentino, N. 8. 
Ij. Macdonald, English ~ Piazza Barberini, N. 7. 

E. Palmer, American — Vicolo di Qesu e Maria, N. 21. 

B. Bogrers, American — Via Margutta, N. 53. 

W. H. Bixilieart, American ~ Via Margutta , N. 53. 

W. W. Story, American — Via S. Nicold Tolentino, N. 2. 

F. Simmons, American — Via S. Basileo, N. 18. 

G. Simonds, English — Piazza Barberini , N. 40. 

C. Summers, English — Via S. Nicold Tolentino, N. 72. 
Mr. Joseph W. Swinnerton (Isle of Man)— FVa Qregoriana, N. 
Ij. W. Wolk, American —Via S. Basilio, N. 50 a. 

W. Wood, English — Via S. Basilio, N. 7. 
8. Wood, English — Via del Corso, N. 504. 
H. Oardwell, English — Via Tordinona, N. 13. 

PAINTEBS 

Btthlmann (Landscapes) — Via de' Cappuccini, N. 85. 

BOklin id. — Via del Babuino, N. 68. 

Dreber id. — Passeggiata di Ripetta, N. 35. 

Overbeck — Via di Porta Pia, N. 43 (his studio is open to visit 
from 11 li2 to 1). 

Pasini — Via Sistina, N. 68 (hi» studio is open to visitors on ! 
tnrday from 2 to 4). 



] 



OBNBBAL INFORMATIONS IX 

Fodesti — Via di S. Claudia, N. 86. 

P. Ball, English — Via S. Nicol^ Tolentino, N. 5. 

W. Or. Biinoe, American — Via S. Basilio. 

E. Benson , American — Via Margutta, N. 48. 

0. Coleman, English — Vicolo Zucchel'e, N. 16. 
W. Lane Ctonolly — Via Sistina, N. 68, p. 2°. 
W. Crane, English — Via di S. fiiuseppe, N. 22. 
Urs. Croudace, English — Via Babuino, N. 125. 
C. C. Coleman, American — Via Margutta, N. 33. 

F. Crowninshield, American — Via Margutta. 
C. I>iz, American — Via Margutta, N. 76. 

W, Dobinson, English — Via S. Nicolo Tolentino, N. 75. 

W; H. Dunbar, English — Via S. Carlo a Catinari, N. 113 

J. B. Freeman — Via Capo le Case, N. 68. 

A." Olennie — Via Margana, N. 17. 

Q. F. Healy, American — Via S. Nicold To'entino, N. 7 b. 

W. S. Haseltine, American — Vicolo dei Greci, N. 32. 

G. Innes, American — Via Ripetta, N. 226. 

J. de Montelant, American ^ Via Margutta, N. 53. 
C. Folnsrdestre, English — Via dei Qreci, N. 36. 
Tiiaa Bainoock, English — Porta Pinciana, N. 8. 

E. K. S. Scannell , English — Via Capo le Case , N. 68. 
J, Severn, English — Palazzo Poli. 

A. Strutt, English — Via della Croce, N. 81. 

1. B. TUton, American — Via S. Banlio, N. 20. 
L. Terry, American — Via Margutta, N. 23 a. 

B. Vedder — Via Margutta, N. 53 a. 

C. C. Griswold, English — Via Margutta, N. 53 a. 

F, C, Welsoh, American — Vicolo S. Nicold Tolentino , N. 7. 
The MiBses Williams, American — Via Condotti, N. 44. 
N. Walsli, English — Via Margutta, N. 5. 

P. Williams, English -^Piazza Mignanelli , N. 12. 
ICatilda Wratislaw, English ~ Via Bocca di Leone, N. 43. 
Whitaore Allen , English — Piazza S. Lorenzo, N. 36. 
Q, H. Y^ewell, American — Vicolo d'Alibert , N. 7. 
J. B. Y'oungre, English — Via Margutta , N. 5. 
W. Oraham, American — Via Babuino, N. 204. 
H. Bividre, English — Via Sistina, N. 68. 

BOMAN FBABLS 

Bey — Via del Babuino, N. 121-122. 
BaitoUni —.Vin FratUna, N. Cnr^ . 



X GENERAL INFORMATIONS 

CAUEOS 

Fillppo Vergr6 — Piazza di Spagna, N. 52. 
Saulini — Via del Bahuino, N. 96. 

MOSAICS 

Gallandt — Piazza di Spagna, N. 7-8.' 
Barberi — idem * 97. 

Francesoanerell ~ Via del Babuino, N. 133. 
Mo^lla — idem *■ 70 a. 

POST-OFFICE — TELEGBAPH-OFFICE 
BAIIiWAT-AGENCIES 

Fost-Offtce — Piazza Colonna (open from 8 in the morning to IG 
at night). 

Telegrraph Of&ce — Piazza di Montecitorio. 

Bail'way Agency — Piazza suddetta e Piazza Colonna. 

Letters for England and America should he posted at the Central 
Office, in piazza Colonna, before a quarter to nine in the evening. En- 
glish and American letters are distributed twice a day: - at 10 o'clock 
m the morning , and half past eight in the evening. The postage foi 
letters to England ( half an ounce ) is sixpence ; to America (same 
weight) five pence halfpenny. Newspapers to England from 10 tc 
20 centimes according to weight: to America 30 centimes and up- 
wards. Letters for Rome 5 centimes. Newspapers for Italy, whethei 
in town or country, one centime. 

TELEGBAMS 

For all parts of Italy (fifteen words) 1 franc. 

For England (20 words including arldress) 10 franc. 

FOBEIGN UXNISTEBS 

EMBASSIES 
Austria — Palazzo di Venezia. 
Bavaria — Via S. Giuseppe a Capo le Case, 52. 
Belfirituu — Via Frattina^ 34. 
Brasil — Via delle quattro Fontane, 61. 
France — Palazzo Colonna, Piazza Ss. XII Apostoli. 
German Empire — Palazzo Caffarelli, Capitol. 
Great Britain — Palazzetto Sciarra, Corso, N. 234. 
Greece — Via Bocca di Leone, N. 31. 
Mexico — Piazza Venezia, N. 115. 
Netherlands — Via del Corso, N. 101. 
Portnjral — Palazzo Valentini, Piazza Ss. Apostoli. 



Spain - pSI?'*' «''"•'«'■ 

f'^teerland_ p.. "»'•«"»• 

SwMea ana No^t"" ^'""^^'•'«. N. 48 

^ Salvador r ^: f "•»«. N. 4 '■ 
- — ^-~.^.„^,,,^ -"'PWa, log 

Outside Po„ '^^^ ^'^ojasiciiil^ir''^'^'''^''^^"--- 

•• "■ ""d 3^1,''„H»°/cSb-„^'':!f house on »« ,eft ^tr- 

*' ''^i.o/o -. Left*- »• «ad 3 ^. ^"""^ "'«»<«, 



XU GBMBRAL IKFORMA.TIOKS 

CHURCH OF SCOTLAND. 

Presbyterian Service, at 58, Via Babuino. 

AMERICAN UNION CHURCH 
Minister: Rev. Henry R. Waite, 43, Vicolo dei Oreci. 

MINISTBIES AND PUBLIC OFFICES 

Ministry of tlie Interior — Palazzo Braschi. 

* of foreifirn affairs— Palazzo della Consulta. 

» of War — Ex-Convento dei Ss. XJI Apostoli, entrance 

via degli Archi della Pilotta. 

» of Finances — Ex-Convento della Minerva, entrance 

via del Seminario, 

y of Agrricnlture, Industry and Commerce — Ex- 

Tipografia Camerale. 

» , of Ghrace, Justice and Beli^ion — Palazzo Dema- 
niale, in Piazza di Firenze. 

y> of the Marine — Ex-Convento di S. Agostino, entrance 

Piazzetta di S. Ailtonino de' Portoghesi. 

» of Public Works — Ex-Convento di S. SilveatrOj 

via della Mercede. 

» of PubUc Instruction — Palazzo Demaniale, called 

delle Colonne, in Piazza Colonna, over the Post-Office. 

House of Commons — Palazzo Jnnocenziano, piazza di Monte- 
citorio. 

House of Assembly of the Senate — Palazzo Madama, Piazza 
Madama. 

Direzione dei Lotti — ^ Via di Ripetta. 

General Treasury — Via delle Vergini. 

B. Prefettura , Prefecture of Bome — Palazzo Sinilxildiy via 
di Tor Argentina. 

B. duestura, or Head Police Office — Via della Mercede, ex- 
Convento di S. Silvestro. 

Law Courts, Corte d'Assise, Tribunale civile, crimlnale e 
correzionale — Ex-Convento de' Filippinij Piazza della Chiesa 
Nttova. 

PBETUBE 

1" Mandamento — Rioni: Colonna e Campo Marzo — Via Giulia, 

N. 67. 
2" » —Rioni: Monti, S. Angelo, Campitelli, Rjpa e 

Transtevere — Via delle Botteghe Oscure, In. 46. 
30 » — Rioni: Ponte, Regola e Borgo — Via Qiulia, 

N. 67. 
40 7, — Rioni: Trevi e Pigna, S. Eustachio e Parione 

— Palazzo Bighetti. in Piazza del Biscione. 
Pretura Urbaaa v-. Via de* Coronari, N 43. 



HISTORICAL NOTICE 



The early history of Rome is shrouded in obscurity, but 
a celebrated legend ascribes its foundation to the twin 
brothers Romulus and Remus in the year 753 before the 
Christian era. The Romulean city, originally built upon 
the Palatine hill, was afterwards enlarged by the addi- 
tion of the Quirinal inhabited by the Sabines. Under Ser- 
vius TuUius Rome again widened its girth, and the Esqui- 
line and Goelian hills were enclosed. The growth of in- 
dustry and commerce continued to attract an extraordi- 
nary concourse of strangers from all parts, and by degrees 
the Viminal and the Avontine were comprised within the 
boundaries of the city. This remarkable increase of pros- 
perity took place under the rule of the Tarquins , the 
second of whom, surnamed the Proud (Tarquinius Super- 
bus), was deposed in the sixth century before Christ, 
when Rome became a republic. 

The history of the early republican period is that of a 
continued and obstinate struggle for existence, until the 
destruction of the Etruscan power enabled the Romans 
to conceive and execute vaster projects. Sicily was sub- 
dued, Hannibal conquered, Carthage reduced to ashes, and 
Macedonia, Asia Minor and the two Gauls, with other 
provinces, brought under the dominion of Rome. 

The overthrow of the Republic cost Julius Caesar his 
life; but the Empire was permanently established under 
his nephew and successor Augustus ; during whose reign 
a powerful impulse was given to literature, ^»fc\«\i5y^ ^x^^^ 
art, and Rome became the naistreaa oi Wift ^oA^- ^1 ^^^ 
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many princes who successively wore the imperial purple 
some were celebrated for their virtues, more for their 
crimes. 

Rome was twice captured by the warlike hordes of the 
North, twice given up to pillage and many times laid 
waste by fire and sword. But, if the Barbarians plunder- 
ed her of her enormous wealth and carried away her 
works of art, she suffered no less from Christianity, or ra- 
ther from the fanatical zeal which usurped the name of 
religion. 

After the irruption of the Goths Rome fell from her 
high estate, but afterwards rose to new glory as the cen- 
ter of the catholic world. The Bishops of Rome however 
continued to destroy the vestiges of her ancient greatness 
by defacing her temples^ the materials of which were 
employed in the construction of churches, and by every- 
where waging a pitiless warfare against the monuments 
of paganism. 

In the Middle Ages Rome fell under the protection of 
the Exarch of Ravenna and passed through a period of 
decay, during which her population was decimated and 
her edifices destroyed by fires and floods. Leo IV endea- 
vored to repair these disasters, but in the mean time 
the city was attacked by the Saracens and again suffered 
considerably. Under John X Rome was besieged by the 
Germans and afterwards became the theatre of party-feuda 
which prolonged their existence for two centuries. This 
perpetual state of turbulence, ruinous alike to the city 
and to the church, induced Clement V to transfer the 
seat of his governnjent to Avignon, where the popes con- 
tinued to reside until I3T7. Rome meanwhile, a prey tc 
the rival factions of Guelphs and Ghibellines, was drench- 
ed in blood and reduced to the most wretched plight. 
This period was marked by the episode of Cola di Rienzo 
wJio banished the chiefs of the factions, proclamed a re 
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public, vanquished and dispersed the house of Colon na^ 
and finally died himself amid the execrations of the people. 

A new dawn opens for Rome after the return of Gre- 
gory IX from Avignon. Population increases, art and 
science are encouraged, the veneration for antiquity 
becomes general, the aristocracy, favored by the Popes, 
builds costly palaces. Popes and Cardinals vie with each 
other in the restoration and embellishment of the old 
churches. 

Between the years 1809 and 1814 Rome formed part of 
the French Empire, but on the fall of Napoleon the papacy 
was reinstated. Fresh troubles however broke out in 
1848-49, a republican government was set up, and Pius IX 
fied from the city and sought refuge in Gaeta. In the 
following year, thanks to the intervention of the French 
who besieged Rome and put down the republic, the Pope 
came back and resumed his rule under French protection. 
In 1866 the French retired, but returned once more in 
the following year, in time to prevent the deliverance of 
the city by the Italian volunteers under Garibaldi (battle 
of Mentana). The new French occupation continued until 
the outbreak of war between France and Prussia in 1870, 
when the troops were recalled, and on the 20^^ September, 
after five hours' siege, a breach was opened in the wall 
near Porta Pia, and the troops of Victor Emanuel took 
possession of the city, already by the voice of the nation 
proclaimed the capital of Italy. 
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ChronologicMil Table 
»f the Bishops and Popes of Rome. 



Country. 

3r. 

18 of Volterra. 
us 

nent, Rome. 
kCletus, Athens, 
iristus, Bethlehem, 
icander I., Rome. 
:u8 I., Rome. ■ 
)sphorus. Greece, 
inus, Atnens. 
5, Aquileja. 
cetus, Syria, 
jr, Fondi. 
itherius, Nicopolis. 
tor I., Africa, 
hyrinus, Rome 
ixtus I., Rome. 
>an I., Rome, 
tianus, Rome, 
erus, Greece, 
ian, Rome, 
aelius, Rome. 
:ius, Lucca, 
phen I., Rome. 
.us II., Athens, 
lysius, Greece. 
X I., Rome, 
ichianus, Tuscany, 
us. Salona. 
rcellinus, Rome. 
pcellus, Rome 
lebius, Greece, 
chiades, Africa, 
vester, Rome, 
pk I., Rome, 
us I., Rome, 
erius, Rome. 
[,, Rome, 
nasus I., Spain, 
cius, Rome. 
LStasius I., Rome, 
acent I., Albano. 
imus, Greece, 
liface I., Rome. 



Began 
to reign. Country. 

A. D. 

422 St. Gelestin I., Rome. 
432 St. Sixtus III., Rome. 
440 St. Led. (the Great;, Tuscany. 
461 St. Hilary, Sardinia. 
467 St. Simpficius, Tivoli. 
482 St. Felix III., Rome. 
492 St. Gelasius, Africa. 
496 St. Anastasius II., Rome. 
498 St. Svmmachus, Sardinia. 
514 St. Hormisdas, Frosinone. 
523 John I.. Tuscany. 
586 St. Felix IV., Benevento. 
530 Boniface II., Rome. 
532 John II., Rome. 

535 St. Affapetus I., Rome. 

536 St. Suverius, Frosinone. 
538 Vigilius, Rome. 

555 Pela^ius I., Rome. 

560 St. John III., Rome. 

574 St. Benedict I., Rome. 

578 St. Pelagius II., Rome. 

590 St. Gregory I. (the Great), 
Rome. 

604 Sabinianus, Bieda or Vol- 
terra. 

607 Boniface III., Rome. 

608 Boniface IV., Valera in the 

Abruzzi. 
615 Deodatus I., Rome. 
619 Boniface V., Naples. 
625 Honorius I., Frosinone. 
640 Severinus, Rome. 
640 John IV., Zara in Dalmatia. 
642 Theodore I., Jerusalem. 
649 St. Martin I., Todi 
654 Eugenius I., Rome. 
657 Vitalian, Se^ni. 
672 Adeodatus, Rome. 
675 Domnus I., Rome. 
678 Agatho, Reggie in Calabria. 
682 St. Leo II., Sicily. 

684 Benedict II., Rome. 

685 John V., Antioch. 
687 Conon, Thrac^. 

687 Setgm^l., kwVVotJsv, 
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A h 

'iftl hMn VL, Greece. 

>^/ 4ohn VlL Greece. 

7'A Hmtniut, Hjria. 

'/^M f>m4»tMitinus, SjrU. 

7ir/ Oregorj II , Rome. 

'J'/fJ (irtMoTf III-, Syria. 

741 Zacbarias, Saoseverioo, K»- 
i^na Grecia. 

TyS nUi^httk II. y Rome. 

7r>2 Hu»pb^a 111., Rome. 

7r/7 Paal I., lUme. 

7S^ flt^pbeo IV.,R«ggio. 

772 Adrian I. (Culonna), Rome. 

r«^ Ht. I>eo III., Rome. 

Kl/^ Ht«ph«o v., Rome. 

HI7 Paik^bal I.. Rome. 

^(S^ K«itf«niu« II.. Rome. 

HSr7 Vai«ntinuii. Rome. 

H27 iirttffory I v. .Rome. 

M4 Hwgiun 11., Rome. 

IM& T/40 IV., Rome. 

MT/r Mt. Benedict 111., Rome. 

i^M Ni<;bola« I., Rome. 

Mn Adrian II,, Rome. 

H7Z Jlithn VIII., Rome. 

HH2 Martin II., Oallese. 

HK4 Adrian Iir, Rome. 

HHT; Hujpben VL, Rome. 

M^l Korma»Uf, Curftica. 

HM) Itoniface VI., Tuscany. 

tm Htiiphen VII., Rome. 

H07Ilomanui I., Gallese. 

K07 Thoodure II., Rome. 

mn John IX.. Tivoli. 

(KX) Benedict 1 v., Rome. 

OtK) Iy«o v., Ardea. 

(KK) ChrlHtopher, liome. 

(K)i Hergiui III., Rome. 

VII Ana»tatiui III., Rome. 

9)3 Landoniui, Sabina. 

913 John X., Ravenna. 

088 Ix>o VI., Rome. 

ifW Stephen VIII., Rome. 

931 John XL, Rome. 

936 Leo VIL, Tusculum. 

939 Stephen IX., Germany. 

943 Martin III., Rome. 

946 Agapetus 11. , Rome. 

9C)6 John XII. (Octavianus), Tu- 
sculum. 

964 Benedict V., Rome. 

905 John XIIL, Nami. 

972 Domnus IL, Rome. 



torctga. C«wtry. 

A. D. 

974 Benedict VI., Rome. 

975 Benedict VIL. Rome. 
983 John XIV., Pavia. 
905 John XV., Rome. 

996 Gregory V.(Brano), Sax 
999 Sylvester II. (Gerbert), 

vergne. 
1003 John XVI. (caUed XV] 

Rome. 
1003 John XVIL (called X] 

Rome. 
1009 Sergius IV., Rome. 
1012 Benedict VIIL, Tusculo 
1024 John XX., Tusculum. 
1033 Benedict IX., Tusculun 
1044 Gregory VI., Rome. 
iai6 Clemeut 11. (Suidger), 

xony. 

1048 Damasus II. , Boppa , 

varia. 

1049 St. Leo IX., Bruno, Ah 
1055 Victor IL, Gebhard, B, 

rian Tyrol. 

1057 Stephen X., Lorraine. 

1058 Nicholas II. (Gherarc 

Burgundy. 
1061 Alexander II. (Radagio) 

Ian. 
1073 Gregorv VH. (Hildebr 

or Alarobrandeschi), S 

in Tuscany. 
1086 Victor IIL (Epifani), B 

ventum. 
1088 Urban IL, Rheims. 
1099 Paschal IL, Bieda. 

1118 Gelasius IL (Giov. Gaet 

Gaeta. 

1119 Calixtus IL, Burgundy. 
1124 Honorius II. , Bologna. 
1130 Innocent II. (Papares 

Rome. 

1143 Celestin IL, Citta di 

stello. 

1144 Lucius IL, Bologna. 

1145 Eugenius IIL (Pagan 

Pisa. 

1153 Anastasius IV., Rome. 

1154 Adrian IV. (Nicholas Br 

speare), Langley, Engl 
1159 Alexander IIL (Bandui 

Siena. 
1181 Lucius in., Lucca. 
1185 Urban IIL (Crivelli), M 
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lountry. 

VIII. (di Morra), 
itum. 

Il.(Scolari), Rome. 
Ill.(0r8ini), Rohie. 

llf. (Conti), Ana- 

III. (Savelli), Ro- 

[X. (Conti), ADagni. 

IV. (Castiglioni), 

IV. (Fieschi), Ge- 
rlV. (Conti), Ana- 

''., Troyes. 

V. (Foucauld), Nar- 

X. (Visconti), Pia- 

V., Mou tiers, Sa- 

'. (Fieschi), Genoa. 
I., Lisbon. 
Ill jOrsini), Rome, 
v., Champagne. 
IV. (SaveUT), Ro- 

IV. (Masci), AscoU. 

V. (Pietro da Mor- 
[olise, Naples. 

VIII. (Benedetto 
), Anagni. 

X. or XI. (Bocca- 
2viso. 

V. (de Couth), Bor- 

I. (Jacques d*Euse), 

XII. (Jacques Four- 
oix. 

VI. (Pierre Roger 
fort), Limoges. 

VI. (Etienne Au- 
imoges. 

(Guillaume de Gri- 
Mende. 

XI. (Roger de Beau- 
moges. 

.(Dartolommeo Pri- 
Maples. 

IX. (Pietro Toma- 
aples. 



Began 

to reign. Country. 

A. D. 

1404 Innocent VII. (Gosmato de' 
Miliorati), Sulmona. 

1406 Gregory XII. (Angelo Cor- 
rer), Venice. 

1409 Alexander V. (Petrus Phy- 

largyrius), Candia. 

1410 John XXIII. (Baldassare 

Cossa), Naples. 

1417 Martin V. (Oddone Colonna), 
Rome. 

1431 Bugenins IV. (Gabriele Con- 
dolmieri), Venice. 

1447 Nicholas V. (Tommaso Pa- 
rentucelli, or^ Tommaso di 
Sarzana), Sarzana. 

1455 Calixtus III. (Alfonso Bor- 
gia), Valencia. 

1458 Pius II. (iEneas Sylvius Pic- 
colomini), Siena. 

1464 Paul II. (Pietro Barbo), Ve- 
nice. 

1471 Sixtus IV. (Francesco della 
Rovere), Savona. 

1484 Innocent VIII. (Gio-Battista 
Cibo), Genoa. 

1492 Alexander VI. (Roderigo 
Lenzoll Borgia), Spain. 

1508 Pius III. (Antonio Todeschini 
Piccolomini), Siena. 

1503 Julius II. (Giuliano della Ro- 
vere), Savona. 

1513 Leo X. (Giovanni de' Medici), 
Florence. 

1522 Adrian VI . (Adrian Florent), 

Utrecht. 

1523 Clement VH. (Giulio de' Me- 

dici), Florence. 
1534 Paul III. (Alessandro Far- 

nese), Rome. 
1550 Julius IIL (Gio. Maria Cioc- 

chi del Monte), Monte San 

Savino in Tuscany. 
1555 Marcellus II. (Marcello Cer- 

vini), Montepulciano. 
1555 Paul IV. (Gio. Pietro Ca- 

raffa), Naples. 
1559 Pius IV. (Gio van- Angelo de' 

Medici), Milan. 
1566 St. Pius V. (Michele Ghis- 

lieri), near Alexandria. 
1572 Gregory XIII. (Ugo Buoa- 

compagm^, ^oYo^iia.. 
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f» r«i9»< C4MnMrf , } 

}illk mxim V. (Fdice PereUi) of 

Mootftito, born at Grotta- 

i»ar«/ia the March of An- 

«ona. ' 
lliM aJr^M ril. (Oio-Battitta Ca- 

. ' «tA^fM»)«. Home. 
IMKy Ofegory XIV, (Nicold Sfron- 

(laii)^ Cremona. 
IW loiMcent IX. (Oiov. Antonio 

. Facchinf^ti), Bologna. 
l&M Cl«fnent VIII. (Ippolito Al- 

dobrandini), of a Florentine 

familv, but bom at Fano. 
160^; Loo Al. (AloMandro Otta- 

viano do' Medici). Florence. 
1605 Paul V. (Camillo Borgbese), 

Home. 
10S1 Gregurv XV.(Alesiandro Lu- 

dovlsi), Bologna. 
l(m Urban VIII. (Matteo Barbe- 

rlnl), Florence. 
1044 Innocent X. (Oio-Battista 

PamflU), Rome. 
1055 Alexander VII. (FabioChlgi), 

Htona. 
1007 Olemont IX. (aiulio Eoipi- 

tfliotl), PUtoja. 
1070 Olonient X. (Qlo-Battiata Al- 

tiorl), Home. 
1070 Innocent XI. (Benedetto Ode- 

■oatchi), Como. 



Bepa 

to reiyn. Cammtrf. 
A. D, 

1609 Alexander Yin. ( 

toboni), Venice. 
1091 Innocent XU. (A 
' gnatelli), Naples. 
1700 Clement Xl (Gio. 

Albani), Urbino. 
1721 Innocent XIII. ( 

gelo Conti), Rom 
1724 Benedict XIII. (Pi 

cesco Orsini), R( 
1730 Clement XII. (Loi 

sini), Florence. 
1740 Benedict XIV. 

Lambertini;, Bole 
1758 Clement XIII. (Ca 

nico), Venice. 
1760 Clement XIV. (Lor. 

cesco Ganganelli 

cangelo, near Ri 
1775 Pius VI. (Angelo 

Cesena. 
1800 Pius VII. (Gregori< 

Chiaramonti), Ce; 
1823 Leo XII. (Annib 

Genga), Spoleto. 
1829 Pius VIII. (Franc 

vier Castiglione), 
1831 Gregory XVI. (M 

pellari), Belluno. 
1846 Pius IX. (Giovar 

Mastai-Ferretti), ! 
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FROM PIAZZi^ COLONNA TO THE CAPITOL 



Piasza Colonua, so called from the column of An- 
ine rising in its center, is one of the finest and most 
ractive open spaces in Rome. In shape it pi'esents al- 
st a perfect square, the outlines of which are traced 
four palaces, namely Palazzo Chigi on the right hand 
we enter from the Corso, Palazzo Ferrajoli with 

Caffk Cavour to the left, on the Corso side Palazzo 
7mbino^ and facing us Palazso delle Colonne, so na- 
d from the porch with its 16 Ionic columns ori}2inallj 
ught from Veii. In this buildings which until the 
September 1870 was used partly as the head-quarters 
the Military Conmander and partly as a clubhouse 

the Papal officers, the Ministry of Public Instruc- 
n and tne Post office are now established. The Post 
ce remains open daily from 8 in the morning till 10 
light. On the left is the small church of the Pietd and 
the gronnd-fluor of the next house the Caffi degli 
'.cchi. The column in the center of the squara, erect- 
in honor of the emperor Marcus Aureliu8(l), is cover- 
with bas-reliefs representing the campaigns against 

Marcomanni and other German tribes. It consists of 
pieces, without counting the chapiter aud the base, 
I is crowned by a statue of St. Paul in gilt bvvi\i'i.^» 
3 height of the pillar, including tbe EtaWe^ \^ tv>v<x- 
nly stated to be 137 V^ feet. It can \i© a^ci^ti.^«^ Vcom 

The inscription on the pedestal is «rr<«ieo\i% Vat\A% t««««^ • 
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within by an easy staircase of 190 steps , but for this 
purpose it is necessary to have a special permit, no 
readily procurable at present. 

In 1589 pope Sixtus V restored the pedestal, whicl 
has been recently enclosed by an iron railing, with gas* 
lamps at each of the four corners. The fountain on ] 
line with the Corse was erected by pope Gregory XIII 
At the left of the Post office lies the small street leading 
to the 

Piazsa di Pietra, in which are to be seen the ruini 
of an ancient building supposed to have been the Tempi* 
of Neptune. 11 fluted Corinthian columns, considerably 
damaged by fire and surmounted by an architrave, ar* 
all that now remains of this edifice. In the interior an 
the offices of the Customhouse. Threading the short Vii 
di Pietra we enter the Corso at the 

Piazaea di Seiarra, which takes its name from thi 
Sciarra family, whose palace (N. 239) was built by Fla 
minio Ponzio at the beginning of the 17^h century. Facin| 
this is the splendid Cassa di Risparmio^ or Savings 
Bank, lately completed. The Sciarra family possesse 
a fine collection of pictures both Italian and foreign 
inherited for the most part from the Barberini gallerj 
The collection may be visited every Saturday betweei 
the hours of 10 and 3, except during a few months ii 
the latter half of the year, when it remains closed. 

The collection is contained in two rooms, in each of which a print 
ed catalogue is to be found. 

Among: the noteworthy objects in the 1st room are the landscape 
of Bril, Claude and Poussin, with a variety of ancient statues for tb 
most part unclassified. In the S' room: (2) St. Mark by Guercino, (! 
a cop^ by Giulio Romano of HaphaePs Fornarina (not the same s 
that in Florence), the Holy Family bv Fra Bartolommeo, (7) a poi 
trait, named « la Bella di Tiziano », by Titian, (8) the famous « Vi( 
lin-player » of Raphael, (0) St. Sebastian by P. Perugino, (13) « Coi 
jugal Love » by Caracci, (14) a fine female portrait by Bnmzino, {I 
Christ and the Samaritan woman by Oaroialo. (20) St. Jerome I: 
Ouercino, (25) a Virgin and Child by Titian, (40J « the Gamesters : 
a masterpiece of Michelangelo da Caravaggio, (46) an Ecce Homo I 
cav. d*Arpino, (47) Santa Barbara by Pietro da Cortona, (48) a Ma| 
dalen {la Madaalena delle radici) by Guide Reni. 

Opposite to the palace is a street (Via del Caravita 
whicn leads to the square and church of 

St. Ignatius* the founder of the Society of Jesus. Th 
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building was completed in 1685; the front is by A. Al- 
gardi. The interior consists of a nave with two aisles, and 
all the decorations, including the altarpiece and the paint- 
ings in the chapel of St. Lewis Gonzaga, are the work 
of S. Pozzi, who also painted the apotheosis of the saint. 
Following the course o(*Via S, Ignazio, which runs 
parallel to the church, we come to the 

CoUeg^io Romano, founded by Gregory XIII in 1582 
and designed by Ammanato. Here the Jesuits used to 
complete their studies ; the building however has since 
been converted into a place of public education under 
the title of Liceo Enrico Quirino Visconti. It possesses 
a good library not open to the public, a celebrated Ob~ 
servatory ana an archeological museum known by the 
name of 

Museo Kireheriano from its founder the Jesuit father 
A. Kircher. It can be visited on Sundays only, and by 
men alone, between the hours of 10 and 11. The entrance 
is in Via del Collegio Romano, 

In the room facing the door is a collection of Christian antiquities 

iinscriptiuns, lamps, vases, copies of paintings in the Catacombs etc.). 
n the corridor, close to the entrance, is an ancient bronze chair in- 
laid with silver, and along; the walls are specimens ofj^ottery, reliefs 
and statuettes etc. One of the must noticeable objects is a caricature 
of an ass nailed to a cross and accompanied by an inscription the 
tenor of which seems to refer to the Christian religion. The room on 
the right contains various relics of antiquity (coins, idols, domestic 
implements) and a remarkable ct'tto, or toilet-box, found in the year 
1744 near Falestrina. It is cylindrical in shape and beautifully orna- 
mented with engravings executed in splendid style. This interesting 
relic has received the name of cista di Ficorone from its first pos- 
sessor. Among other curious objects in this collection are some silver 
cops found near Vicarello (Lake of Bracciano), and various imple- 
ments belonging to the stone-age. 

Returning to Piazza Sciarra and proceeding along 

the Corso we next find on the right hand (N. 308) Si- 

monetti palace, once the seat of the Roman Bank, and 

' overagainst is the church of St-Marcellus, known as far 

* back as the 6^ century. The front was designed by Carlo 

Fontana. A little farther on to the r. stands the church 

I of S. Maria in Via Lata (St. Maiy in Broadway) men- 

I tioned in the 7^^ century. The front was designed by Pietro 

da Cortona. Adjoining on this church. ^^ o'^^^^'^^ ^'^ 

colossal and elaborately ornamenled 
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Doria Pampliili palaee which, consisting of 3 vast 
buildings of different design, faces the Corso, l*iazza 
Yenezia, Vicolo delta Gatta, and Piazza del CoUegxo 
Romano, The front looking on the Corso was designed 
by Valvasori, that in Piazza Yenezia by Paolo Amati 
and that facing the Piazza^dd Collegio Romano h^ 
Pietro da Cortona. The magnificent picture-gallery is 
on the second floor and may be seen on Tuesdays and Fri- 
days fiom 10 till 2. It consists of ten rooms with 4 gal- 
leries, in each of which are printed catalogues of the 
contents with the names of the authors. 

In the 3' room, which serves as a resting-place, observe: (9) a Ma- 
donna by Sassoferruto. — 5'^ room : (25) St. Joseph by Guercino. — 
2^ room: (3, 8) landscapes by Salvatur Rosa. Passing through the 
10* room we enter un ihe I. the 1 *' gallery, with : (3) the Magdalen 
by A. Caracci, (14) the portrait of a man bv Titian, (45) portraits ol 
two men, named Bartulo and Baldo, by Raphael, (69) the allegory of 
virtue by Correggio. — 3' gallery: (I, 6, 18. 28) landscapes with 
historical scenes by A. Caracci, (11) Machiavelli*s portrait by Broa- 
2ino, (23) a landscape withatemple of Apollo by Claude Lorrain (his 
masterpiece), (31) a Holy Family by Fra Bartolommeo. In a small ca- 
binet are several family-portraits, among which is to be observed (2) 
that of Andrew Doria by Sebastiano del Piombo. 

Leaving this palace we have before as that of Duhe 
Salviati (N. 27o), the work of C. Rainaldi, and a little 
farther on to the r. the Bonaparte (formerly Rinuccini) 
palace, built by Rossi, with entrance in 

Piazza Weuezia, i*emarkable for its many palaces. 
The square derives its name from the imposing pile 
known as the Palazzo di Yenezia and constructed in 
the 15 1) century for the Borgia family by Bernardo di 
Lorenzo with stones taken from the Colosseum. Here re- 
sided several Popes, who in order to secure a place of 
refuge from the constantly recurring popular outbreaks 
built a covered passage leading from the palace to the 
convent of S, Maria in AracoelU a famous medieval 
Btronp^hold. Of this work two arches still remain, one 
crossing Yia di S. Marco and the other Yia Giulio Ro' 
manOf formeily Yia Pedacchia, Pius IV made a gift of 
the palace to the Venetian Republic, on the fall of which 
it passed into the hands of the Austrian government, whose 
diplomatic minister now resides here. Facing the palace on 
the Corso side is Torlonia (formerly Bologuetti) palace 
W. 135) hu\\t in the 17^b centui^ after the designs of 
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C. Fontana. It contains a theater, a picture-gallery and 
many ancient and modern works of sculpture, not open to 
the public. Following the Gorso we pass through the Ripresa 
dtt* Barberi (so called because the barbs or horses that 
run in the Carnival races are here stopped and retaken 
by their grooms) and reach Via di Marforio^ on the right 
side of which are a few remains of medieval towers form- 
ing part of the defences of the Capitol , while on the 
left side, at the beginning of the street, stands the tomb 
erected by the Senate to the memory of Caius Publicius 
Bibulus. A few steps farther back is a street leading to 
Piazza di S, Marco (St. Mark's square), which takes 
its name from the church abutting on the Pal, di Ve- 
nezia on the right hand as we enter the square. Found- 
ed at a, very early date, this temple is indebted to Ber- 
nardo di Lorenzo for its beautiful porch erected in 1455. 
The mosaics in the Alexandrian style adorning the trib- 
une and the pavement are highly interestiug. Outside 
the church to the 1. of the entrance is the colossal bust 
known by the popular name of Madama Lucrezia. The 
center of^the square has lately been enclosed and laid 
out as a garden with shrubs, flowerbeds etc. Hence, ta- 
king Via di S. Marco on the 1., we enter Piazza di 
Aracoeli and the world-famed 

Capitol (ital. Campidoglio), which can be approached 
from this point by three distinct ways: 1. On tne right: 
by Via delle Tre PUe^ which leads also to Caffarelli 
palace, built in the IG'** century by Ascanio Caffarelli 
formerly page to Charles V. It now belongs to the Ger- 
man government, whose ambassador resides here. 2. On 
the left: by the 124 steps leading up to the church of 
S. Maria in Aracoeli; the marble stairs were construct- 
ed in the 14*>> century out of materials furnished by 
excavations or taken from other buildings. At the extre- 
mity of the r. aisle of the church is a little door open- 
ing upon a few steps which give access to the Piazza 
di Campidoglio, '2, In front: by means of the staircase 
{ paved with asphalt and flanked on each side with ba- 
ll lusters, at the bottom of which are two Egyptian lions 
>e cut out of basalt, and at the top the colossal figures of 
»o Castor and Pollux standing beside their horses. The^^ 
:e. general plan is due to Michael Angelo, «itv^ \x\ VS^ ^Ooi^B 
oil work was taken in hand by Pau\lil,^\io^\iO^«s^^ ^ 
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plj; reconstructed after new designs the two already ex- 
isting palaces of the Conservators and of the Senator. 

The front portion of the square is closed-in bj a ba- 
lustrade from which rise two marble trophies called the 
Trophies of Marius , with statues of Gonstantine and 
of his son Constans^ both brought hither from the Baths 
of Gonstantine at the Quirinal. The column on the r. is 
from the Appian Waj ; the other is modern. The whole 
open space, or court, forms a perfect square, in the cen- 
ter of which stands the celebrated equestrian statue, in 
gilt bronze, of the emperor Marcus Aurelius. This con- 
spicuous monument was conveyed hither in 1553 from 
the square of St. John in Lateran, where it was stand- 
ing as long ago as the 12^*> century (1187) , having been 
removed thither from its original site in the Forum, near 
the Arch of Septimius Severus. In the rear of the statue 
and facing the square stands the 

Palace of the Seuator*, rebuilt in the 44'^ centui'y 
bv Boniface on the site of the ancient Tabularium, Mi- 
chael Angelo furnished the design for the new front, with 
the handsome double staircase leading up to the entrance 
on the first floor, where is the spacious hall in which 
the Gity Gouncil {Consiglio Comunale) holds its sittings. 
The fountain at the base is adorned with three ancient 
statues, on the r. the Tiber, on the 1. the Nile, while 
in the middle , over the fountain , sits Rome. In this 
building and in the already mentioned palace of the Con- 
servators are the various offices connected with the local 
administration. Those who wish to visit the remains of 
the Tabularium , or Public Record Office built by the 
consul Q. Lutatius Gatulus in the year 78 B. C, must 
enter the palace on the side leading to the Forum an4 
ask for the keeper Bianconi, one of the tiscieri^ or mes- 
sengers J of the Communal Secretary. A splendid pano- 
ramic view may be obtained by mounting to the Obser' 
vatory and to the Tower, both of which are accessible 
from the palace and may be visited every day between 
9 and 4 in the winter and at 7 a. m. in summer. TJie 
keeper lives in the palace of the Conservators, first court; 
ri^ht staircase, top-story. The two palaces flanking the 



Tbn offlci&l residence of t\i€ Sindaco , ot "^vjot , \^ ticj^ Va^CfiA^ 
^^/a^^o dei Conservatori. 
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square were planned by Giacorao del Duca and differ 
somewhat from Michael Angelo*s original design. On 
our 1. as we face the Palace of the Senator is the 

Capfltoline Itfuseum, which maj be visited daily from 
10 till 3. This museum, founded by Innocent X and en- 
riched by the donations of several other pontiffs, though 
inferior in extent to the Vatican Museum, can boast of 
several noble works of art. In the court is a colossal 
figure, commonly called the statue of Marforius and re- 
presenting a river-god. perhaps the Rhine or the Danube, 
and on each side a satyr from the Foro Trajano^ with 
a few sarcophaguses and busts. Under the porch in the 
left vestibule (N. 3) are a colossal Minerva (4), a leg of 
Hercules with the Hydra (6), a Bacchic sarcophagus. We 
now enter the 

Bronze Boom, in the center of which is a magnificent horse, un- 
fortunately much mutilated, found in the year 1840 in Vicolo delle 
Palme (Trastevere). Ranged along the walls are various tripods, 
with scales and measures, (5) a group of figures with Hecate, (2) a 
handsome vase found near Porto d'Anzio. In the next room (47) is a 
Diana of Ephesus in marble with head, hands and feet of bronze. In 
the 3' room are a few inscriptions and two sarcophaguses with hunt- 
ing-pieces. Returning to the vestibule we have {9) a oasrelief repre- 
senting a province, and other statues of little importance. At the r. 
•f the entrance to the Museum are (19) a Diana, (20) an infant Hercu- 
les, (24) Mercury, ^28) Jove, (29) a colossal Mars, (SO) Hercules and 
the Hydra. From tnis room we pass into various 

Otber rooms, in the first of which is an altar representing the 
labors of Hercules, found on the Albano road in 1743, and a few 
basts. 

8' Boom. Many inscriptions on the walls and a sarcophagus re- 
presenting a battle between the Romans and the Gauls, tne general 
of whom is dying by his own hand. 

8' BoQm contains a large sarcophagus with scenes from the history 
of Achilles, discovered near Porta Maggiore. There are also some 
small statues. 

Returning to the vestibule and ascending the great staircase we 

see on the walls fragments of the topographically highly valuable 

and interesting plan of ancient Rtma, found in the 16th century near 

I the church of Saints Cosma and Damianus. At the head of the stair- 

^ case we find facing us the 

•I Boom, of the Dyinff Gladiator, so called from the Qt&«^ %\.<^v^% 
^ of that name found in the gardens of^ Sallu&t. \\. occ\v^\«sa \Xv«k c«^\»x 
of the room and merits a close exammaUoii. "B^totO*. «^\«oA:\^ ^^'viv 
at oDce will recar to the memory of every eng\\a\i-a^^a.V\wv& ^>^^'^*^\^ « 
the same room are (8) an Apollo with the \vTe, V^^^ ». "^^^^^^^wVisistf 
f bast of the chUd Bacchus, long mistaken for XrVa^ue, V^^ ^^'^'^ 
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the Great, HS) the far-famed Antlnoos from Hadrian's villa. From this 
we enter the 2* room, called the 

Boom of the Faun, from the statoe in ross^o anticOt found in 
Hadrian's villa. We see here also (6) a colossal head of Bacchus, (13 
a sarcophagus with basreliefs representing Diana and Endymion, (21 
a buy playing with a ^'jose, found in 1741 near the Laterau, (28 
anutner sarcophagus with a battle of Amazons. Hence we pass into 
the 9* or 

Great Hall in the center of which is a Jove in nero anticOf found 
at Porto d'Anzio, (6) an Aesculapius of the same material, (11) Mars and 
Venus, found near Ostla, (17) a colossal bust of the emperor Trajan 
wearing the civic crown, (7!3) a Hercules in gilt bronze, fuund in the 
Forum Boarium, (31) a colossal bust of Antuninus Pius, (34) Harpo- 
crates the god of silence, from Hadrian's villa. Then comes the 4Ui , 
otherwise named the 

Plliloeopliers' room., from the rich collection of busts represen- 
ting some of the most celebrated personages of antiquity. Worthy of 
note are the basreliefs representing the death of Meleager, sacrificial 
instruments and bacchic scenes. In the center is a sitting figure, sup- 
posed to represent M. Claudius Marcellus who conquered Syracuse id 
the year 212 B. G. This statue originallv formed part of the Oiusti- 
niani collection. We now come to the &th , or 

Boom of the Bmperore, containing the most complete existing 
collection of busts uf these princes. Hence we pass into the 6 th 

Roum, or rather passage, containing many statues, among others, 
(11) a Pallas found at Velletri, (48) a sarcophagus representing the 
birth and education of Bacchus. The inscriptions are frum the Colum- 
barium of Livia, discovered in 1726 near tne church of Doming quo 
vadia. On the 1. (37) is a vase with bacchic scenes, on the r. (26) Her- 
cules strangling the serpents. To the r. of the Room of the Doves. 
(5) is a Silenus, (3) Septimius Severus and to the 1. (2) Faustina and 
Marcus Aurelius. The 6 h room is named the 

Boomi of the Doves, from the famous mosaic on the wall to the 
r. representing doves drinking. It was found in Hadrian's villa near 
Tivoli. The room contains manjr other mosaics, sar :ophagu8es and 
busts. In the center is the pleasing figure of a little ^irl protecting a 
dove from a serpent (the serpent is a modern addition) Wor hy of 
observation is tne sarcophagus representing the formation and the 
destruction of man. In the 8th and last room , or 

Boom of Venus, is exhibited the famous greek statue of that 
goddw'ss found in pulling down a house in Via della Suburra. Under 
the papal government this cabinet was opened only on the payment 
of a small fee to the custos. It is now visited with the rest of the 
museum. 

On leaving the museum we see before us on the op- 
posite side of the square the 

Falaee of the Conservators. On the right of the en- 
'ace is the doov leading to t\ie Protomoteca> '^Vv^ 
(sis of 7 rooms contaLaing a coWe^itVoii ol\i\i»x»,VsX. 
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COW dosad to visitors , the premises being set apart 
for the celebration of the civil marriage ceremony, etc. 
Immediately to the r. of the entrance within the court 
is the statue of Julius Caesar, and on the 1. that of Au- 
gustus. Here also are to be seen numerous fragments of 
colossal statues, and in the railed-oif poilion a colossal 
biH>nze head, a sitting figure of Rome , the group of a 
lion springing upon a horse and two Numidiau captives. 
Mounting the stairs we notice a modern rostral column, 
with the fragment of an inscription in honor of Caius 
Duilius. On the first landing-place are some fine bas- 
reliefs belonging to a triumphal arch of Marcus and 
found near the church of S. Martina in the Forum Ro- 
manum. A door at the head of the staircase opens upon 
the great hall in which are the frescoes of cav. d'Arpino 
repieseiiting the battle of the Horatii with the Curiatii 
and other events of the kingly period of Rome. It con- 
tains also some inscriptions and marble statues of Popes: 
Leo X by Giacomo del Duca, Urban VIII by Bernini and 
Innocent X in bronze by Algardi. The other rooms are 
closed to the public, beinf^ used as public offices. 
To our r., on leaving the hall, we see the entrance to the 

Etrnscan museum, to visit which a special permit 
must be obtained from M.' Placidi, one of the Assessors. 
This museum, consisting of a single room, contains a 
good collection of vases, bronzes and other antiquities^ 
both Etruscan and Roman, presented to the city by A. 
Gastellani in 1866. Near the museum stands a door lead- 
ing to various rooms, on the walls of which are inscri- 
bed the modern Fasti Capitolini, or registers of the 
names of the Roman Conservators. Hence we come to the 

Picture ISallery, founded by Benedict XIV and in- 
creased by Pins VII. It is open daily from 9 till 3. Ma- 
nusciipt catalogues may be had from the guardian on 
payment of 50 cents ('/s franc). 

The gallery consists of two rooms, in the first of which mav be 
noted: (13) St. Juhn the Baptist by Guercino, (\A) Flora by Nicnolas 
Ptfiissin, (16) the Magdalen by Ouido Reni, (20) the Cumaean Sibyl 
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ReturniDg to the square, in the direction of the foun- 
tain, we see on each side a flight of steps with a portico 
formed of 3 arches designed by Vignola as a symmetri- 
cal finish to the modern Capitol. On the right side, that 
of the Palace the Conservators , is the ascent to Mount 
CaprinOi with its Institute of Archeological Correspon- 
dence, possessing a valuable library which, though not 
open to the public, may be visited on application to the 
Secretary General, Prof. W. Henzen, from whom stran- 

fers will meet with a most courteous reception. Close by 
ere are the remains of the 

Tarpelan Boek. The custodian, to whom it is custo- 
mary to ofler a fee of 25 c. or 50 c. , will be found at 
N. 130 in Mount Caprino. The steps on the 1. of the square, 
near the Museum, lead to the cnurch of 

N* Maria In Araeoeii, supposed to have been built 
upon the temple of Juno Moneta, The interior consists 
of a nave and 2 aisles supported bv 22 pillars almost 
all of granite. On the Srd pillar of the left aisle we read 
the inscription a CUBICULO augustorum. Of special 
interest is the first chapel on the r., dedicated to S. Ber- 
nardino of Siena and containing frescoes by Pinturic- 
chio, restored bv Camucciai. In the right transept the 



tombs of L. Savelii are worthy of notice, and in the chai 
elofS. Rosa, united with that of the Sacrament, a splendid 
picture in mosaic is concealed by the altarpiece. The 
ambones are of ^reat beauty, and highly interesting is 
the sepulchre, without inscription, of cardinal d^Acoua- 
sparta, who died in 1302. It stands near the vestry, with- 
in which is preserved, in a small chapel, the Bambino, 
or ima^e of the Child Jesus , which in cases of severe 
illness it is customary to convey in a carriage , under 
the charge of two monks , to the house of the sufferer. 
At the end of the 1. aisle is a chapel where the acting 
of the Presepio takes place at Christmas, when a sort of 
representation is given at which small children recite the 
praises of the Bambino. 

A magnificent vi^w may be enjoyed from the convent. 
Those who desire to visit the library , founded in 1733> 
IjDUSt be provided with a special permission. 
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M PIAZZA COLONNA TO PORTA MAGGIORE 



ing the Corso from Piazza Colonna we find be- 
the narrow Via di Piazjsa Rosa, and thence pass- 

Via rftf* Crociferi , so called from the little 
on the left of the little square, we reach the ma- 
t fountain called 

Aua di Trevi, which gives its name to the en- 
irter. The ♦* virgin water • here offers an impos- 
ctacle. Clement XII began the construction of 
)le work, which was completed by Benedict XII 
e design of the Roman architect Nicholas Salvi. 
e see the god Neptune , majestically erect upon 
formed of a colossal shell drawn by sea-horses 

1 by tritons. This group is the work of P. Bracci. 
ace of the sea-god is represented by a spacious 
domed with Ionic columns and with two statues 
ip Valle, Abundance on the r. and on the I. Health. 
r to tlie 1. we come to the church dedicated to Saints 
ius and Anastasius; thence continuing in a straight 

ariive at Piazza delta Pilotta^ in which is the 
War-OSice, and cmssing the square we enter a 
street leading to the 

za del SS. XW Apostoll, w\i\c\i V.^^^^^^ V\a^^^^ 
e church of the Twelve Apoa^.Vea on VJcl^ ^^^^ ^^^^ 
quare. The open space of ob\on^ ^Va^^ ^wiX»Nsv^ 
wiiig paiaces, SAvoreUI % ' ' ■ 
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Odescalchi, originallj the propeHy of the Colonnas of 
Gallicano. The building was designed bj C. Maderno; 
Bernini added the front, and in 1745 vast additions were 
made by N. Salvi and L. Yanvitelli from the designs of 
Bernini ; 

RufflTo, built by the Cibo family and modernized by 
J. B. Contiui. At the southern extremity of the square 
is an elevation formed by the ruins of the Temple of 
Trajan,, and adjoining the buildings in the Forum na- 
med after that emperor stands Valentini, formerly /m- 
periali^ palace built in the XIV century by the dukes 
JBonelli after the design of the Domenican friar Paga- 
nelli and modernized by Ph. Navone. On the r. of this 
palace, as we face the square, is Colonna palace and 
adjoining it the 

Church off the Tvrelve Blessed Apostles (Chiesa 
dei SS, Bodici Apostoli) called also the church ofCon- 
stantine from its supposed founder. It was renewed by 
Pelagius I, restored by John III and rebuilt by Martin Y 
of the house of Colouna. The tribune was restored by 
Sistus Y, the porch, a work of Rinaldi , was added by 
Julius II, and the statues were erected by Cardinal Bran- 
cacci. The whole edifice was rebuilt in 1704 from Fon- 
tana^s design ; in 1827 J. Torlonia erected the front over 
the portico from a design by Paladier. Under the por- 
tico are to be noticed the fine monument raised by Ca- 
nova to the memory of the engraver Volpato, and the 
figure of an eagle from Trajan's Forum. Among the no- 
teworthy objects contained in the interior of the church, 
consisting of a nave with two aisles, are the ceiling of 
the tribune representing the fall of the rebellious angels 
by J. Adassi and another work of Canova, the sepulchre 
of Clement XIV , at the further end of the 1. aisle. In 
the Ambulacrum leading to the convent are many sepul- 
chral monuments, among which is especially to be noti- 
ced that of Michael Angelo Buonarroti, with a figure 
presenting the well-known features of the great painter. 
The tomb however is empty, the remains of Michael An- 
gelo having been removed to Florence. Leaving the church 
we enter 

C^tioMana palace^ one of tlie mostBV^eTi^\^\xi'^cim^A\. 
^&s built by Martin V, accordiag to t\ie cuYrft\i\.\>feVv^l\x:V^ii^ 
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the ancioDt Vicus Comeliorum, and enlarged and embel- 
lished bj various cardinals and princes of the same family. 
Four bridges spanning Via delta Pilotta serve to connect 
the palace with the gardens on the Quirinal, celebrated for 
the ruins which they contain of ancient buildings. The 
palace has a spacious court and a picture-gallery open 
to the public on Mondays, Tuesdays and Saturdays from 
9 till 3. The mezzanini, or lower first-floors, are painted 
in fresco by Poussin , by Molyn surnamed Tempesta^ 
by Pomarancio, by cav. d'Arpino and others. Ascending 
the principal staircase we enter the great hall contain- 
ing a collection of family-portraits and other pictures. 
In the vestibule are two cabinets, one of which is cover- 
ed with exquisite basi'eliefs carved in ivory by German 
artists and representing Michael Angelo's Last Judg- 
ment. The great gallery, 328 feet long by 50 wide, is di- 
vided by 4 large columns of the yellow marble tech- 
nically called giallo antico. The pictures, though not nu- 
merous, are by men of note. We proceed to enumerate 
some of the most remarkable. 

1th Boom : various Holy Families by Parmigianino and by Inno- 
ceazo da Imola. 

SHBooxn: Apotheosis of Martins by Battoni and Luti; Europa 
bjr Albano ; a Madonna by Pulego ; St. Jerome by Gio. Spagna. 

4<i> Boom: 11 landscapes by Poussin; an architectural subject by 
Oanaletto. The ceiling represents the battle of Lepanto, where Mark 
Aatony Colonna greatly distinguished himself at the head of the papal 
fl«et. The painting is by Coli andGherardi. The mirrors on the walls 
are -decorated with flowers by Mario de* Fieri. 

6'i>Boom, loftier than the others, contains Card. P. Colonna by 
L. Lotto; Vi toria Colunna by Muziano: the rape of the Sabines by 
(Hiirlandaio; Lucrezia Colonna by Vandike; Pompey Colonna by Ca- 
racct, and other portraits. In the center is a pillar of red marble re- 
presenting war-scenes. 

Returning to the square, and leaving Yalentini palace 
on the 1., we come at once to 

Traian's Forum, among the ruins of which soars, as 
if in defiance of time, the wonderful monument raised 
by the Senate and People of Rome to the emperor Trajan 
in the year 112 of the Christian era in memory of the 
victories gained over the Dacians. This column ^ about 
150 feet high, including shaft, pede&t&V aii^ ^X.^\.\x^^\«^ ^"^^ 
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namented throughout with ba8i*eliefs executed in good 
st^le and represeuting: the various events of the two cam- 
paigns. It contains 2500 human figures, each nearly twc 
feet high, besides a vast quantity of horses, arms, mi- 
litary engines, standards, trophies and other objects, ali 
of surpassing interest for the light which they throii 
upon the study of ancient life, habits, di*ess and so forth, 
Tne interior may be ascended by means of a staircase 
of 184 steps , with 43 small openiugs for the admissioc 
of air and light. On the summit was placed in 1587 i 
bronze statue of St. Peter by T. Delia Porta , and frooa 
this point a splendid view is offered of the city beneath. 
In order to visit the ruins of the Forum and to mount 
the column application must be made to the guardian, 
who is to be found on the spot from early morning until 
night fall. The Forum of Trajan contained a collectioi 
of splendid edifices designed by the architect Apollodorus 
of Damascus and built between 111 and 114 A. D., as 
well as a temple dedicated to Trajan by the emperoi 
Hadrian, a library (some say two libraries, one on eacl 
side of the column) and a triumphal arch adorned witl 
beautiful basreliefs aftei-wards transfer i*ed to the Arch 
of Constantine, where they may still be admired. 

The modern square contains two churches: on the 1. 
S. Maria di Loreto , designed by Sangallo in 1507, ii 
which is to be seen the statue of S. Susanna by F. Ques- 
noy, and the altar piece bv P. Perugino ; on the r. th( 
Nome di Maria^ built in 1633 to commemorate the libe- 
ration of Venice from an attack by the Turks. Crossing 
the SQuare from end to end we enter Via Alessandrina 
and tne first turning on the left brings us at once totb( 
Saliia del Grillo where, in the courtyard of a hous( 
(N*6) are seen the remains of the circuit wall of Trajan'i 
Forum. On the 1. of this short street is a tower, the pro- 
perty of the Marquises del Grillo, and on the r. the ruioi 
of the high wall which formerly encompassed the Forun 
of Augustus , where in the 15 h century was erected i 
small church attached to a convent inhabited by a fev 
nuns. Following the course of the old walls we arrive a 
the Avco de^ Pantani^ to the r. of which are to be seei 
three fine Corinthian columns surmonted by an archi* 
trave and forming part of the temple of Mars the Avenger 
Jif turning bv the same way "we bave Wlor^xi^ xiiei 4w\s 
Oit of the Torre de* Conti , a constrxxcuoti dL«X\\i^ it? 
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the Lower Empire^ and on the r. hand Via delta Croce 
Bianca on the 1. side of which stand the ruins of the 
temple of Minerva comprised in the Forum of Nerva, or 
Foro Transitorio, demolished bj Paul V, who used the 
marble for the construction of the Fontana Paola on the 
Janiculan. At this point we return to Via Alessandrina^ 
and turning into Via Bonella^ a few steps farther on to 
the 1., arrive at the 

Academy of HU Luke {Accademia di S, Luca) found- 
ed in* 1595. Here is a picture-gallery open every day 
from 9 till 3. Permission to copy must be obtained from 
the Director. Before the gallery is reached we pass 
through 4 rooms , in the first of which are the prize- 
compositions of the pupils of the establishment , in the 
second a Christ on the Mount of Olives by L. Seitz, in 
the third and fourth basreliefs of Thorwaldsen and Ca- 
noya. The gallery prbperty so called consists of two halls, 
in the first of which are worthy of note a landscape by 
Berghem^ a seapiece by Tempesta, the Graces crowning 
VenuS'by Rubens, a St. Jerome by Titian, two landscapes 
by Poussin, a Venus by Paul Veronese. The attention of 
English visitors will be attracted by the popular work 
of Head , repi'esenting Iris , and by the likeness of the 
sculptor Gibson , by Henry Williams , among the colle- 
ction of portraits. In the second hall are : the fresco of 
a child, attributed to Raphael ; an architectural subject 
oyer the entrance by Canaletto; a St. Andrew by Bron- 
zino; a Cupid by Guide Reni; St. Luke painting the por- 
traits of the Virgin and Child , in part by Raphael , a 
poitrait by Tintoretto, and Cagnacci s celebrated picture 
ofTarquin and Lucretia. Leaving the gallery we enter 

Roman Forum, commonly called Campo Vaccina from 
having been used as a cattle-market. Perhaps no spot 
in the world contains within the same compass an equal 
number of interestiog ruins. Beginning witn the Tabu- 
larium, or Record Office, upon the Capitoline hill, the first 
building upon which the eye rests in the lefthand cor- 
ner of the excavated space is the Sch.ola Xa1flt"Ka^^V^ 
.| the Portico of the i2 Dii Conscwtes. TYv^i vvsAXi^ ^^ '^>\ 
I buMing, used partly as a school an.d ^avW^ «L^>j£ve> '^'^^^e 
residence of the notaries ^ co^jifi\A auA feerN^xA.^ ^^ ^^ 
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Ediles who had charge of the public records, coDsist < 
the fragment of a portico with fluted columns of Carys 
tian marble and of a number of rooms or cells , si 
of which were restored in 1H58. The name of Xanth 
was given to it fi*om Fabius Xanthus, an early restorei 
A little farther to the r. are 8 columns of granite, sup 
posed to have belonged to the Temple of Saturn. To tr 
1. of these are 3 other columns , fon!uing part of tb 
Temple of Vespasian^ built by Titus and restored t 
SeptimiusSeverus. Still farther on, under the Tabulariun 
we see the ruins of the Temple of Concord erected t 
commemorate the close of the long struggle between tl: 

gatricians and the plebeians. Opposite to the Temple < 
oncord rises the Triumphal Arch of Saptimius Severu. 
erected in the year 203 of the Christian era in memor 
of the victories over the Parthians, the Arabians and th 
Adiabenians. It is dedicated to the emperor and to hi 
two sons Caracalla and Geta, the partners of his triumpl 
On the top of this monument, built of white Greek mar 
ble of the kind named Saliuum, formerly stood the statu 
of Septimius crowned by Victoiy. It has three archwav 
connected together by means of vaulted passages. Tl 
decorations on each side consist of four large fluted co 
lumns of the composite order, with basreliefs above thei 
representing the principal events of the expedition. O 
the basements of the columns we see the figures of ca 
ptives, rudely executed like all the other ornaments, i 
which we have unmistakable tokens of the decline of ai 
and of the ravages of time and fire , as well as of th 
injuries inflicted by the hand of man during the Middl 
Ages, when the half-buried arch was used as a fortres 
by contending factions. The portion hidden beneath th 
soil was laid bare .and the arch with its accompanyin 
monuments enclosed by order of Pius VII. On the r. c 
the triumphal arch, as we face the Capitol, is 

St. Luke's Church (Chiesa di San Luca) designed b 

Peter of Cortona. It contains a flue statue of St. Marti 

by N. Meneghino. In the vaults beneath the church i 

a chapel designed by the same P. of Cortona and buil 

at his expense, and under the richly decorated altar lie 

tife body of St. Martin. Near the cbuvch of St. Li;ke an 

separated from it by Viadi Marforio \a Oiift ^uvAX <s\\viv^ 

dedicated to St. Joseph, the palvoa a^iviX. oi \Xx^ ^i^v^^ 
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ters (S. Giuseppe del Falegnami) and the Chapel of the 
Crucifix^ under which lies the famous 

IMLamertiiie or Tollian Prison. (The custodian is to 
be found in the vestry of the Chapel). This terrible dun- 
geon, formed of huge blocks of tufo , is to have been 
built by Ancus Martius, and received the name of Tul- 
lian because the subterranean room into which priso- 
ners were let down by means of ropes was believed to have 
been added by Servius Tullius. Here the Numidian king 
Jugurtha was starved to death ; here too were strangled 
the accomplices of Catilina and many other victims less 
known to fame. Christian traditions point to this prison 
as the place where, the apostles Peter and Paul were 
confined under the reign of Nero before their martyr- 
dom, and the spring is still to be seen which, according 
to the pious legend , St. Paul caused to well from the 
ground in order to baptise his jailers Processus and Mar- 
tinianus, whom he had converted to the Christian faith. 
These pious associations have hallowed the spot. Recent 
investigations however have shown that the cells hitherto 
exhibited to strangers formed in fact only an outlying 
portion of the real Mamertine Prison , the remains of 
which were first discovered in the present year. Infor- 
mation as to the mode of obtaining access to the newly 
opened portion will doubtless be given by the Keeper. 

Returning to the r. corner of Via Bonella , entered 
from the Forum, we see before us 

Ht. Adrian's Ciiarcli (Chiesa di S. Adriano)^ belong- 
ing to the Brothers of Mercy and known in the 6i*» cen- 
tury by the title of St. Adrian in tribusforis, being in 
the neighborhood of the three Forums (F, Romano , F, 
Trajano^ and-F. di Augusto). The original bronze door, a 
relic of antiquity, was by order of Alexander YII remo- 
ved to St. John in Lateran. Facing this church is the 

Ctelmnn of Piiocas emperor of the East, erected in 
his honor by the exarch Smaragdus in the year 668, as 
we learn from the inscription on the pedestal. Imme- 
diately afterwards we come upon the remains of the 

BasiUea Jolia, excavated in 1^34. TV\^ ^xi«> ^^Vsv^'ai 

with lis £ve naves was begun by 3u\\\ia Cece^vc ^^^^^* 

j'slied hy Augaatus. The excavations \iaNe \^\.^V3 \i^^^ 
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resumed and will be continued as far as the Arch of 
Titus under the direction of cav. P. Rosa, from whom 
permission must be obtained to visit the works at pres- 
ent in progress here and in other parts of the Forum. 
At the extremity of the Basilica are the recently discov- 
ered remains of the 

¥ieiis Tiiseas paved in the usual Roman style with 
irregularly shaped flagstones. Flanking this street are 
three columns of Parian marble^ forming part of the 

Tenple of Castor and Pollux, eracted in comme- 
moration of the half-mythical Battle of Lake Regillus 
(B. C. 496). 

On the opposite side of the road is the 

Temple of Jiiitonliiiis antl Faustina, of which are 
still standing 10 columns of cipollino , or onion-stone, 
the 6 belonging to the front of tne building being crown- 
ed by an architrave richly adorned with graceful bas- 
reliefs. In 1602 the architect Torriani designed the church 
'erected in the ancient cella and dedicated to St. Lawrence 
{Chiesa di S. Lorenzo in Miranda). The church was 
made over by pape Martin Y to the Apothecaries*guild. 
A little fartner on we come to the 

Church of S9. Cosma and Damianus, supposed to 
have been erected on the site occupied by the round tem- 
ple of the Household Gods , or, according to others, of 
Romulus and Remus. In the tribune are to be seen some 
ancient mosaics greatly retouched under Urban YHI, 
when the church was restored and the floor raised so as 
to form virtually two churches, the second of which is 
reached from a small door in the choir. The ancient al- 
tar, remains of the aneient pavement and of paintings 
dating from the W^ century are still to be seen. The 
entrance, with its porphyry columns and its bronze door, 
is of considerable antiquity. To this temple belong also 
the two cipollino columns half-buried in the ground be- 
fore the Oratory in Via Crucis, Immediately afterwards 
we come to the 

Basilica of Consiantlue, with its three magnificent 
ches built by Vespasian, damaged by fire under Cosi- 
"^us and 2*e&uilt after the faU ot ^ax^nUvxa by Oon- 
^iaSf from whom it received \X^ ^v^^^tiV. \i^\sA. Ks>> 
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cording to an ancient belief, it is still popularj called 
the Temple of Peace, or rather bv corruption Tempio in 
Pace. Of the columns originallj belonging to this edifice 
one only remains and is now to be seen before the church 
of S. Maria Maggiore. A splendid panorama may be 
eigoved from the summit of the Basilica, reached from 
N<* ol in the adjoining Via del Colosseo. This house 
beinff denoted to charitable purposes, a small alms may 
be given in requital of the facility. Facing the Basilica 
is &e ' 

Fakulne Hill with the remains of the Palace of the 
Oaeears in the Farnese Gardens^ so called because they 
formerly belonged to the family of that name. In 1861 
Napoleon III bought them of Francis 11 of Naples, and 
the excavations then begun under the direction of cav. 
Rosa are now continued by him for account of the Ita- 
lian government, to which the Emperor sold the property 
after the events of 1870. The gardens are open to the 
public on Sundays and Thursdays from 9 in the forenoon 
until sunset The names of the ruins are everywhere 
Indicated by metal placards supported by iron rods 
3lanted in the ground. There is therefore no diffi- 
ulty in tracing the shapeless masses of brickwork 
lore or less conjecturally identified with certain histo- 
oally famous monuments of the ancient city. The wall 
iclosing the gardens and the entrance were designed 
' Vignola. At the top of the slope facing the entrance is 
small porch leading to a grotto with a fountain sup- 
ed witn water from the aqueduct known by the name of 
qua Felice, On the first terrace we see opening on the 
m ancient street, the supposed substructions of the 
iple of Jupiter Staler ana of Porta Mugonia , and 
tne r. the remains of the houses of Caesar, of Cicero 
of Clodius. Continuing to the r. and descending the 
we come to the Clitms Victoriae^ from which a small 
t of steps on the 1. brings us to the House of Ti- 
is, remarkable for its state of preservation and for 
rtistic beauty of the frescoes upon the walls of the 
ipal rooms, rrom this point there is a splendid view 
) surrounding country. Still bearing t.o \^l^T.^^xiA 
ig the Auffuratorium with other yxxyti^, '^^ ^i^^e^ft 
south aide of the hill, where are t\ie temv^«^ ^^ 
Vindea;, the Circus MaximsikB and l\i«^ mo^%^^ 
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Jewish cemetery in the vale hetweon the Palatine and 
Aventine hills. On the r. is the wall belonging to Villa 
Mills, where there is a convent of nuns of the order of 
St. Francis of Sales. The next object attracting atten- 
tion is the famous Palatine Library, now represented by 
the remains of six columns. This brings us to the Im- 
perial Palace, with its Peristyle and Triclinium. A flight 
of steps leads to several underground rooms, still deco- 
rated with paintings and ornaments of various kinds. 
On the 1. of the Triclinium of the Nymphaeum. and in 
front of the Peristyle is the Tdblinum^ or repository of 
the family- records. On the 1. we see the Basilica of Ju- 
piter and on the r. the Lararium, or chapel of the La- 
res. The apartments under ground are a portion of the 
baths of Livia, and from this point a flight of steps 
leads to the residence of the Director of the works. Tne 
principal works of art brought to light in the course of 
the excavations are collected in a small Museum near 
the entrance to the gardens. Returning to the road and 
bearing to the r. we see before us the 

Arch of Titus, erected by the Senate and People of 
Rome to the son of Vespasian in memoiy of the conquest 
of Jerusalem. Under the arch are two basreliefs, the one 
i*epresenting Titus himself crowned by Victory in his car 
drawn by four horses, and the other a triumphal proces- 
sion^ with the seven-branched candlestick taken from the 
Temple at Jerusalem and a number of Jewish captives. 
Pius VII caused this interesting monument^ which was 
falling into utter decay, to be restored by the architect 
Valadier. The restored portions however, being of a dif- 
ferent stone, are perfectly distinguishable from the rest. 
To the 1. of the Arch , at the extremity of the Forum, 
is the 

Church of S. Franeesea Romana, or of S» Maria 
Nuova, built by Nicholas I towards the close of the 9^^ 
century and restored by Honorius III in 1216, the greater 
part of the building having been damaged by fire. At- 
tached to the church is the convent (with library) of the 
Olivetan monks. Worthy of particular notice are : the se- 
cond chapel on the r. containing the sepulchral monu- 
ment of Antonio Rido, keeper of the Castle of St. Angelo 
under Eugene IV; on the r. of the apse the tomb of Gre- 
gory XI, under whom the seat of the papacy was brought 
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back from Avignon to Rome. (The basreliefs on this mon- 
ument are by Oiivieri) ; the mosaics of the 12^^ century, 
in the tribune; the tomb of St. Francis, designed by Ber- 
nini and profusely decorated with marbles and bronzes. 
On application to the sacristan visitors may see the west- 
ern apse of one of the most celebrated monuments of 
olden times the 

Temple of Veuus aud Rome, built in A. D. 135 by 

Hadrian, afterwards destroyed by fire and rebuilt in 307 
by Maxentius. Half of this building is now incorporated 
with the convent of S. Francesca Romana. Retracing our 
steps and passing beneath the already mentioned Arch 
of Titus we descend the short road flanked with the re- 
mains of ancient columns and arrive at the 

meia Sudans, a fountain built in the reign of Do- 
mitian. Although greatly decayed, this monument still 
retains its ancient form. On the right is the splendidly 
preserved 

Triumphal Arch of Constantine, erected at the be- 
ginning of the 4^h century after the defeat of Maxentius 
at Ponte Molle. It has one large and two smaller arches 
and on each side four fluted Corinthian columns bearing 
tiie figures of Dacian captives. The finest ornaments of 
this monument belonged originally to the triumphal arch 
of Trajan, which formerly stood at the entrance to the 
Forum of Trajan , and are easily distinguishable from 
the debased workmanship of the portions executed in 
the age of Constantine. Turning to the 1. we see the 

Flavian Amphitheater, commonly called the Colos- 
seum and dating from the first centurv of the christian 
era, the greatest and most famous of all similar relics of 
the ancient world. The games celebrated at the onening 
of this colossal monument continued for a hundred days, 
during which a thousand wild beasts were slaughtered. 
Many Christian martyrs also are believed to have perish- 
ed within these precincts, and the chapels now stan- 
ding in the arena were erected partly in commemoration 
of these noble victims, and partly with a view of check- 
ing the continual dilapidations from which the amphi- 
theater greatly suffered in later times. 

The building forms an ellipse meaautixi^ YTkb^^ V^^\. 
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in circumference. Its longest diameter is 564 feet, its 
shortest diameter 487 feet* and its height 176. The 
Arches are all separately numbered, and formed as manj 
distinct entrances to the theater. Fifty-four are stilJ 
standing. 

Those who desire to mount to the summit of the build- 
ing must apply to the Keeper, who is always on the 
spot. During the Middle Ages the Colosseum was used 
as a fortress by the contending barons, and particularlj 
by the Frangipani, and from this period dates its grad- 
ual destruction, the monument haying become a sort oi 
quarry from which stones were continually taken for the 
construction of other edifices. Here, for instance, pope 
Paul II took the materials used ' in the building of the 
Palace of Venice. With stones robbed from the Colosseum 
cardinal Riario erected the palace of the Cancelleria and 
pope Paul III the Farnese palace. On the other hand se- 
yem popes, and particularly Pius IX, partly atoned for 
this work of spoliation by repairing portions of the ruin. 
Proceeding for a short distance along Via Labicanoy on 
the 1. of the Colosseum we reach the yast 

Baths of Titus, the remains of which are scattered 
oyer the neighboring yineyards. Built by Titus on the 
site of Nero's palace they were subsequently enlarged by 
Domitian , Ti*ajan and other emperors. Here are to be 
seen some fine paintings which seryed as models to Gio. 
da Udine and to Raphael. At a short distance from the 
Baths is the church of 

St. Peter in Yincnlis, situate in the square of the same 

name (Piajsza di S. Pietro in vinculis) and in the charge 

of the regular canons who occupy the adjoining conyent, 

in the cloister belonging to which is a fountain by Antonio 

di S. Gallo and on the upper floor a fine library. The 

church- was founded in the 5'h century by Eudoxia , the 

wife of Valentinian III. The so-called chains of St. Peter, 

shown here, were the gift of the foundress, from whom 

the church has receiyed the name of Basilica Eudoxiana. 

The yestibule, now modernized, was originally designed 

by Baccio Pintelli. The interior is composed of a nave 

w/tA two aisleSj that on the v* containing the sepulchre 

of Julius 11^ with Michael AngeWa iamoMa ^^^\.\!i^ ^1"^^^%^^, 

fn the sacristy ia shown a cabinet ^w\\^l^i^l^^^Yc>TVLft ^^^x 

^^ PoUajoli. Here are kepttlie iamo>i^ c\i^\xv^>^>D^^« 
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exhibited to the public once a jear, on the first of Au- 
gust. Returning to the square and entering Via Labicana 
we reach the 

BaAlIiea of St. Clement, worthy of a visit on account 
of the remarkable excavations which have brought to light 
the ancient churchy to which access is had from the mod- 
ern building on application to the friar on duty , to 
whom a small fee may be given for the benefit of the 
ezoavation-fund. The present church is in the keeping 
of some Irish Domenicans who live in the adjoining con- 
vent. It has two entrances, and was destroyed in 1084 
by Robert Guiscard and rebuilt in 1108 by Pascal II. 
The latest. restorations were executed in the pontificate 
of Clement XI. 

In the upper church are the arabones taken from the 
older building, the tabernacle with its four columns in 
paonazzeito^ or purple marble, a bishop's chair of great 
antiquity and some mosaics from the 12tb century. The 
chapel behind the iron grating contains some vilely re- 
stored frescoes of Masaccio. 

In the subterranean church are frescoes representing 
the Resurrection of Christ , the Descent into Hell , the 
Crucifixion and other subjects. 

On issuing from Saint Clement's we see opening before 
us a cross-street which leads to the church of tne 

Fo«r Crowned fitalnts {Chiesa dei SS, Quattro Co- 
ronati) namely S. Severus, S. Severinus, S. Carpophorus 
and S. Victorinus , all of whom suffered martyrdom in 
the reign of Domitian. Built upon a pile of ancient ruins 
this church was itself in its turn destroyed by Robert 
Guiscard, rebuilt in the 12H« century by Pascal II, and 
again in the 15 b by Martin V and others. There are two 
courts and a porch, under which are several paintings, 
mere daubs in execution, but interesting for their con- 
nection with the history of Constantino. The second court 
contains some ancient columns and the remains of an 
architrave. Leaving the church, continuing along the un- 
paved road and turning to the left, we come to the 

CSampana Villa, in which was formerly «. <i.<:^\e^'Cv^^ 
of pottery and atatuea , now sold and leik^xi o>a\. <i^ ^^ 
country, A little farther on is the 

Sfqa^re of St. John in Lateran (Piazza. Ax S. ^^^ 
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vanni in Laterano) with its two hospitals , the one on 
the 1. for women and the other for men, and the octag- 
onal baptistery of San Giovanni in Fonie^ the famous 
Basilica and Museum to be described below. In the center 
of the square is the obelisk formerly standing before 
the temple of the sun in Heliopolis, brought to Rome by 
Costantine, and placed where it now stands by Sixtus V 
in 1588. Let us enter the 

Baptistery, or Church of S. Giovanni in Fonte, 

where tradition says that Oonstantine himself was ba- 
ptised by St. Sylvester. Entering the Borgia chapel we 
see a basrelief in marble of the IS'l* century, represent- 
ing the Crucifixion. The roof is supported by eight large 
columns of porphyry, with an architrave in yellow marble 
of the kind technically called giallo antico. The frescoes 
are by various masters, including Sacchi, Maratta, Ge- 
mignani and Camassei. The statue of St. John the Evan- 
gelist in the oratory dedicated to that saint is by Lan- 
dini and the bronze doors date from the 12i'» century. The 
oratory of St. Venantius contains some highly curious 
mosaics of the 8'h century and the bronze statue of St. 
John the Baptist in the oratory of that saint is the work 
of L. Valadico. At this spot we enter the 

liateran Palace, once the residence of the Popes. It 
was destroyed by fire under Clement V and rebuilt in 
158S by Sixtus V from Fontana's designs. It .contains 
two museums, one of christian antiquities^ and a gal- 
lery of pictures, all open to the public between the hours 
of 9 and 4. Various inscriptions , some christian, others 
medieval , are to be seen on the walls of the staircase 
leading to the 

Lateran Museum, or Museo Gre^^oriano Latera- 
nense, founded by pope Gregory XVI in 1843 and con- 
taining no less than sixteen rooms filled -with sculpture. 

In the 1st room we observe some pieces of sculpture from the 
Borgia apartments in the Vatican. Worthy of notice are the rape of 
Helen and the soldier's farewell. On the lefthand wall are two boxers 
and a bust of Marcus Aurelius; on the r. wall, some basreliefs be- 
longing to sarcophaguses, and in the center a mosaic representing 
boxers from the Baths of Caracalla. The *M room contains various ar- 
chitectural ornaments, chiefly from Trajan's Forum. In the 31 room 
are a statue of Aesculapius, another of Antinous against the r> wall. 
The last-named work was discovered at PaWstrina. In the 4tb room 
are a statue of Qermanicus and to the right of it another of Mars. 
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After passing along a passage we enter the 5> broom, in the center 
of which is a sacrifice ofMithra found near the Scala Santa, and 
a stag in basalt. The 6tb room contains several pieces of sculpture 
discovered at Cervetari, the ancient Caere, a circular altar, two dan- 
cing girls, a colossal head believed to represent Augustus, colossal 
seated figures of Tiberius and Claudius, a basrelief representing the 
tutelary gods of the three Etruscan cities, Tarquinii, Vetulonia and 
Valci. In the 7ib room is a dancing satyr discovered near S. Lucia in 
Selce; on the 1. of the door a barbarian prince, on the wall to the 1. 
a statue of Sophocles, found at Terracina in 1838 and one of the finest 
sculpture-portraits in existence. In the 8tb room stands a sarcophagus 
on which is represented the boarhunt of Calydon, a statue of Hercu- 
les and one of Neptune found at Porto. The 9ib room contains several 
architectural fragments from the Forum and from Via Appia. The 
lQ\h contains sculptures taken in 1848 from the tombs in Via Labi' 
cana near Centocelle. There are also busts both male and female, 
basreliefs representing Roman buildings etc. In the center a Cupid 
riding upon a dolphin. 

A second passage leads to the lltbroom containing works of scul- 
pture discovered for the most part in Via Latina in 1862 and repre- 
senting bacchic scenes. The 12ib contains worthy of notice an infant 
Hercules, a sarcophagus with the story of Orestes and another found 
in the vigna Lozzano Argoli in 1839 and representing the death of 
Niobe with her children. In the 13ib room are the following objects: 
a battle of giants, Pylades supporting Orestes (basreliefs): the statue 
in Parian marble of C. Laelius Saturninus ; the sarcophagus of P. 
Caecilius Vallianus with the representation of a funeral ceremony. 
The I4tb room contains a highly interesting unfinished figure of a 
baurbarian prisoner with the marks still visiole for the guidance of the 
sculptor in copying the clay model. The two ancient columns of pa- 
vonazzetto were broug^ht hither from Macerata. In the 15tb and 16 tb 
rooms are various objects excavated in Ostia: lamps, vases, glass 
fragments , a sarcophagus with the figures of Tritons and Nereids, 
two pieces of leaden piping from an ancient aqueduct and a picture re- 
presenting scenes from the infernal regions etc. 

At the right-hand corner of the court we find the en- 
trance to the 

Chrtstian museum, founded by Pius IX and classi- 
fied hy Com. J. 6. De Rossi and by the Jesuit father 
Marchi. 

The l>t room offers to our notice a statue of Christ by Sosnowsky 
and three mosaics. In the lon^ corridor is a collection of christian 
sarcophaguses of great antiquity, the greater part of them dating 
from the _4ib and 5tb centuries. The basreliefs represent scenes from 
Holy Writ. Against the wall forming the right side, are two statues 
of tne Good Shepherd and a large sarcophagus on which are repre- 
sented, among other subjects, the creation of man, the miracle of the 
loaves, the resurrection of Lazarus. On the opposite side we have a 
sarcophagus on which is carved the miracle of Jonah, and on the other 
Christ entering Jerusalem. Farther on is a tabernacle supported h^ 
two pillars of pavonazzetto. At the end of the coxtV^ox "\% ^ ^^^^^ 
figure of St. Hippolytus from the Catacomba ot ^a.w'L»oTWizo.'^\i«i "^\r 
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per portioa is modern. A door on the 1. leads to a most interesting col- 
lection of inscriptions arranged in chronological order by Comm. 
De-Rossi. 

From this museum we pass into the 

Picture Gallery, preceded by three rooms, in two of 
which are copies of the paintings discovered in the cat- 
acombs of St. C'alixtus, Saints Nereus and Achilleus, St. 
Sebastian etc., while the 3* contains frescoes of the 12^ 
century from the church of 5. Agnese fuor le mura. 

The gallery is composed of nine rooms. We subjoin 
a list of some of the most noticeable works. 

1st room : an ancient mosaic discovered on the Aventine in 1833. 

2J room : The Annunciation by cav. d'Arpino. By descending a few 
steps we obtain a view .of a splendid mosaic found in the Baths of 
Oaracalla in the year 18'M and consisting of 88 different scenes in which 
boxers are engaged. 

3d room : a Madonna with various Saints by Marco Palmezzano ; 
a Madonna with St. John the Baptist and St. Jerome by the same 
hand. 

4th room : Sistus V by Sassoferrato. 

5th room : the Holy Family by Andrea del Sarto ; the Assumption of 
the Virgin by Cola della Matrice. 

6ihroom: St. Agnes, St. Lawrence and St. Benedict by Signorelli; 
St. Jerome by Giovanni Santi, the father of Raphael. 

The 7tb , S\.h and 9-h rooms contain chiefly copies. 

Leaving the palace and turning to the r. we have 
before us the 

ISeala Saata, or Holy Staircase, committed to the cus- 
tody of the Passionist friars. It consists of three flights, 
those at the sides being used for the descent of the per* 
sons who have mounted the center flight on their knees. 
The 23 steps just mentioned, originally belonging, as 
tradition tells us, to Pilate's palace in Jerusalem, were 
brought to Rome (A. D. 326) by St. Helena, the mother 
of Constantine. In the chapel at the top of the stairs is 
the Saviour^s portrait painted, according to the tradition, li 
by St. Luke. The groups at the foot of the stairs, I'epre- li 
senting Christ and Judas and Christ before Pilate, are by li 
Giacometti. To the left of the principal staircase is n ]i 
tribune erected by Benedict XIV and decorated with cop- 
ies of the mosaics belonging to a triclinium in toe 
Lateran palace, of the age of Leo III (8'b century). 
At this point we see before us the square of Porta San 
Giovanni with its conspicuous ornament, the basilica of 



^ 



SECOND DAT 27 

9t« JeliB In EiAieran {S. Giovanni in Later ano). The 
imposing front, one of the finest^of its kind, was designed 
in the last century by Alessandro Galilei. From the 
npper loggia , or balcony , the Popes used to bless the 
people on Ascension Day. Under tne portico on the 1. 
oand is an ancient statue discovered in the Baths of 
Constantino and representing that emperor. The basilica, 
damaged by fire in 896, rebuilt by Sergius III, partially 
destroyed by a second conflagration in 1508 , restored 
and adorned with paintings by Giotto under Clement Y 
and subsequently altered and modernized by various other 
popes , consists of a nave with four aisles. The statues 
of the 12 Apostles in the nave belong to the school of 
Bernini. In the Confession is the bronze tomb of Martin V 
by Slmone , brother of Donatello. The four ancient co- 
lumns of gilt bronze in the chapel of the Sacrament for- 
med part of the original basilica. The mosaics in the 
tribune are by Giacomo da Turrita (A. D. 1290). In the 
right transept is the Portico Leonino , built by Leo I 
and leading to the square already mentioned. Behind the 
tribune is the vestry with bronze doors cast in the year 
1196. In the nave are to be observed on the first column 
Giotto's picture of Boniface VII standing between two 
cardinals and proclaiming the first jubilee in the year 
idOO; the Torlonia and Corsini chapel which, although clo- 
sed, may be visited on payment of a small gratuity to the 
sacristan, who shows besides the gothic cloister, the co- 
lumns of which are inlaid with curious mosaic-work of 
the \^ century. On issuing from the principal door up- 
oa tbeN^quare we command a splendid view of the Cam- 
pagna wKh the distant mountains. On our r., a little 
m advance of us, is Porta Asinaria, now replaced by 
ihe modern Porta di S, Giovanni, built by Gregory XI 11 
from the design of Giacomo delta Porta, Here begins 
the New Appian Way {Via Appia Nuota) leading in a 
direct course to Albano. At the second milestone from 
the city is the ancient Via Latina, branching off to the 1., 
with the sepulchres excavated in 1862. They lie at a short 
distance from the turning and may be visited on appli- 
cation to the keeper, who remains on duty from midday 
till sunset. Proceeding along a magnificent road we reach 
yil the ruins of the ancient basilica of St. Stephen , from 
asl which we may return to the city by Porta FMtb«.. C.oxvM\\^- 
toil uing to follow the New Appian Y^ay 'w© <iO«i^ \.^ ^^ 
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cold mineral baths of Acqua Santa, passing the Circus 
of Maxentius and St. Urban, and keeping even with Via 
Appia near the catacombs of St. Gallixtus. Retracing our 
steps we see before us, at a short distance from the Scala 
Santa 

Villa Massimo, remarkable for its Casino containing 
a collection of frescoes executed by German artists com- 
missioned by Prince Massimo in 1821-28. The subjects 
are taken from the Italian classics. Permission to visit 
the villa is easily obtained at Palazzo Massimo in town. 

Continuing along the road and following the course 
of the Claudian Aqueduct, we pass on the r. 

Villa IVoIlconslcy, with a splendid panorama from 
the terrace adjoining the Casino and a highly interesting 
Columbarium. It may be visited every day with a permit 
obtainable at the Russian Embassy. 

Continuing along Via Santa Croce we come to the 
church of 

S. Croce in Gerusalemme , called also Basilica 
Sessoriana. The front is by Domenico Gregorini. The 
interior is divided into 2 aisles and a nave , in which 
stand 8 ancient columns. The frescoes in the tribune are 
attributed to Pinturicchio. Under the high altar the re- 
mains of Saints Anastasius and Caesarius repose in an 
urn of green basalt. The paintings in St. Helena's chapel, 
into which we descend by some steps on the left of 
the tribune , are attributed to Pomarancio and the 
mosaics to Baldassarre Peruzzi. The basilica is in the 
keeping of the Cistertian monks who live in the adjoi- 
ning convent, famous for its valuable library. In the vine- 
yard belonging to the convent^ in the direction of the 
Late ran, is the 

Ampliiteatruiii Castreuse, the remains of which, 
abutting on the walls of the city, may be seen better 
by going outside and turning to the 1. By taking the 
narrow, tortuous road on the r. of the church, and pas- 
sing under the arches of the Claudian Aqueduct, we reach 

Porta Maggfiore, itself formed of two arches of the 
aqueduct and dating from the time ot tVve em^jeror Clau- 
cfjus. The inscriptions upon, t^ia ^oyV VxiXatm w.-^ 'Oa.^K.' 
the aqueduct y 4d miles long, vfaa )Q\x\\\.^>l ^\^\x5i:vix^ *\^^ 
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the year 50 A. D. and afterwards restored by the emperors 
Vespasian and Titus. Formerly two roads branched out 
from this gate, namely Via Labicana to the 1. and Via 
Praenestina to the r. The tomb which stands to the 1. 
of the gate was discovered in the year 1838 and belongs 
to the best period of the republic. 

At a distance of three miles from the gate, on the old 
Via Labicana leading to Palestrina, are the remains of 
the mausoleum of the empress Helena , which is now 
known by the name of Torre Pignattara. The road, 
branching ofif to the left from Porta Maggiore, leads to the 
ruins comprehended under the title of Torre de'' Schiavi, 
and supposed to have formed part of the Villa of the 
Gordian emperors. Two miles farther on are the quarries 
of the 

Orvara, famous for the annual masquerade festival 
of the painters in Rome. This celebration, which takes 
place in May, is of German origin, but the direction has 
now passed into Italian hands. 



THIRD DAY 



FROM PIAZZA COLONNA TO PIAZZA BARBERINI 



Starting anew from Piazza Colonna and entering the 
Gorso on the left hand of the square , we have on this 
side^ first 

Chilli Palace, begun in 1526 by Giacomo della Porta 
and finished by C Maderno, It contains a well-stocked 
library, famous for its collection of Greek and Latin man- 
uscripts and open to the public every Tuesday between 
9 a. m. and 1^ on presentation of an order granted *by 
the Prince, himself, but obtainable on application to prof. 
Joseph Cugnoni, the deputy-librarian. The pictures and 
antiquities, once accessible to the public, have been re- 
moved to the private portion of the palace. Returning 
to the Corso, and continuing in the direction of Porta 
del Popolo, we come to Via Frattina on the right-hand 
side, leading to the 

Cottege at the Propaganda (Collegio dil^ropaganda ' 
^ide)y where young men of a\\ coxmUVa^ «kX.<a %^\SL^^^d ^ 
AS catholic missionaries. This iiiatVt\]XVorL -^w^^^xwiAftWs^ 
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Gregory XV and enlai»ged by Urban VIII, from the de- 
signs of Bernini and Borromini. Facing the College is the 

CoIhihu of the Iiiim«eul«ta Conception, erected by 

Pius IX in memory of the defioitioii of this dogma in 
1856 and designed by L. Poletti. The column of cipollino 
marble, found in Campo Marzo , is partly encased in a 
network of metal and crowned by a bronze statue of the 
Virgin modeled by Obici and cast by L. De Rossi. Round 
the base are statues of Moses , David , Isaiah and Eze- 
kiei and yarious basreliefs having reference to the dogma. 
To the left of this monument is the Spanish Ambassa- 
dor's palace^ which gives its name to 

Spanish Place (Piazza di Spagna), in the center of 
which stands the Barcaccia, or boat-shaped fountain of 
Bernini. On the r. of the same rises the handsome flight 
of 125 steps, the work of Speech! and De Sanctis A. D. 
1721-1725, leading to the 

Plaxxa della Trinity de' IVlouti, on which soars the 
obelisk brought from the gardens of Sallust. The view 
from this point will amply repay the trouble of mount- 
ing the steps. Behind the column stands the church of the 

SanUsslma Triultik de* Monti, built in 1495 bv Char- 
les VIII king of France. The havock committed here at 
the time of tne French revolution was repaired in 1817. 
The church is in the custody of the French uuns of the 
Sacred Heart, who reside in the adjoining convent. At 
a short distance from the church stands on the same side 
of the road the 

Medici ITIlla, to which the Academy of France is uni- 
ted. The front of the palace looking towards the garden 
is decorated with ancient basreliefs. The library and the 
rich collection of plaster-casts may be visited every day, 
except Saturday, ivom 9 till 12 and from 3 till sunset. 
Oreragainst the museum is the ascent to the belvedere, 
commanding a splendid view of the surrounding country. 
It is customary to give a small fee to the door-keeper. 

In front of the palace is a granite fountain from which 
there is a fine view of St. Peter*s, particularly in the 
early morning or at sunset. 

The iron gate on the r. admits ua to t\iA 
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Plnclo, a public garden frequented at all hours o 
day and decorated with the busts of celebrated Ital 
the number of which has been greatly increased s 
the change of government. Turning to the r. on reac 
the casino we see the obelisk, erected in Egypt by 
drian to the memory of Antinous and afterwards 
veyed to Rome , where after undergoing many cha 
of fortune it was placed in this garden in the year ] 
Following the winding road that leads down to the Pd 
del Popolo wa observe at the last turning but o 
large granite fountain and near the gate two rostra 
lumns from the temple of Venus and Rome, with c 
modern works. 

Passing through the iron gate at the foot of the 
we enter the handsome and imposing 

Piazza del Popolo, in the center of which standi 
obelisk brought by Augustus from Heliopolis aftei 
defeat of Antony and placed before the Temple o1 
Sun in the Circus Maximus. It was erected in its 
sent position by Sixtus V. Around the base are four ; 
spouting water from their mouths. The square is foi 
of two semicircles, the ornaments on each side and 
the architecture of the buildings enclosing the open s 
. being nearly symmetrical. By ascending the steps o 
obelisk on the side looking towards the city we g 
view of the three streets, Babbuino on the 1., Cors 
the middle and Ripetta on the r., spreading out like 
sticks of a fan and giving a good general idea of 
topographical bearings of the city. The two chur 
standing on each side of the entrance to the Corso. 
ginning with that on the left hand, are dedicated re 
ctively to S, Maria in Monte Santo and to S. M 
dei miracoli, both designed by Rain aid i and com pi 
by Bernini and Fontana. To the r. of the gate stand: 
church of 

fi^. Maria del Popolo founded, it is said, towards 
close of the 12i*» century, rebuilt in 1477 from a de 
by Baccio Pintelli and decorated in very bad tast 
Bernini. It consists of a nave with two aisles anc 
octagonal dome^ and is in the keeping of the Augu 
friars who live in the adjoining convent. The work 

art contained in this church. Ten.Aftt \\. Wi Q>\i\^Q.i of 

teres t to visitors. 
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The paintings in the h^ chapel intherii^ht aisle are by Pinturicchio; 
those in the f^ by C. Maratta, those in the 3J by Pinturicchio. In the 
4th is a basrelief of the 15ih. century. The paintings in the chuir are 
by Pinturicchio, and the two monuments by Sansovino. 

In the l*t chapel on the left hand are two pixes of the 15th cen- 
tury. On the pier is the tasteless sepulchral monument of the Princess 
Chigi, designed by Posi in the year 1771. The SJJ chapel, belonging to 
the Chigi family, is the most interesting of all, having been erected 
in part under the direction of Raphael, from whose cartoons were 
executed the mosaics in the vault of the cupola by Aloisio della Pace. 
The subject represented is the creation of the heavenly bodies. The 
Almighty surrounded by Angels, and the nativity of the Virgin are by 
Sebastian del Piombo, the other pictures by Salviati. The bronze bas- 
reliefs are by Lorenzetto, who executed also the statues of the pro- 
phets Jonah and Elijah, the two others being the work of Bernini. 

From this church turning to the 1., we pass beneath the 

Porta del Popolo, the inner front of which was de- 
signed by Bernini in 1655 on the occasion of a visit paid 
to Ronae by the Queen of Sweden, and the outer front 
by Vignola in 1561. To the right of the gate beyond the 
wall is the entrance to the 

Villa Borji^hese founded by cardinal Scipione, nephew 
of Paul V and enlarged by the addition of the Giusti- 
niani gardens and of the pretended villa of Raphael, the 
trees adjoining which were in great part destroyed du- 
ling the siege of 1849. It is open to the public every af- 
ternoon. Most interesting is the 

Casino, with its Museuin, open on Saturday only 
between 1 and 4 in the winter and between 4 and 7 in 
Uie summer. Printed catalogues are to be found in each 
room. 

The museum consists of 10 rooms, including the vestibule in which 
tire: t'wo handsome marble candlesticks, two basreliefs from the trium- 
phal arch of Claudius pulled down in the year 1527 in Piazza Sciurra 
and a sarcophagus or two. — The 2^ room , painted by Mario Rossi, 
contains on the floor a curious mosaic discovered near Torre Nuova 
in 1^5 and representing various encounters between gladiators and 
wild beasts; against the left wall (4) a finely executed dancing Faun 
and a basrelief representing bacchic scenes ; on the next wall statues 
of Tiberius (7), Meleager (8), Augustus (9); on the right wall (16) a 
bast, larger than life, of Antoninus Pius and near the entrance (18) 
Diana. Worthy of notice in front of the entrance is an altrelief of 
Curtius leaping into the gulf. In the center of the ^^i TCtOtxcv ^\.'d:cA'& -tk. 
statue of Juno found near Monte Calvi, on tYie t. ^^^\it«.^\'a., V.^^«««i^^ 
(5) Venus Oenitrix. — The 4«h room showa \u xYie ceuv^v «. '"^'^^'^^^Sj. 
Amazon figbtiag with & warrior, (4, 17) two aaTCop\i«L%vva^^ *^^Zx?ixv>i 
are the labors of Hercules (6) a head of Hercules, (^l^^^et^ixAes vo- ^ o\x.^^^ 
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clothes, (21 ) a Veaas, (23) a triangular altar with Mercury, Hope and Bac- 
chus. — In the middle of the 5^1* room is a statue of Apollo, on thel.(3) Scipiu 
Africanas, (8) Melpomene, (I4)LaciUa the wife uf Lucius Verus. — The 
5th room cjntains several modern busts of Roman emperors in porphyry, 
and a large tazza, or basin, of the same material, said to be from the 
mausoleum of Hadrian, (8) a Diana, (22) a Bacchus, (32) a child ija 
bronze. — On the first floor is the 7tb room, containing columns of 
giallo antico and porphyry and a flooring of ancient mosaic. Among 
the works of sculpture are (3) a Bacchus , (7) the fine lying figure 
of a ermaphrodite, (16) the archaic bust of a woman. In the center 
uf the 8") room is the statue of a Greek poet, (2) a Minerva, (4) an 
Apollo of very ancient treatment, HO) Leda, (15) Aesculapius and Te- 
Icsphorus. — The central figure in tne 9tb room is a child riding upon 
a dolphin, (3) Isis, (4) Paris, (13) Venus, (16) a Bacchant, (191 A- 
riadne. — The lOii* room, decorated by Gonca , contains : (3) Mer- 
cury holding the lyre, (9) Pluto and Cerberus, (19) Bacchus on a 
throne. — In an upper story is a large hall painted by Lan- 
franco, and some pieces of sculpture, youthful productions of Ber- 
nini : David , Aeneas carrying Anchises, a group of Apollo and 
Daphne. — The other rooms contain statues and pictures, including 
several portraits. In the first the portrait of Paul V by Caravaggio is 
'worthy of notice. — The 4t>^ room contains a fine statue of Paolina 
Hurghese, sister of Napoleon I. 

Oa leaving the villa and taking the road on the left 
liand flanked by the villa itself and by the Pincian wall, 
we pass beneath Villa Medici and into the city by 

Porta Salar« , where some sepulchral monuments 
have lately been discovered , and turning to the r. we 
come to the vineyard, on the 1. side of the road, where 
are to be seen the remains of the buildings formerly 
standing in the Gardens of Sallust. Continuing our course 
we find on the r. 

Villa LudoTlsi, built in the first half of the IT^b. cen- 
tury by a nephew of Gregory XV and afterwards trans- 
ferred to the possession of tlie princes of Piombino. 

This villa, being now rented by the king of Italy for 
his private residence, is no longer open to the public. As 
however some change may possibly in future take place 
in this respect, we include' the villa in our present notice. 

The gardens were laid out from a design by the cele- 
brated Le Ndtre. Of the three casinos composing this 
residence two only contain works of art. The principal 
one, lying to the 1. of the others, is adorned on the out- 
side with sculptures and is said to have been designed 
bf Domenichino. 

Ctomino on the rigrlit liand. TYie f^t^x. tqotcv cx>xv\ajcq& Xs^^xa^ ^^t 
Claudius, Julius Caesar, ApoUo and A^rvVmow^, a. tcvmY. vci towq a7vv\t^ 
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belonging to a fountain. — In the second room are:, a group repre- 
senting a barbarian with a woman whom he has slain, the fine figure 
uf a warrior at rest, supposed to represent Mars, a statue of Minerva. 
a beautiful Medu^u, the rape of Proserpine b^r Bernini, the celebrated 
Ludovisi Juno, the finest existing figure of this goddess, a young Sa- 
tyr aud other woorks. 

The third Casino {Ca<ino delV Aurora) takes its name from Guer- 
ciao's famous picture of Aurora seated on her car drawn by met- 
tlesome steeds and scattering flowers, with Night and the Hours 
fleeing before her. Day and Night in two lunettes are among the most 
admired productions of the same pencil. From this hall, crossing other 
rooms richly stocked with paintings by Domenichino, Guercino and 
Zuccari, we reach a balcony from which a splendid view of Rome 
and its surrounding territory may be enjoyed. 

Among the grounds are scattered many works of scul- 
pture, the most remarkable of which are : the colossal head 
of Alexander the Great, the statue of Jupiter Ammon, the 
group of a satyr and a faun and another satyr attributed 
to Michael Angeio. 

Returning to the. road, passing anew under Porta Sa- 
lara and taking Via Salara we find ourselves after a 
few minutes in front of 

¥llla Albani built about 1760 by cardinal Albani under 
the direction of C. Marchionni. The villa at present be- 
longs to prince Torlonia and may be visited, on Tues- 
days only, on application at the counting house attached 
to the princess residence. 

Omitting minute particulars let us proceed at once 
to the 

Palace or Casino, entered by a splendid portico for- 
med of 28 columns of the choicest marbles. In the oval- 
shaped 

^estibule are six niches containing the busts of Roman empe- 
rors. In the center is the seated figure of Faustina, a circular altar 
^ith Bacckus, Ceres and Proserpine. From this vestibule we enter 
^wo small cabinets forming the lower wings of the palace and ter- 
Tiinating with thatviews of two elegant temples. Observe the Ca- 
'jratis discovered in 1766 near the tomb of Cecilia Metella. 

On mounting the staircase we notice a basrelief representing Rome 
riumphant and seated upon trophies , the death of the children of 
^ioba on the r. wall and on the 1. Philoctetes in the island of Lemnos. 
^Q the flrst floor (the door, if shut, will be opened on ringing the 
;oll) we enter the 1st room of oval shape, containing a ^a.vck.\.<6^ c.«6\- 
^*ig by Bicchierai, chiaroscuros by Lapiccola aw^ "va.t\oM^\a.\!A.'a»<i»."^;«^'^ 
>jr Aoesi. with severai statues and alargemarVkVe vac&e ^Ackxi^a^ ^^^ 
'©stored basreliefs representing a bacchanaWan scetio. \w \^«» ?'^-»5i^V^^t4 
a (Be ceiling' of which is the celebrated Paraaa^wa o^^a^vv^e\ ^^\^_ 
a collection of atataes and basreliefs, one oi vi\i\c;b., tx^^^ ^-^^ 
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trance, represents Apollo, Diana and Latona before the te 
Delphi, on the r. a youth and a horse before a sepulchre, and 
1. Antoninus Pius with Peace and Rome ; two women offering 
orifice and a dancing Bacchant, Hercules in the garden of the 
rides, Daedalus and Icarus. — The 3ii room contains Merci 
Eurydice, on the 1. of the window Hippocrates, and Socrat 
the door of exit. — In the 4th room are several fine pictures 
ding^a panel of 5 compartments painted in 1491 by Perugino, 
of Giulio Romano, the Angels mourning over Christ by Cotit 
Madonna by Salaino, another Madonna by Camiiccini, copi^ 
Raphael and a portrait of Paul III copied from Titian. •— In 
room are the cartoons of Domenichino. — The 6ii> contains 
lebrated basrelief of Antinous from Hadrian's Villa. — In 
are some very ancient Greek sepulchral basreliefs executed 
style, including that discovered near S. Vito in 1764 and reprt 
a group of combatants, and another, more ancient, on which 
figures of Mercury, Minerva, Apollo and Diana. The archaic s 
Minerva was discovered in the neighborhood of Orte. — lu 
room are other cartoons of Domenichino , a Madonna with 
painted by N. Alunno in 1475. — The 9ih rooms contains sts 
marble and in bronze. — In the lOi'i are several pictures, in 
the portrait of a cardinal by Domenichino and a copy of Rs 
Fornarina. From the ll^h room we descend into a corridor 
to the 

Hall of Juno, so called from the statue in the center. — 
2J gallerv is a marble vase with six dancing bacchants. — The 
is namea from the ancient alabaster Column found at Mar 
It contains also sundry sarcophaguses adorned with basre 
The 4'1» room, of very small prooortions, contains a bearded, 
Bacchus. — The 5ih has many nne basreliefs in pottery. Tl: 
noticeable object in the 6th room is a marble basin (discovered 
in the Appian way) with representations of the twelve labors 
cules. — In the 7th is a bacchic procession formed by childre 
work, in pavonazzetto marble, was found in Hadrian's Villa, 
room contains an Apollo on a tripod, and a few basreliefs. 

Facing the palace is the 

Billiard room with a portico formed of 14 columns. Before 
trance is a niche containing the group of Theseus and the Mi 
found near Oenzano in 1740. In another niche we have a Gre 
relief, the subject of which is said to represent Hercules with ' 
and Pirithous in the nether regions. 

On the right hand is another building called the 

Ooffeehouae of semicircular form with a porti<to supporte< 
columns. Under the arcade, on the left hand, are a statue o 
a bust supposed to portray Alcibiades, a Hermes on the righi 
senting the orator Q. Hortensius and another on the opposite 
presenting Chrysippus. In the great hall in the compartment 
right side is the ngure of Isis appearing upon earth, and on 
side Venus and Cupid in basrelief , with statues of actors. In 
room is an ancient mosaic representing Hesione delivered by H 
a child with a large comic mask aud a colossal head of Sei 
£-reen basalt. 

Returaiiig to the veati\>u\e 'W^ a^e «^ ^m^ ^ 
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Neptune upon a column, a Carvatis, a mask of Neptune 
and other works of sculpture. The villa is full of ancient 
statues and inscriptions. 

We now retrace our steps towards Porta Salara and 
follow the course of the walls as they bend to the 1., en- 
ter Via Nomsntana, and continuing along the same for a 
distance of a mile and a half arrive before the church 
of 

St. Jiiifnes IVUhout (5. Aynese fuori le mura)^ still 
retaining many of the characteristic of an ancient Chri- 
stian basilica. It was founded by Constantine rebuilt by 
Honorius I about 638 A. D., modernized by Innocent VIII 
in 1490 and afterwards by Pius IX. At the right of a 
small court in front of the entrance is the hall the floor 
of which gave way in april 1855, precipitating Pope, 
Cardinals and other ecclesiastical dignitaries into the 
cellar beneath. No one was seriously hurt by the accident, 
which is commemorated in a worthless fresco by Tajetti. 
We descend to the level of the church by 45 marble steps 
between walls covered with christian inscriptions from 
the catacombs. The interior consists of a nave and two 
aisles , divided by 16 columns of breccia, porta santa 
diXidLpavonazzetto.The tabernacle, a work of the 17'h cen- 
tury, is adorned with 4 haadsom) porphyry columns 
and crowned by the statue of St. Agnes. The mosaics in 
the tribune are of the 7'h century. 

On the 1. side is the entrance to the 

C«taeombs. A door keeper has charge of the keys 
of the neighboring church dedicated to St. Constance 
{S. Costanza)^ originally the mausoleum of Constan- 
tius the son of Constantine , restored in the year 1256. 
24 granite pillars support the cupola. The mosaics are 
of the 7 h century, to which period belong also the walls 
forming part of an ancient cemetery in the neighbour- 
houd of the church. The mosaics in the niches are of 
more recent date. 

Returning citywards we pass on the left side of the 
road 

¥lll« Torlonia with its artificial YwVtva VysvW^ i^<ixsv 
the road. This delightfal residence ia ce\e\>Ya.\.ft^ ^^"^ "^^^ 
, I^ne collection of pictures and ancieat woT\La ol ^GVkVv^^'^^ 
and for its gardens plentifully adovueOi 'W\\\v o\ie\\^>5J^> 
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fountains and statues. The villa may be visited on Wed- 
nesdays between 11 and 4 on presentation of an order, 
for which application must be made at Tor Ionia palace 
in piazsa Yenezia, 

Leaving behind us two other villas, Massitni and Pa- 
triziy we reenter the city by 

Porta Pla, built by Pius IV from a design by Michael 
Angelo and repaired by Pius IX from the designs of 
Vespignani, who erected the outer front, much darnaged 
by the cannonade of the 20"'> September 1870, but since 
restored to its former state. 

To the left of the gate , within the city, is another 
Villa Tor Ionia and , facing it , Villa Bonaparte. The 
road to the r. leads to Porta Salara , and that on the 
opposite side to the Praetorian Camp , now called the 
Maccao on the r. of which is the large barrack erected 
by Monsignor De Mei»ode, minister of arms under the 
papal government, and now occupied by the troops of 
his Italian Majesty. 

A little further on is the 

Piazza di Termini, in which are the railway station 
still in course of construction, the Prisons of Diocletian 
and in the center the elegant fountain supplied with the 
celebrated Acqua Marcia, the coldest and most whole- 
some water in Rome. Facing the station are the 

Batlis of Diocletian, the largest in Rome, built in the 
41^ century by Maximianus and Diocletian. The grand 
central hall was turned into a church and dedicated to 

S. IVlaria deg^li Ang^eli by order of Pius IV under the 
direction of Michael Angelo. It is built in the form of 
a Greek cross, but has suffered greatly at the hands of 
L. Vanvitelli , who undertook its restoration in the 
last century. In the chapels on each side of the vestibule 
repose the remains of two famous painters, Carlo Ma- 
ratta and Salvator Rosa. The colossal statue of St. Bruno 
is by Houdon. The transept, which originally formed the 
great hall of Diocletian's baths, is about 279 feet long, 
93 high and 90 wide. Expecially worthy of notice are 
the noble columns of oriental granite, 45 feet high, in- 
cluding the capitals , and 16 feet in circumference. It 
should be added however that all are not genuine. On 
be pavement is the meridian with the twelve signs of 
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the zodiac, placed here in 1703 by order of Clement XI. 
The paintings are so numerous as to give to this part of 
the cnurch the appearance of a picture-gallery. Among 
them are many from which copies have been executed 
in mosaic for St. Peter's, where they may be seen over 
the altars. On the r. side are the crucifixion of St. Peter 
by Ricciolini, and the fall of Simon Magus copied from 
Vanni. To the 1. a St. Jerome by Muziauo, with land- 
scapes by Paul Brill and a miracle of St. Peter by Ba- 
glioni. On the opposite side are St. Basil performing mass 
in the presence of the emperor Valens by Subleyras, St. 
Peter with Simon Magus by P. Battoni, the Conception 
by P. Costanzi. The eight lunettes over the cornice are 
by Ricciolini. 

On the right of the tribune are the Presentation in 
Temple by Romanelli and Domenichino's celebrated fresco 
representing the martyrdom of St. Sebastian ; on the left 
the death of Ananias and Sapphira by Pomarancio, the 
Baptism of Christ by Carlo Maratta. The sepulchres of 
Pius IV and of cardinal Serbelloni were designed by 
Michael Angelo. A door on the right hand leads into 
Michael Angelo's famous cloister supported by 100 tra- 
vertin columns. 

A new and handsome quarter is being added to the 
city in the neighbourhood of this church [Via Ndzio- 
ndle, Via Firenze, Via Milano^ etc.). 

On the right hand side of the road we pass the Ter- 
mini Hospital and the Deaf-and^Dumb Asylum. A little 
farther on we come to the 

Great Fountain (Fontanone) supplied from the Acqua 
Felice and erected by order of Sixtus V from Fontana's 
design. It is formed of three arches supported by4jonic 
columns and presents a colossal statue of Moses by Mi- 
chael Angelo. Across the road now called Via Venti Set- 
tembre stands the church of 

S. Maria della ¥ittoria, so named from an image to 
which the Austrian emperors used to offer prayers in time 
of war. The front was designed by G. Batt. Soria; the 
interior by C. Maderno. The frescoes on the sides of the 
second chapel are by Domenichino, the paintings in the 
dome by Perugino , the Holy Trinity by Qi\vfe\QAxi<2> ., S>cvfe 
Crucifixion, it is said, by GuidoRem.1\ie^^%^ ^N^>t^;^^ 
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high altar are part of the spoil taken from the Turks by 
the allied fleets at the battle of L^paato. 

Following the road to the left of the church we pass 
the modern Villa Massimo^ Costanzi's Hotels the church 
of S. Niccold da Tolentino, the Globe Hotel and many 
studies of painting and sculpture, and at last enter 

Piazza Barberlni, on the right of which is the church 
of the Concezione belonging to the Capuchin fathers who 
occupy the adjoining convent. The Isi chapel on the right 
hand contains a St. Michael by Guido Reni, and in the 
3' are some frescoes by Domenichino. « 

In the center of the square stands the handsome 

Triton Fountain, executed by Bernini during the pon- 
tificate of Urban VIII. Four dolphins support an open 
shell in which sits a Triton blowing a stream of water 
to a great height through a smaller shell which lie is 
holding up to his mouth with both hands. 
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FEOM PliZZA COLONNi TO S. LORENZO FDOR LE MORA 

Eatering the Corso on the right hand from Piazza 
Colonna and turning to the left under the archway at 
the beginning of Piazza Sciarra we pass through the short 
Via delle Muratte^ we leave behind us the Trevi Fouv~ 
tain already described and crossing the street on the 
right enter a new street on the left hand opened by 
Pius IX in 1866 and adorned with a series of niches con- 
taining statues. Following the ascent we come to the 

Piazza del Quirluale, caWed siiso Pia;3:jga di Monte 
Cavallo from the two colossal horses which with the 
athletes at their side originally stood before the entrance 
to the Baths of Diocletian. In the center rises an obelisk 
of red granite found near the mausoleum of Augustus. 
Beneath it is the fountain formed by a jet of water is- 
suing from a basin of grey oriental granite. On the right 
side of the square is the 

Palazzo della Con»uUa built by Clement XII from 
the design of Fuga and now the Foreign Office of the 
Italian government. Near it is 

Palazzo Kosplg^lioMl erected in 1603 upon the ruins 
of the Baths of Constantine by cardinal Scipio Borghese, 
nephew of Paul V. It afterwards passed into the hands 
of the princes Rospigliosi of Pistoja who were relatives 
of Clement IX. In tliis palace, begun by Flaminio Ponzio 
and finished by C. Maderno, there is a caa\\io cio\i\«cvoA^^S^ 
a small collection of paintings and N^otWa oi ^^ivjX^Vxx^^^ 
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'»|/<;j. '' 'iic- piiUiJi OL \Vec:D*?saavf and SaturdavF from 
i= 111. '^. 1: it hi'.uau ol lue .. o: liit- porticc' and (-(.iziBiBTE 

ij. Ui< v<.-iii'u. r.;oii. t£i' '.'«iiiii<.' i& udorufc- by Gnidi* KeiiiK oele- 
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iiiiifii ; >lu'i>/iiiii> u; ^^u^^-ii't^rratit 'i*.. fivf uncien; frescoes from tiw 
i^.ith- u* 'Juti:»iair.iiii . !vo lUUMa-.-upet oy Su.'v. Ilosa tl and SOt. 

Ill u«<: • y.;ii. ui ihi: t. Aouii. uuc Lvt: i>\ LuzuenichiDU il?i. SunioB 
!•> 'yaiu<.i; if Visiiut uud Cu)iid by I>juj«nic:tiiziL> 'Si. a Holy Fft- 
J 1 1 J i_v « :i a ur 1 i* u us'l 1 1, S ig novtsA : . ; he v i tn ory of ModeBTy by L. Lono 1 19 1- 

111 iiti- i-j'jui uii ;iii. i arc ObriBt uud tiie T\i-e:ve Aposileb by Rubea> 
'■> iii<- triiiiii|»l. u^ L>uviu aitributttd lu lutmeuicbiDo. Jesus bearinf 
•i.i Mubr: \f\ b. d. Vuivsrru '32f . PtjrM5Ub and Andromeda of the BchuiM 
•I*' Otii<iv '4').. a portrait of Puubbiu by himbelf 1 41 j. four children found 
•II u»-; ba'ii.r .1* C-Jii&'.au: iu»'. uud 'iwV Uif euirauce-door a Pieia bv 
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tt. ft»fJtrtf9»tro m Moate Onvallo built towards the close 
vi ih<i J<iii» <:eutury. The dome Ehould be noticed for its 
4 fmar.'jiia by I^onieuichino. The gardens in the imme- 
'iiuUf inri;^bbo'jrljo'>d of the church belong to the Colonna 
Jjiiiiiy. Cj'ofcjsiijjf the equai'e we have before us the 

lio/»l or 4l|«lrftti»l Pitlaee . forme rlv a residence of 

«ii<i J-'oi^es durifjf^ a oart of the year an(i the seat of the 

i-.'jii'lavii assembled Vjr the election of a new pontiff. The 

paJo/Mi with itti (gardens can be visited only during the 

jbKCij/e i)f th« royal family. It was began nnder Gre- 

yji-y XUI by Klartiiuio Ponzio and continued by Fon- 

i.'AJi.i ijiid<ii' Sixliiti V and Clement VIII. The large court- 

v.'iid )i< eun'ouiidffd on three sides by a portico sup- 

\t n\t'A by 44 piihii-K. The grand staircase, decorated with 

tr.;^'l•l>lJJi l>y l,iini'i':iiittt} and Saraceni. The Cappella Pao- 

////// WW sd«iii (if nod by C. Maderuo.We now pass through 

a miiiii of rooniH containing many interesting pictures. 

Tliti HniiiU c.liapid of the Annunziata was painted by 

^^Allido Rtini. In Wut room preceding the Hall of the Con- 

^Blltury {Stila flt'l dinicintoro) are (he interiors of the an- 

Wlttt (iliuridiuH ofSL I'nter, S( Paul, St. John in Lateran 

m4 Si. Miiry Major. In the Hall of the Consistory is a 

Ml^ pioturn by C. MaraUa, aui\ atvoWv^r o^ Wi^ WKien- 

■^"f rvpiVMij ting the VVrRiu >N\\,\i x\i^ «.^^^>\^'^ ^«\w 

> PhuI auil aoverul ea\'d\ua\a. 
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The garden, laid out by Maderno, is entered from Via 
del Quirinale, 

Continuing our course along this street flanked on the 
left by the palace we pass several churches and convents 
offering no special interest, and turning to the right ar- 
rive in front of 

Barberinl Palace (Palazzo Barberini) begun by Ur- 
ban VIII from the designs of Maderno and finished by 
Bernini. The splendid iron railing fronting the street is 
a recent addition. In the garden before the palace is a 
new statue of Daniel sculptured by Thorwalasen. 

Besides a library and a picture-gallery, the palace 
contains many interesting works of art , among which 
may be particularly mentioned the fine fresco by P. da 
Cortona. The small 

Gallery stands at the top of the winding staircase on 
the right hand of the portico. It is open everyday (ex- 
cept holidays) from 10 till 5 in summer and from 10 
till 4 in winter. On Thursdays however it is not opened 
before 2 o'clock. It consists of three rooms, in each of 
which are printed catalogues for the accomodation of 
visitors. 

The 1st room contains (9) a fine Pieta by Caravag^io, (15) a Mag- 
dalen by Poraarancio, (19) a St. Catharine by Parmigianino, (21) S. 
Caecilia by Lanfranco. The 2i room contains (30) a copy of Raphael's 
Madonna/(35) the portrait of a cardinal, said to be by Titian, (49) a 
Madonna by Innocenzo da Imola, (63) a portrait by Haphael Mengs 
of his own daughter, (29) Marcantonio Barberini by C. Maratta, (67) 
a portrait by Masaccio of himself. In the 3'1 room are (76, 88) two 
sea-pieces by Claude, (73) a woman, called the Slave, by Titian, (78) 
a portrait by Bronzino, (79) Christ and the doctors by A. Durer, who 
painted it in fl\e days, (82) Raphael's Fornarina, (83) Lucrezia Cenci, 
the mother of Beatrice, by Gaetani, (85) the famous portrait of Bea- 
trice Cenci by Guido Reni, (86) the death of Germanicus by N. Pous- 
sin, (90) a Holy Family by Andrea del Sarto. 

From the top of the stairs we enter the 

Library, in which near the door are to be seen se- 
veral inscriptions from the tomb of the Scipios. It may 
be visited every Thursday between 9 and 2. The libra- 
rian is the Abb6 Pieralisi. 

This library, founded by cardinal F. Barbevixiv, x^^^V^^ 
of Urban VIII , contains about 30,000 ^YitvVei^ Nc:\\i.xcv^^ 
and ^,000 manuacripta some illuminaled «lxi^ <^^ ^^^ ^^r 
S-Jjest value. Standing above the caV\tie\a ar^ \^ \vi^^^ 
some cistae found at Palest rin a. 
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Returning to the road we soon reach the Quattro Fon- 
tana , so called from the four fountains erected by Six- 
tus V at the point of intersection of the same number 
of streets. Our way lies along that on our r. hand lea- 
ding to the church of St. Mary Major and containing se- 
veral monasteries. On the 1. stands Villa Stroszi , on 
the r. is the street leading to 5. Vitale and at some di- 
stance farther on another street , at the entrance to 
which is the ancient church of 

^. Pudcnziana, said to be one of the oldest in Rome 
and to occupy the site of the house of the senator Pu- 
dens, whose two daughters Praxedes and Pudentiana 
were converted to the christian faith by St. Peter. The 
entrance door is worthy of notice for the great anti- 
quity of its columns and marbles , as are also the fine 
mosaics of the 4ih century which decorate the tribune, 
and the paintings by Pinturicchio in th3 cupola. A por- 
tion of the pavement is in ancient mosaic. The vaults 
may be visited on application to the keeper. 

On issuing from tne church we enter the square be- 
hind the tribune of St. Marv Major, with its obelisk 
which formerlv stood before the Mausoleum of Augustus. 
Keeping the church on our r. we see before us the street 
leading to Monte Magnanapoli^ where rises the Torre 
delle Milijsie^ and thence to the Quirinal. By taking the 
other direction, on the I. of the church, we enter the 
square, in the center of which is a bronze statue of the 
Virgin standing upon a handsome column transferred hi- 
ther by order of Paul V from the Basilica of Constan- 
tine. Here we see- the front entrance to the church of 

S. niaria Maggpiore (5^ Mary Major) called also the 
Basilica off Liberius from its having been built , ac- 
cording to the tradition, during the pontificate of Libe- 
rius about the year 366 after Christ. In the century fol- 
lowing it was almost entirely rebuilt by Sixtus III and 
subsequently enlarged towards the close of the 13'h cen- 
tury by Nicholas IV, who added the tribune with its 
mosaics. In 1575 the church was restored by Gregory XIII 
according to the prevailing taste of the day. The front 
by Fuga is of the last century and its five arches cor- 
respond with an equal number ol e\itYaL\i<ift^. la the ve- 
stjbule , on the I. side , is the alaivesL^^ X^^^Vsi^ \a Siw^ 
balcony^ where the mosaics oi tVe a\ic\€iTL't lvou\. ^v?^ ^Ni^ 



FOURTH DAY 45 

preserved, and from which the Popes were wont to bless 
the people on the ISi^of August. On the r. of the vesti- 
bule is the statue of Philip IV king of Spain. An archi- 
trave decorated with mosaics rests upon 42 ionic co- 
lumns which support the interior, divided into a nave 
and two aisles. The mosaics on the Triumphal Arch are 
of the 5ih century and were restored in 1825. The con- 
fession is modern and erected by Pius IX. The tabernacle 
is supported by 4 porphyry columns and the mosaics in 
the apse are the work of Giacomo da Turrita in 1295. 

On the r. of the principal entrance is the tomb of Cle- 
ment IX , on the 1. that of Nicholas IV. The- baptismal 
font is a basin of ancient porphyi7. The highly intere- 
sting Sixtine Chapel, shown by a custodian, was built 
by Sixtus V from a design by Montana. In the niche on 
the r. is an ancient Christian sarcophagus , now used 
as an altar; the statue of Sixtus V upon the tomb ere- 
cted to that pope is by Valsoldo. On the I. is Pius V by 
Leonardo da Sarazena; the statue of S. Gaetano before 
the confession is by Bernini, the basreliefs representing 
the Holy Family by Cecchino da Pietrasanta. 

Very interesting too is the Borghese Chapel built in 
1611 by Flaminio Ponzio. Over the richly decorated high 
altar stands an ancient picture of the Virgin attributed 
to the pencil of St. Luke. It is the same which was car- 
ried in procession through the streets by Gregory I in 
the year 590, also in 1837 when the cholera was raging 
in Rome and on other occasions. The frescoes are by 
Guido, Lanfranco and others. The sepulchres of Paul V 
and of Clement VIII are of the school of Bernini. 

At a short distance farther on to the r. stands the 
church of 

S. Prassedc {St. Praxddes) founded by Paschal I in 
822. It has been repaired and restored at different times, 
as for instance by Nicholas V in 1450, afterwards in 1832 
and lastly a few years ago. The interior consists of a nave 
and two aisles divided from each other by 16 granite co- 
lumns. Worthy of particular notice are the mosaics "of 
the 9*'» century and the chapel della Colonna Santa^ 
which takes its name from the columii \.o ^\i\^ QXv\Nsx 
is supposed to have been bound wYiftti \i^ "^^"^ ^c.qw^%^^ 
bjr order of Pilate. This chapel, ^liicVi NVomexL ^^e^Qi^^^^ 
to visit ouly on the Suiidav in Lent, la iViO^XL\>l va^^^ 
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slan on payment of a small fee. It is richly decorated 
with mosaic-work, probably of the lO*'* century, upon a 
gilt back ground. At the entrance stand two pillars of 
black granite. The altarpiece represents the virgin bet- 
ween the sisters Praxedes and Pudentiana , whose re- 
mains are said to be contained in the two sarcopha- 
guses under Uhe Confession. Near this church is another 
dedicated to 

St9. Sylvester and Itlartin, built by Symmachus in 
the 6i*» century, restored in the 9^^ by Sergius II and 
Leo IV and modernized in 1770. The interior is suppor- 
ted by 24 -Corinthian columns and its walls are decorated 
with landscapes by Poussin. The subterranean church by 
Pietro da Cortdl^B. gives access to another subterranean 
structure with painted ceilings of great antiquity. 

Returning to tne road we proceed along that of S. Vito, 

where we find the 

■>* 

Arch of Galllenus of simple construction erected 
A. D. 262. 

Beyond the road on the 1. or Via di S. Bibiana stands 
the church of 

St. Easebins, founded in the last century and intere- 
sting for its painted ceiling, representing the glory of 
St. Eusebius , the masterpiece of Raphael Mengs. At a 
short distance from the cnurch we come to a place where 
three roads meet, <S. Bibiana ou the 1., S, Croce on the 
r. and Porta Maggiore in the center. Between the first 
two are the remains of the vast Claudian Aqueduct and 
the Trophies of Marius, 

On the 1. is the church of S. Bibiana and facing it 
the Vigna Magnani in which stand the picturesque 
ruins of the 

Temple of nituerira llledica, a ten-sided structure, 
with 9 large niches lined with marble in the lower part 
and with stucco above. Many statues discovered on the 
site on this temple attest its ancient magnificence. 

We now retrace our steps, and turning to the r. enter 
the road leading to 

JRartm S* JLorenzo, so called from the basilica of which 
deacriptioa will follow. This road veceWed \^ ^.woA^t^x. 
tfs the title of Via Tiburtina^ being lYve ros.^ \.q ^^Xi^. 
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modern Tivoli, formerly called Tibur. The gate was built 
by Honorius over an arch forming part of the Marciau 
Aqueduct. The fortifications were thrown up in haste to 
repel an invasion of the Goths. At a short distance from 
this gate the Golonna faction was defeated bv Cola di 
Rienzo. The 

■aalllca dl S. Lorenzo (St. Lawrence) in front of 
which stands ft column of red granite crowned by a 
figure of the Saint. This church, founded by Constantine, 
bas been restored at various times and recently by Pius IX 
from a design by Vespignani. The modern mosaics 
which decorate the front represent the founders and re- 
storers of the church. In thq - porch supported by 6 
ancient columns are two sepulchres resembling temples, 
two sarcophaguses, several ancient paintings partially 
retouched representing the history of the saint, and two 
lions supjyrting the piers at the entrance. 

The interior consists of a nave with two aisles divided 
from each other by 22 ancient columns for the most 
part of €^ientaI granite. The modern paintings in the 
nave, in wnich are noticeable two ancient marble pul- 
pits, are by Cesare Fracassini. The pavement (opus Ale- 
xandrinum) dates fi^ti^the I2^i> century. 

On the r. of the entrance is an ancient sarcophagus 

decorated with basreliefs, the tomb of cardinal Fieschi) 

nephew of Innocent IV. The tribune is raised above the 

level of the modern church and approached by means of 

I a double staircase which brings us to the remains of 

i the Pelagian basilica. It is surrounded by twelve fluted 

t Corinthian columns of exquisite workmanship. 

In a visit to this church the cloister belonging to the 
adjoining convent of Capuchin friars should not be for- 
* gotten. 

On the r. of the church is the entrance to the 

(Fablle Gemeterj consecrated in 1334 and now 
greatlv enlarged and embellished by the addition of a 
church and of a portico of the Doric order, with mon- 
I uments and paintings which greatly enhance the beauty 
of the last resting-place of the dead. 
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FROM PIAZZA COLONNA TO VIA APPIA 



Taking the street which runs along the 1. side of the 
Post-office, supposing us to be looking towards that 
building, and tnen crossing Piazza Capranica we ar- 
rive in Piazza della Rotonda, in the midst of which 
stands a fountain designed by Longhi in the reign of 
Gregory XIII and afterwards embellished by Clement XI 
with the addition of the upper portion of an obelisk. 
On our 1. rises the 

Pantheon, the best preserved of all the monuments 
of ancient Rome. The portico before the entrance is 
supported by 16 granite columns of the Corinthian 
order. In the two great niches at the sides are colos- 
sal statues of Augustus and of his son-in-law M. 
Agrippa, who built this remarkable edifice 27 years 
before the Christian era. The roof of the portico was 
formerly sustained by bronze joists and covered on 
the outside, like the cupola itself, with plates of the 
same metal. The emperor Constans began the work of 
spoliation by carrying away the whole of the roofing to 
Constantinople in the year 655. Its place was afterwards 
supplied by lead during the reign of Gregory III. Pope 
Urban VIII, of the house of Barberini, removed the 
bronze joists and nails and recast the metal into can- 
nons for Castel Sant'Angelo and into the columns sup- 
porting the Baldacchino^ oy Canoi^y, in St- Peter's. This 
act of vandalism gave rise to tVie aa\.\T\^ '^^^\. Qu^iAivw^ 
fecerunt barbari fecerunt Barberini! T\i^ \i>^c>\ix^ %'a.\.'«i^ 
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are ancieDt and form the entrance to the building, >vhich 
is of circular shape and lighted simply by means of the 
opening in the cupola. Each of the seven niches ini the 
wall formerly contained the statue of a god. >^ 

The Pantheon, now generally called the Rbtonda; Jiaif' 
been repaired at various times and was consecrated ib 
Christian worship by pope Boniface IV in 610, a fortu^*. 
nate event to which it is probably indebted for its' com- 
parative preservation. The new church w^i dedi^&ted 
to S. Mairia ad Martyres, Here were interi*ed. the re- 
mains of many artists of renown, among whojin may be 
mentioned the great Raphael, A. Caracci, Taddeo Zuc- 
cheri, Baldassarre Peruzzi, Perino del Vaga and Gio- 
vanni da Udine. A splendid spectacle is offered by a 
visit to the Pantheon one evening when the moon is at 
the full. For this purpose application should be made 
to the sacristan. 

Taking the street on the left side of the Rotonda we 
arrive before 

Santa Maria sopra Minerva, in the custody of the 
friars of St. Domenic. This church gives its name to the 
small Piazza della Minerva, in the center of which is 
a marble elephant supporting one of the obelisks which 
formerly stood, it is believed, before the temple of Isis. 
The obelisk was placed in its present position by Ber- 
nini. 

The church, built upon the ruins of the temple raised 
to Minerva by Pompey, and originally in the Italian 
gothic style, is sadly defaced by the tasteless resto- 
ration to which it was condemned in 1855. The inte- 
rior consists of a nave with two side-aisles and contains 
many interesting objects. On the L of the great en- 
trance we observe the tomb of Francesco Tornabuoni by 
Mino da Fiesole, the author of the St. Sebastian over the 
altar in the 3<' chapel on the r., where there is also a 
Christ by Pietro Perugino. The monument of Urban III 
is the workof Ambrogio Buonvicino ; those of the Aldo- 
brandini family are by G. Delia Porta. The Caraffa chapel 
was painted by Raliaellino Lippi ; the Sibyls are by 
Raffaellino del Garbo, and the sepulchre of Pa^MlVM ^^% 
executed by Giacomo and Tommaao CsiBi^iicA^ ^x<i\sv ^a. 
design by PIrro Ligorio, In the c\io\r av^ >^^ \x^c>w- 
umenta of Leo X and of Clement \11 dea\%i:i^^ '^"S ^^^ 
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da SaDgallo and executed, the former by Raffaele da 
Monte Lupo and the latter by Baccio Biggio. To the 1. 
of the hign altar is the Christ of Michael Angelo, and to 
the 1. of the passage leading to the small door we see the 
tomb with the recumbent figure of the famous painter 
Beato Angelico da Fiesole. The statue of Benedict XIII 
in the chapel on the 1. of the vestry is by P. Bracci. 

Adjoining the church are the vast convent occupied by 
Domenican monks, and the library, or 

BIbllotecA Casanatense, so named from its founder 
cardinal Girolamo Casanate, the largest collection of 
books in Rome after the Vatican. The great hall, 221 
feet long, designed by Fontana, with a statue by P. Le 
Gros in the center, contains about 250^000 volumes and 
may be visited in the morning from 8 to IP/4 smd in 
the afternoon for two hours varying from season to sea- 
son (from 20 till 22 o'clock, old Italian time). During 
October it remains closed. 

Leaving the square and turning to the 1. we enter 
Via del Oesii, in which are several palaces {Altieriy 
Colonna^ Borgnana, Bolognetti-Cenci) and the church 
of the 

Ge«A belonging to the Jesuits and famous for thd silver 
statue of St. Ignatius (Loyola) by Le Gros. 

Continuing our course along Yia di Ara Coeli we 
mount the steps of the Capitol, descend to the Roman 
Forum and passing between the church of S, Maria 
Liberatrice and the Basilica Julia^ reach 

H, Teodoro, an ancient church of circular form, built 
probably upon the remains of a pagan temple. It con- 
tains some mosaic works belonging to the earliest Chri- 
stian period. A step further or two, turning to the r., we 
come to the Forum Boarium situate between the Pala- 
tine and Aventine hills and the Tiber. Here we observe 
the church of 

H, Cilori^lo in Velabro founded in the 4^^ century, 
rebuilt in the 7ih and restored at various times. (aThis 
is the onlv church in Rome dedicated to the tutelary 
saint of England)) Murray), In the interior are some 
>e8coes from the hand of Giotto. On the 1. stands the 
Iready described 

Arch 0/ fifeptlinlus Seirevutt. l^Q&v \X.\^ ^iXi^ 
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Arch of Janus QuadrlfronM, a large four -sided 
structure belonging to the period of the Lower Empire. 
The road on the 1. leads to the 

Cloaca Masslnia or Great Sewer, constructed during 
the kingly period and still used for its original pur- 
pose. It is formed of huge blocks of tufo united by 
pieces of travertino without any cement. 

We now retrace our steps and turning to the r. see 
upon our 1. the church of 

S. Anastasia built about the 4S^ century. In the in- 
terior is the monument erected to the famous cardinal 
Mai in the year 1757, on which occasion some interest- 
ing ruins and part of a street were brought to light. 
They may be seen on application to the custodian of the 
church. On the 1. of Via die' Cerchi between the Palatine 
and Aventine hills formerly stood the 

dreus niaxinius, the memory of which still sur- 
vives, though in a distorted form , in the name of the 
street. The walls of the Circus , within which lies the 
Jewish burial-ground at the foot of the Aventine^ have 
now almost entirely disappeared, but the general arrange- 
ment of the parts is still discernible from the Pala- 
tine hill. 

Following the course of the street we come upon scat- 
tered remains of the imperial palace, as well as of the 
Claudian Aqueduct from which the Palatine quarter re- 
ceived its water-supply. 

At no great distance on the Coelian hill stands the 
church of 

S. Grei^orio, originally founded by St. Gregory in honor 
of St. Andrew on the site occupied by the family of the 
latter. The front with the porch and the steps leading to 
it was designed by Battista Soria. 

The chapels distinct from the church itself are shown 
by the sacristan. That of St. Sylvia the mother of St. Gre- 
gory contains a statue of the saint herself by Cordiere, 
and a fresco by Guido Reni. In that of St. Andrew is 
to be observed, on the left^ a picture of this saint by 
Guido, and on the right his martyrdom by Do«i^\JAR?aSxiSi . 

A little farther on, surrounded "b^ \iea.^^ c>i ^woi^A^^. 
ruins, is the church of 
SmIntmJohn wtnd Paul (Santi Gio-oaum e Pao\Q^^ 
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known to have been in existence as early as the S^h cen- 
tni^. The portico, the mosaics in the floor and the ar- 
chitecture of the apse date from the 12th century. 

Underneath the adjonlning convent are some interesting 
ruins which should not be left'unvisited. They are 
shown by one of the Passionist brothers, who will answer 
the bell at the door to the r., of the church porch. These 
ruins are supposed by some to have formed part of the 
temple of Claudius , while others regard them as the 
dens of the wild beasts kept for the entertainments at 
the Colosseum. Near the church is the 

• 

Areh of Dolabella and Silanus built in travertine 
stone eight years before the birth of Christ. 

To the r. are some mosaics of the \2^^ century belong- 
ing to a ruined hospital formerly attached to the small 
church of S. Tommaso in formis, which has likewise 
disappeared. 

The road opening to the 1. leads to the Colosseum ; 
on the r. is the 

Piazza della IVavlcella, so called from the marble 
boat (navicella) copied from an ancient model by order of 
Leo X. In this square, furnished with a double row of 
trees, and presenting a somewhat deserted aspect, stands 
the church of 

^anta Maria In Dominica, one of the oldest dia- 
conal churches in Rome. It was founded by Paschal I 
in 817, to which time belong the columns, 18 of which 
are of granite and 2 of porphyry. The porch is said to 
have been designed by Raphael. The mosaics are of the 
9'h century and the paintings by Giulio Romano and 
Pierin delVaga. 

Beside the church is the ancient 

¥illa niattei, in which is an Egyptian obelisk, with 
inscriptions, fragments and other antiquities. The view 
obtained from this point is enchanting. 

Facing the villa we see the church of 

S. Stefauo Rotontlo, built in the 5ih century by St. 

Simplicius and rebuilt by Nicholas V. The mosaics are 

of the 7ib century. In 1452 the outerwall was formed by 

filing up the spaces between the columns. The interior 

Iiaa 56 columns, most of which areVii ^Y^.m\.^^^Ti^ ^wj^fe 

^^rv in marble. 
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On the walls are paintings by Tempesta and Poma- 
rancio, but greatly retouched, representing the suffering 
of martyrs. 

From this point two roads namely Via della Moletta 
(the shorter), on the r. of Villa ifattei , or the high 
road to the 1. of S. Gregorio^ lead to the 

Baths of Garacalla, begun by Caracalla in the year 2 12, 
enlarged by Heliogabalus and completed by Alexander 
Severus. Tney were richly adorned with statues, among 
which are still extant the Farnese Bull, the Hercules 
and the Flora, now preserved in the Museum at Naples, 
and contained accomodation for 1600 bathers. The en- 
trance is through the Peristyle, richly adorned with co- 
lumns and showing the remains of a mosaic pavement. 
This leads into the Calidarium or vapor-bath, from which 
we pass into a second peristyle, also formerly paved in 
mosaic. Then comes the Exedia leading to" the Tepi^ 
darium or warm-bath. On the 1. is a large circular room; 
and a Friaidarium or cold-bath. Various modern stair- 
cases enable the visitor to enjoy the view from different 
positions. The excavations still in progress continually 
result in new discoveries. Returning to the high road we 
find on the r. the church of 

Saints IVereus and Achillens^ on the ruins of a 
temple of Isis. The church was rebuilt by Leo III and 
restored at the close of the \Q^^ century by Card. Baronio. 
Among the noteworthy objects are the pulpit, the marble 
candlestick of the IS^n century and in the tribune frag- 
ments of mosaics of the time of Leo III, but much restored. 

Passing the church of 5. Sisto, which offers nothing 
of interest, cav. Guidi's collection of antiquities, and a 
little faither on to the 1. Via della Terratella leading 
to the Lliteran (near the opening of which are the remains 
of an ancient sanctuary dedicated to the household gods) 
we stop before the small but interesting church of 

S, Cesareo on the r. side of the way. The church, men- 
tioned by Gregory the Great, was rebuilt by Clement VIII. 
In the center of the open ground before the church is. 
an ancient column. From this point Invo yo^^^X^^^'c^^ ^^> 
one of which leads to Porta S, Sebastiavio ^x^^ V>£v^ Q>*^^^ 
or the i., to Porta Latina, now cloae^i. 0\i >i)cv^^. ^^ ^^"^ 
ystter Is the church of ■ 
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S. Giovaiiiil a Porta Latina, founded in 1190 by Ce- 
lestin III and restored in 1566, in 1633 and lastly in 1686 
by cardinal Rasponi. 

Farther on in the direction of the gate is an octagonal 
chapel of the W^ century erected on the supposed spot 
where St. John suffered martyrdom. Hard by , in a vi- 
neyard , is a columbarium, highly interesting for its 
ancient paintings and stucco ornaments. Visitors must 
apply to the Keeper of the church who has charge of the 
keys. 

Heturning to the road leading to St. Sebastian we come to 
the celebrated Tombs of the Scipios^ discovered in 1780. 
It is customary to give a small present to the custodian. 

Three other columbaria in good preservation are to 
be seen in the adjoining Vigna Codim. These sepulchres, 
which obtained their name from their resemblance to an 
ordinary dove-cot, consist of rows of niches in which 
were placed jars containing the ashes of the deceased. 
From their construction they were intended to receive 
the remains of many persons, and places in them were 
obtained by inheritance, gift or purchase. 

At a short distance is the 

Arch of Drusus, of which a few scanty ruins are all 
that remains. It consists of a single arch, formed of blocks 
of travertine fronted with marble, and of two columns. Oa- 
racalla used it as one of the arches of the aqueduct built 
to supply his famous baths already described. 

Immediately afterwards comes the 

Porta S. Sebastlano or Appia built out of the ma- 
terials of ancient buildings. It is surrounded by medieval 
towers and leads to the 

Appian JlVaj (Via Appia)^ a military road opened in 
the year 312 B. C. by the censor Appius Claudius and 
lined on each side by monuments the most remarkable of 
which will be mentioned below. 

The sloping ground outside the gate is the Clivus Martis, 

A little farther on we find the church called Domine quo 

vadis, and near this a small chapel, to the 1. of which 

is the entrance to a farm named the Caffarella where 

stands the supposed 

TcMnpie oi the Divus RedleuluiH, a^omscxv %^^\jX<^^^ 
or the age of Had ri Sin, The ground upon >w\i\ci\v >l\v\^ mQ\i- 
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ment is built once formed part of the road from Porta 
atina. The ornaments are in good taste and well exe- 
jted and some critics have supposed that this monument 
as intended to commemorate Hannibars retreat from 
.ome ♦. 
Continuing along the road we reach the so-called 

GroUa of E^eria, a nymphaeum formerly fronted with 
larble and of comparatively recent construction. The 
ath facing the small wood, where the guides tell us that 
ing Numa used to hold his nightly interviews with the 
ymph. Egeria, takes us to 

St. Urbauus, a Roman sepulchre of the time of 'the 
ntonines, with paintings representing events in the life 
f the Savior, of St. Urbanus and of St. Caecilia. The 
aintings are of the \\^^ century, at which time it is pro- 
iible that the sepulchre was consecrated to Christian 
orship. The interior may be visited on payment of a 
nail fee (25 c). Returning to the road enclosed by walls 
1 each side we come to the 

Catacombs of St. Calllxtus excavated^ like the other 
itacombs , by the Christians for purposes of worship 
iring periods of persecution. They form a vast under- 
round city which may be visited in the company of 
guide. 

From the entrance we descend into a sepulchral gal- 
ry leading into the Papal Chamber, so-called because 
iany of the early popes were buried here. The walls 
i*e covered with rude inscriptions. We next enter 
le vault containing the tomb of St. Caecilia. On the 
alls are some interesting symbolical paintings. At a 
lort distance from these catacombs, on the Via Ardea- 
na^ are those of 

Saints IVereus and Achillens, or of Domitilla, pro- 
ably the most ancient in existence. Thirdly we have, in 
16 same neighborhood, the catacombs of 

St. Practcxtatus containing paintings and monuments 
f great interest. 

Continuing along the Appian Way we pass the ancient 
liurch of 



'According to this explanation the root oi redicuXtta ^w^^^i^ J^;^ 

yJLT"''"u ^*^®^« conjecture that rediciAlus mft.7 \i^ ^^'''^^eexvSsw- 
^^*cu/u,9 the <c laughing god ». The derivaVvotv \s cvvxwe vvwcexv^ 



56 BOMB AND ITS NEIGHBORHOOD 

St. Sebastian, one of the seven churches which used 
to be visited by pilgrims, because built upon the catacombs 
hallowed by tne inemories of many ancient martyrs. 
The porch is supported by six ancient granite columns. 
The last chapel on the r. was designed by C. Maratta, 
and the statue of St. Sebastian in tne second chapel on 
the 1. was modeled by Bernini and executed in the stone 
by Giorgini. A friar shows the footprints of Christ. 

On the 1. of the door of egress are the interesting 

Catacombs of St. Sebastian which may be visited 
for a small gratuity (50 c. to 1 lira for each party). 

On the opposite side of the road^ at a short distance 
from the church, are the well preserved remains of the 

Circus of Maxentins, built in the year 311. Its length 
is 1580 feet and its width 260. 

On the 1. side of the road towers before us the far- 
famed 

Totoib of Caecilia IVIetella, a circular monument 
about 70 feet in diameter erected to the memory of the 
wife of Crassus. It is commonly called Capo di Bove* 
from the many bulls' heads which adorn the frieze. In 
the 13'h century it was used as a fortress by the Gae- 
tanis who were overthrown by Sixtus V. The ruins of 
a gothic church and of other buildings belonging to the 
same family are to be seen on the opposite side of the 
road. 

At this point the road is paved for a short distance, 
and here begins the most interesting portion of the 
Appian Way with its double row of ancient monuments, 
many of which deserve a careful study. On the left extend 
the picturesque lines of the Marcian and Claudian a- 
queducts. 
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FROM PIAZZA COLONNA TO S.PAOLO 
ALLE TRE FONTANE 



Taking our old starting-point, and turning once more 
to the 1., we follow the Corso until we come to the small 
open space (opposite to Via Frattina) named S. Lorenzo 
in Lucina, on the 1. of which is a church dedicated to 
St. Laurence, in Italian Lorenzo, The church itself is of 
great antiquity but has been restored at various times. 
The porch is supported by four columns and on each side 
of the door stands a lion of medieval workmanship. In the 
interior is the tomb of N.Poussin and over the high altar 
hangs Guido Reni's famous picture of the Crucifixion. 

Grossing the square and bearing to the r. we come to 
Piazza Sorghese^ so called from the 

Palazzo Borghese, begun in 1590 from a design of 
Martino Longhi and completed from one of Flaminio 
Ponzio by order of Paul Y , who presented the palace to 
the Borghese family. The handsome court is surrounded 
by two rows of arches supported by 96 columns , and 
contains three ancient statues, namely two Muses and an 
Apollo Musagetes. On the 1. side is the entrance to the 
rich and well classified 

Gallery, open every day, except Saturday and the ULavj.a.1 
holidays, from 9 till 2. It consists ol \^ \i^xi^"&Qm^^ ^^^<2»- 
rated rooms, in each of which are lo be ioxvcv^ c^\a\a%^^ 
of the pictures with the names oi Wi^vY ^\)lXXv^^^- ^* 
will meation a few of the most nolewotWi'3- 



58 BOMB AND ITS NEIGHBORHOOD 

1st Room: School of Leonardo. (48) St. Sebastian by P. Perugino, 
(49, 57) Events in the history of St. Joseph by Pinturicchio, (54)afiue 
Holy Jp'amily by Lorenzo di Credi, (61) St. Anthony by Francia, (69) a 
Madonna at the school of Leonardo da Vinci, (69) a Holy Family by 
Pollajolo. 

2d Room : (2) the Resurrection of Lazarus by Garofalo, (5) a Vir- 
gin with Joseph and St. Miohael by the same, (8) a dead Christ, (23) 
a Virgin with St. Joseph and St. Elizabeth, copied from the original 
by Raphael at Naples (all by Garufalo), (^) a Virgin by Andrea del 
Sarto, (39) a Holy Family by Fra Bartolommeo, (64) a copy of Ra- 
phael's Fornarina, attributed to Giulio Romano. 

3*1 Room: a portrait by Parmigianino, the Resurrection of Christ 
by A. AUori, (22) a Holy Family of the school of Raphael, (24) aVir- 
gm with Angels, (28) a Virgin, (35) Venus with two Cupids by A. 
del Sarto, (40) Danae by Correggio, (42) a portrait ofCosimo de* Me- 
dici by Bronzino, (47) a Holy Family by Pomarancio, (48) the scour- 
ging of Christ by Sebastiano del Piombo. 

4>h Room: (2) tne Cumaean Sibyl by A. Caracci, (43) a Virgin by 
Sassoferrato. 

5th Room: (II, 12, 13, 14) the four seasons by Albani, (15) Diana hun- 
ting by Domenichino, (26) a Virgin with Angels and the Child Jesus 
by Caravaggio, (28) a battle-scene by Cav. d'Arpino. 

6th Room: (1) Our Lady of Grief by Guercino, (5) the Prodigal's re- 
turn by the same, (18) a Virgin by Sassoferrato. 

7tb Room, or Stanza degli Specchij contains a quantity of mirrors on 
which are painted cupids by Giroferi and flowers by Mario de' Fiori. 
In the center is a table in moiiaic composed of a variety of precious 
marbles. 

8th Room contains, among many interesting works of art not always 
correctly catalogued, (4) a Madonna by Giulio Clodio, (86) an Ad- 
dolorata (Lady of Griefj by Marcello Provenzali, (88) a view of Villa 
Borghese in the 17th century, (91) the three Graces by Vanni. 

9-h Room contains several frescoes, among which are to be obser- 
ved three from the so calhed Raphaers Villa. 

lOihRoom: Venetian School, (z) Venus blind folding Cupid by Ti- 
tian, (16) St. Dominic by the same, (21) Sacred and Profane Love, a 
masterpiece by the same, (30) a Virgin by Giovanni Bellini, one of 
the principal works of this artist. 

llih Room: a Virgin with Adam and St. Augustin by Lorenzo Lotto 
(A. D. 1508), (17) Sampson by Titian, (20) Venus and Cupid by Paul 
Veronese, (32) a Holy Family by Palmavecchio, (41) Lot and his 
daughters oy Gherarao delle Notti. 

12th Room, generally closed but opened on demand^ contains various 
works of Italian painters of the I4th and 15ih centuries. 

Leaving the palace and turning to the right we come 
upon the 

Porto dl Ripetta, where upon two columns is regi- 
stered the height reached by the Tiber during various 
JDundations. A ferry-boat conveys passengers across the 
/'jver for 5 c. a head. 
Passing the church of S. Gerolamo de* ScK\atoom,\^- 
ffu/Jt from designs by LoQglii and YouUxis. ^\i^ ^^^waXa^ 
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mth frescoes by P. Gagliardi at the last restoration in 
1847, we come to the cnurch of 

S. Bocco, containing several pictures, and turning 
nto Via del Pon^e^ci we find at N. 57 the remains of the 

Mausoieuiii of Aug^ustus, now turned into a theater 
br daylight performances (Teatro Corea , now called 
teatro del Mausoleo d^Augusto). 

Returning to Via Ripetta and following its course to 
;he left of Via del Pontefici we come to the small open 
ipace in which stands the church of 

S. liuigi de'FraucesI, dedicated to St. Lewis of France. 
The front is by Giacomo della Porta. In the 2* chapel 
)n the r. are the celebrated frescoes of Domenichino re- 
Dresenting the history of St. Caecilia. 

On the 1. of the church, or to the r. as we issue from 
it, is a small street leading to Piazza Madama, which 
takes its name from 

Palazzo Itladama, built by Catharine de'Medici and 
completed in 1642 by the GraYid Duke of Tuscany from 
the designs of Marucelli. In this building, formerly the 
official residence of the Papal Minister of Finance, the 
Italian Senate now holds its sittings. 

Near by is the 

Roman Universltj, or Sapieuza, founded in 1303 by 
Boniface VI 11, rebuilt by Eugene IV and finally restored 
in its form from the design of Giacomo della Porta, by 
Alexander VII, the founder of the fine 

Library of 40,000 volumes. This collection may be vis- 
ited in winter between 8 and 4, and in summer from 8 
to II in the morning and from 7 to 10 in the evening. 
The librarian is M.*" F. Cerroti, and the assistant librarian 
Cav. H. Narducci. 

Passing through the short Via de^Canestrari we enter 
the small 

Piazza di S. Andrea della "Walle , so called from 
the conspicuous church of S. Andrea della Valle built 
in 1591 from the designs of P. Olivieri and finished 
by C. Maderno. The front is by C. Ra\tia\d\.^«v^ ^^^'Oc^^ 
sepulchres of popes Pius II and Piua W, l\v^ ioT>Kv^^ >i^ 
Viceold della. Guardia, and the latter by PVeWo ^^oVi ^^ 
odj\ The admirable painting in tYie c\x^o\«u t^^^^:^^^^^^ 
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the glory of Paradise by Lanfranco. In the four Evan- 
gelists we have one of the masterpieces of Domenichino, 
who painted also the six virtues on the roof of the tri- 
bune and the episodes in the life of St. Andrew. 

To the 1. of the church runs Via del Sudario leading 
to Via di S. Elena, which brings us to Piazza Paga- 
nica and afterwards to 

Piazza Tartarug^he taking its name from an elegant 
fountain designed by Giacomo della Porta in 1585, with 
various figures and four tortoises in bronze by Tad- 
deo Landini, a celebrated Florentine artist. 

Following the street to the r. we enter Via di 5. (7a- 
terina de^Funari, where is the principal entrance to 

Palazzo IVIattei, designed by C. Maderno and con- 
taining a quantity of ancient basreliefs and other works 
of art. Next, taking Piazza Campitelli, containing se- 
veral palaces [Lovatelli, Highetti and Pacca) we have 
before us the church of 

S. Maria in Campitelii, designed by Rainaldi in the 
pontificate of Alexander VII. 

On the r. of the adjoining Via di Piazza Montanara 
stand the ruins of the 

Tiieater of Mar cellos [Teatro di Marcello) consist- 
ing of 12 arches belonging to the outer wall of the 
building. It was begun by Julius Caesar and finished by 
Augustus, who gave to it the name of his nephew Mar- 
cellus. It is said to have contained 20,000 spectators. In 
the middle ages the building shared the fate of many 
other ancient monuments and was turned into a fortress. 
It afterwards fell into the hands of the Savelli family 
by whom was built the great palace now belonging to 
the Princes Orsini. 

Following the main street which opens into the square 
we see on the r. the church of 

S. TViccoi6 iu carcere, dating from the 9^^ century 

and recently restored by Pius IX from the designs of the 

architect Servi. The pictures in the nave are by G. Guidi, 

those in the apse by Pasqualoni. The nave is divided from 

^ tlie two aisles by 14 marble coVumvi^ tettiftYl^ standing 

m in the temples of Hope and oi 3M\iQ %o^v^\».- ^ a. xi 

■ In a line with this street is t\ia.t o^ Bocca de\\a N 
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ritd^ at a short distance from which stands, on the r. 
of a small circular space, the 

House of IViccold di Crescenzo, called also the house 
of Pilate and erroneously that of Cola di Rienzo. It certainly 
existed in the ll'*» century and is decorated with mar- 
bles taken from sundry ancient buildings. 

Facing this house is the church of S. Maria Egiziaca, 
erected in the 9^^ century upon the ruins of an ancient 
temple supposed to be that of For tuna Virilis, parts of 
which are still in good preservation. The churcn itself 
is represented in the altarpiece by Zuccheri. 

On the r. stands the 

Ponte Rotto, or Broken Bridge, so called because two 
of its arches have been washed away by the floods. The 
river is now crossed by means of an iron suspension- 
bridge on payment of a toll of 5 c. The Ponte Rotto is the 
Pons Aemilius of the ancients, built in the year 181 B. 
C. and repaired several times. Julius III commissioned 
Michael Angelo to make new and more durable repairs. 
Private influences however were brought to bear upon the 
pontiff in favor of Nanni di Baccio Bigio, who unaertook 
the work and brought it to completion with marvelous 
rapidity; but the hasty construction was swept away in 
15&1 and the bridge reduced to its present condition. 

Near the bridge stands the circular 

Temple of Hereulen, formerly supposed to be the 
temple of Vesta. Of its 20 columns 19 are still atanding 
and in very good condition. It is now dedicated to S. Maria 
del Sole, " 

We are now in the 

Piazza della Boeca della VeritA, in the center of 
which is a fountain built by Clement XI from a design 
by C. Bizzaccheri. It is formed by a basin with some 
rockwork in the middle and the figures of two syrens 
supporting a shell. 

On the 1. is the church of 

S. Maria in Cosmedin, called also Bocca della Ve- 
rity from the large marble face bearing Wi\^ Tiaxftfe^^^ 
the mouth of which , according to tVift coxsrcivcyft. \>^x^,-» 
the ancient Roman, on taking an oatlbi, wae^ \.o^^^^^^^ 
r/^ht hand, the superstition being that tYve^o^"^^^^ 
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close upon the perjuror and hold him fast. The churcl 
was built over an ancient temple of Bacchus, Ceres an 
Libera, originally erected in the year 497 B. C. and after 
wards rebuilt by" Augustus and Tiberius. Of this ancien 
edifice 10 handsome fluted columns are still standing. 

The church was founded in the 3^ century, and rebuil 
in the9^'» by Adrian I who added the shapely bell-tower. Th 
three divisions of the interior are marked by 10 ancien 
columns. The two ambones or pulpits and tne handsom 
candelabrum are worthy of notice. The tabernacle is c 
the 13ib century, as are likewise the bishop's chair i 
the apse and a fine Madonna. 

The road opening on the r. leads to the Aventine, oi 
which stands the church of 

H, I9ahtna founded in the year 425 under Gelestin 
and restored at'various times. It is in the keeping of th 
Dominicans who occupy the adjoining convent. In th 
interior are 24 Corinthian columns of Parian marble. Sas 
soferrato's fine work , representing the Madonna wit 
St.Catharine, may be seen in the chapel dedicated t 
St. Dominic. The cloister is well worth a visit. 

At a short distance farther on is the church of 

S. Alessio which, being generally closed, must b 
shown to visitors by the custodian, who will answer th 
ringing of the bell on the 1. of the vestibule. Althoug" 
very ancient, little is known of the history of this churc 
until its reconsecration by Honorius III in 1217, whenth 
body of its patron saint Alexius was discovered. The in 
terior was modernized in the last century and again 
few years ago. 

The neighboring church of 

H. Maria In Aventino or del Priorato. belonged t 
the knights of Jerusalem. Its origin is unknown, but it wa 
restored by Pius V, and again in 1765 by cardinal Rez 
zonico from the tasteless designs of Piranese. 

Returning to the road along the skirts of the Aventin' 
we see to the r., on the opposite bank of the Tiber, th 
port of Ripagrande with tne Asylum and the prisons o 
^t. Michael, and continuing our course to the stoneyard 
of Marmorata we enter the street leading to the Em- 
porium, from which a rich. coW^clioti "Vi-a.'a \i^^Tv \i^^w%bi 
to light in the course of the eiLcavaAioiia m^^^ \i^ <:>^ 
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of Pius IX under the direction of the celebrated archeo- 
logist Visconti. 
Continuing along the road we come on the r. to 

Monte Testaccio, so called from the potsherds of which 
it is built up, and well known as a place of festive resort 
both in the middle ages and at the present day, on account 
of the excellent wine made in the neighbornood. 

On the I. lies the 

Protestant Cemeterj with its fine modern monuments. 
The custodian opens the gate to visitors. 
A few steps farther is the gate named 

Porta S. Paolo, or Ostiense so called because the road 
leads to Ostia. Without, on the r. hand, we see at once 
the famous 

Pjramld of Caius Cestlns, partly within the wall 
of Aurelian. The pyramidal form was freauently adopted 
by the Romans for burial purposes, and the present sep- 
ulchre was built in 300 days under the direction of C. 
Pontius Mela. Its height is about 114 feet, its length on 
each side of the base 90. In 1663 Alexander YIII caused 
the monument to be cleared of the earth by which it was 
obstructed and improved the means of access to the inner 
chamber, 13 feet high and rather less in width. The 
frescoes in this sepulchral cell are highly interesting. 
The key is kept by the custodian of the Protestant Ce- 
metery . 

At a short distance from the gate, on the left side of 
the high road, stands a small chapel built upon the spot 
to which tradition points as the place of parting between 
Peter and Paul on their way to execution. Continuing 
along the road we arrive before the famous basilica of 

S. Paolo fuor le mura (St. PauVs Without), founded 
by Constantin, rebuilt A. D. 388 by Valentinian II and 
Theodosius, restored and embellished by several popes, 
who made it the finest and most interesting church of 
Rome. It was almost entirely destroyed by the great fire 
which broke out in the- uight of the 15-16 July 1B23. 
Leo XII entrusted the work of reconstructioa lolV^^^'v^- 
chitect Poletti ; the transept waa cotiae(iTa.V%^ Vcv \%*ft ^^^l 
Gre^orv XVI and the entire church, m \%^ >>1 ^^^^ ^^^' 
cessor Piua IX. 



Tk^ pritunpol froatr ^till TirMlTiffrfrfHiy s em the 
<^id&f bat rh<^ present eoxrance ia 3kC tke cfecr leadixi 
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AC «tch- <tn^ 4>f rhe tar»iaept stands a sampcnaixs altar mt 
tiui ^ifc o^ Micholaa I .^fUnHaia ca47regory XTI ta -vhum. al3« 
<v*r<v7 'vf K^pc preaeoc&i the fimr ciiiiuiua uf ariencal alaba 
th« Ai^ aitar, as veil as die cw^a others at the pruunpal ea 
Tli« fr^MSoea ia the spaces beCweea the wimiofvs rapreseat epc:: 
tiw^ hisr^ry '^f f^ Faai axki were painced by da^tcirtii. Pode 
<ych4$r anists o^ taetit. The laoaaica in the trilmiie beitm^ to t 
c^aror^. Af the L «f the apse :«taiwia the dbapei dedicated to St. i 
wi«h a marhie s^atoe of the saint hj RinaLiii and rvo paimfng 
6n rhe 1., represent Lo^ Sc St^hen be£>re- hia judges, is bj C 
aod the other ; in which we aee his martTrdom, L§ the work 
desti. The first chap^ on the r, dcaigned SrSCaienM. was sp 
the fire. The statue of St. Beaedict m the dt chapel is bj Tc 
fC«iide the gothlc tabernacle, dating- from i^S5, stands a marl 
fielabnrm of cnrions workmanship^ also sared firom the dre. 1 
tes^icn ts^ofoseHr decorated wiik marbles and at the fout 
!«tep« leading to tne trans^ are two statoes^ St. Peter by Ja 
MM Hi, FacU bj Doffyieri from a mod^ hjr his master Kere 
triniwp^kal arch cootatns mosaics executed in the &h centnrj b; 
Plaeida the »iaite^ of Honorias and Arcadins. Thej represeni 
m the midst of the 24 Qders of the ReTdations. 'The naTe i 
frmr **nU>!fif paired with marble, are separated by 80 columns 
pkm f^Tunne. The richly carved ceilings will attract attention, 
a* the long i^ane% of medallions in mosaic representing all tk 
of Himt4t from St. Peter to Pins IX. The painted glass is by 
ttmi (ff K*reooa. 

The basilica is in the keeping of the Benedictine i 
occupying the adjoining convent, boilt in the 15*^ 
nry And containing a fine library with a valaabl 
admirably arranged collection of inscriptions, both 
stian and Pagan, some referring to the ancient cl 
The umall but elegant cloister, adjoining the basilic 
containing a variety of relics of old St. Paul's, will ; 
repay a visit. The small fantastically shaped columi 
riouuly encrusted with mosaics, date from the 13t*» cei 

Following the course of the road beyond the c 
we arnve at the Osteria del Ponticello, where two 
meet ; that on the r. ( Via Ostiense) leading to Ostij 
that on the 1. {Via Ardeatina Nuova) to the 

Abhasia d«lle tre fontane, about half an ] 

walk from the church. The abbey is now almost de 

o/j account of the unhealthy position which it occ 

A monk however, who \b alwa^a oil \\i^ ™i\.^ ^\VV 

t/i0 three churches, the first oi ^\v\q\i \^ o^^^xQ.-aX^ 
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Saints Vincent and Anastasins {Ss. Yincenzo ed 
Anastasio), founded bv Honorius I in the 4ih century and 
restored by Honorius III in 1221. It still retains its prim- 
itive character. In the porch may be seen some inte- 
resting remains of ancient paintings, including a portrait 
of the emperor Honorius III. The pilasters are ornamented 
with frescoes of the Apostles from designs by Raphael, 
They have however suflfered much from time and from 
injudicious attempts at restoration. 

The 2<* church on the r. , bears the name of 

S. Maria Scala Coeli, from an ecclesiastical legend 
according to which St. Bernard, to whom pope Innocent 
had entrusted the direction of the convent, oeheld in a 
vision the souls freed from purgatory by his prayers 
ascending to heaven by a ladder supported by angels. The 
church is circular in shape and in its present condition 
belongs to the 16'h century. The mosaics in the tribune 
are by F. Zuccaro and deserve particular notice. 

The 3J church is that of 

S. Paolo alle tre fontane* erected on the traditional 
spot where the saint suffered martyrdom. The three 
springs in the interior are said to have welled from the 
ground at the places touched by the head of the Apostle 
when it was severed from the body. The columns mark- 
ing these spots are of verde anticoy and another co- 
lumn in white marble is that to which the martyr, ac- 
cording to the same legend, was bound. 



\> 
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Nile and Rio 'le la Plata. The iTick ia virownad by aa 
oheiiflk from the Cii'cas of MaTenring. Thft rfaird fodxtaui 
is filled wirh ti-irona biowinif durmizfa. aheila «c The 
'ientral dgare ia by Bernini. 

In the 15^ centui^y this square^ was lued as a market. 
And the practice has' hat lately diacantiiiiied^ 

^3kt*An^ the centx'ai fi}untaiiL ia tiie chiirdi dedicated to 



S, Agmse. the patronage ol which ia nested 
in prince Doria Pamfili. The firont ia by Borromini^ and 
in the interior , which haa the torm'of a Latin croK, 
stands the monoment of Innocent X bv ILiini, with a 
statoe oi St. Sebastian by th» same haniL 
On the \. of the churcli ia 



now Wm w % m paface. boilt at the middle of 
the IT* centnry by G, Rainaldi by order of pope Inno- 
'^ent %. The ceiling of the gallery ia decorated with a 
ftn^ fresco by Pietro da Cortona representing the advea- 
tnrft» of Aeneas. 
The ilrftt taming on the r. leads to the church of 

M« JUmHm ikftim Face, built by Sixtoa IV and Inno- 
cent VI n and repaired and restored by ^Alexander VII, 
<xrho added the front and the porch, 'both designed bj 
f'. da Cortona. It has simply a nave terminating in an 
'^.fagonal transept crownecf by a capola. Oyer the ai-ch 
f>f fhe 1*1 chajiel on the r, are the four Sibyls painted by 
hfiithn&\ in 1;>14 by order of Agostino Chigi and freed by 
I'ftHnaroli with ^reat ability in 1816 from varioas ill- 
^x ecu fed reloachings. The figures of prophets in the lu- 
nettes are by Timoteo della Vite. The frescoes in the 
!«' ehftpel were painted by B. Peruzzi, who executed also 
tb'« Presentation in the Temple on the r. of the high 
Mltnr. On the 1. under the cupola is the small cloister 
l>elorig)ng to the convent built in 1504 by Bramante at 
the expense of cardinal Caraffa. 

fie turning to the street bearing the name of Tor Mil'- 
fiitn we turn to the r. and shortly afterwards arrive at 
tli(3 

PlitMMii dl Panqulno. so called from the remains of 

roup nf flffurns standing at the corner of Braschi 

'«F« TIw /)/«i/Jolpal Aguro received the name of Pasquin 

ft inlhv of ft itttlrloal turn , -wYio^^ ^cysJ^s^ ^<^\&&\. 
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rroiip, which formerly i^epresented Menelaus defending 
!he body of Patroclus.* 
A conspicuous object in this square is 

Brmschl palace, now the ■4Ma« SUnlstrj (Afint- 
^tero deW Interna), built by Morelli in the reign and by 
he order of Pius VI. It possesses a magnificent staircase 
nth 16 granite columns, one of the handsomest in Rome. 

Near this palace is the small Picasetta di S. Pantaleo. 
n the neighbourhood of which stands the beautiful build- 
ng named 

Falano IHasslBii , designed by Baldassarre Peruzzi. 
t has a circular front , a porch supported by 6 Doric 
)illars, and two courts. A special permission must be 
obtained to visit this palace, which contains many hiffhly 
nteresting works of painting and of sculpture, including 
in the great hall on the Is^ floor) the celebrated Disco^ 
tolos, a copy of the bronze figure by M^ron. 

Entering Via dei BaullaH and turning to the r. we 
ee before us the 

Palano deHa Cancelleria, giving its name to the 
quare in which it stands. This building, one of the finest 
n Rome, was designed by Bramante and erected by 
^ard. Riario with materials taken from the Colosseuni. 
The two superposed porticoes in the vast and shapely 
tourt are supported by 44 columns of granite. In this 
)alace Pius IX in 1848 convoked a parliament, and here, 
)n the ste{)s leading to the entrance, the Minister Pere- 
l^rino Rossi was assassinated on the 15^ november of the 
Ame year. 

On the r. the church dedicated to 

S. liorenxo In Damaso* is a continuation of the pa- 
ace itself. Founded at an early date by Damasus I , it 
vas rebuilt in 1495 from the design of Bramante. It 
uffered greatly during the revolutionary period at the 
lose of the last century and was completely restored in 
82S. On the r. is the tomb of the Rossi above mentioned: 
he bust of the celebrated economist is by Tenerani. Near 
he high altar is another tomb, that of the ItaU&\Sk. ^\\V&>^ 
^nnibal Caro, with his effigy in marVAe \i'5 Qi\o» '^^V^^va- 
)osi. At present the church is under r«^\Y , \>aA c.««>xv^?» 
aving' threatened to give way. 
We pass at once into the open ac^uar^ caW^ 



70 ROME AND ITS NEIGHBORHOOD 

Piazza dl Campo dl Fiori, always very lively, being 
the seat of a market. Near this square is another called 

Piazza Farnese, with two fountains designed by Giro- 
lamo Rainaldi, and two basins of Egyptian granite from 
the baths of Caracalla. This open space is literally a 
square in shape and takes its name from the famouB 

Palazzo Farnese, one of the most elegant buildings 
in Rome. It was founded and begun , from the designs 
of Antonio da Sangallo, by Card. Alexander Farnese, 
afterwards pope Paul III , continued under Michael An- 
gelo's direction^ and finished by Giacomo della Porta, who 
built the open gallery in the front looking towai'ds the 
Tiber, The materials used in its construction were taken 
partly from the Colosseum and partly fi*om the Theater 
of Marcellus. The principal entrance leads into a portico 
divided into three compartments, of which that in the 
center was designed by Sangallo. The two other porticoes 
in the court are by Micnael Angelo. A fine staircase leads 
to the first floor, where two rooms are shown to visitors. 
The first is decorated by frescoes from the pencil of A. 
Caracci and of Domenichino. The second room also con- 
tains some frescoes of far inferior value. 

In the first room are particularly noteworth}r: the triumph of Bac- 
chus and Ariadne, Pan offering a fleece to Diana, Mercury giving 
the golden apple to Paris, the rape of Gephalus by Aurora, Galatea 
attended by Nymphs and Tritons. The last two were drawn by An- 
nibale Caracci and indifferently finished by his brother Lulgi. Obserre 
also Polyphemus in pursuit of Acis, Ganimede carried away by the 
eagle, Anchises taking off the buskin of Venus. 

The two large paintings representing Perseus turning 
Phineas and his companions to stone with the head of 
Medusa, and Perseus on Pegasus flying to the rescue of 
Andromeda, are attributed in great part to Domenichino. 
There are several other rooms containing works by Ca- 
racci, Daniele da Volterra, Salviati, Vasari and Zuccari, 
but admission to them is not readily obtained. 

To the 1. of the palace runs Vicolo dei Venti, leading 
to Piazza di Capodiferro where is 

Palazzo fi^pada built in the first half of the \&^ cen- 
tur^ by Card. Capodiferro and acquired by the Spada 
family about the vear 1640. It coti\.«Aiv% on Vcift ^T%t floor 
an interesting collection of aiiV\c\\x\V.\fta ajii^ ^vs\.\v.y«&"^>kn^ 
can be visited every day betwen \0 aud \x. 
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In the first room is a sitting statue of Aristotle, and 
in the second eight fine basreliefs found in 1620 at 
St. Agnes without {SanfAgnese fuor le mura). y 

On the second floor is a colossal statlie or Pompey 
discovered in 1550 in Vicolo del Leutari. Other rooms 
follow containing frescoes of no great value. At last we 
enter the 

Picture Gallerj, consisting of 4 rooms with cata- 
logues in each. Worthy of especial attention are : 

In the 1st room : (3) a Virgin of the Bolognese school, (10) a por- 
trait of card. Patrizi by Camuccini, (S4) the portrait of a woman by 
Caravaggio. 

In the 2i room: (1) an astronomer by Seb. d^l Picmbo, (10) Judith 
by Guide, (18) a landscape by Poussin, (IS) the visit of St. Elizabeth 
by And. del Sarto. 

In the "■ 
Gueroino 
tian 
rape ^ , , , . ., 

in the 4th room: (4) card. Bernard Spada by Guido Reni, (31) card. 
Fabrizio Spada by C. Maratta, (30) S. Cecilia by Caravaggio. 

Returning to Campo di Fiori we enter the little Piazza 
del JBiscione, and see before us Palazzo Righetti where 
in 1864 was discovered the gilt statue of Hercules now 
seen in the Vatican Museum , and the foundations of 
Pompey^s Theater^ were brought to light. Going through 
Via de* Giubbonari we come to the church of S, Carlo 
a* Catinari which gives its name to the square. The Bar- 
nabite fathers to whom the church belongs ordered its 
restoration in 1861 by Yespignani. It presents the form 
of a Greek cross with a handsome cupola, in the interior 
of which are the four cardinal virtues painted by Dome- 
nichino. The highaltar is decorated with four columns of 
a precious quality of porphyry and the altarpiece^ repre- 
senting the procession ordered by St. Charles Borromeo 
during the plague of Milan^ was painted by P. da Cortona. 
The frescoes in the tribune are by Lanfranco. 

Turning to the r. we enter Piazza Qiudea^ and cross- 
ing the principal thoroughfare in the Ghetto ^ or Jewry, 
we see on our 1. the remains of the 

Portico off Octavla, built by Augw&tvxs «i."iv^. \<i.^Q.'^^^ 
to the memory of his sister OctaVia. \\. ^^"a* ^'iix'Oss^^ 
destroyed by Ure under Titus and restor^^ \il ^?5^^^^ej. 
SeveruB and Caracalla A. D. 203. A poT\\oxt -«w^Jy£v 
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remained concealed in the church of 5. Angela in Pe- 
scheria was cleared and brought to light in 1868 under 
the direction of the architect Betocchi. 
We follow the road and come to 

Ponte quattro capi, so called from the heads upon 
the parapet of the bridge. It was built by L. Fabricius 
B. C. 62 and leads to the island of St. Bartolomew with 
a church dedicated to this saint and founded, it is be- 
lieved , in the 11 ib century on the ruins of the ancient 
Temple of Aesculapius. In the small garden adjoining 
the convent on the r. of the church some fragments of 
travertine are preserved which appear to have had the 
form of a ship. 

A second bridge, called 

Ponte S. Bartolomeo, the ancient Pons Cestius built 
by Augustus and restored bv the emperors Yalentinian 
and Gratian, brings us to the Trastevere. Here^ taking 
Via in Piscinula, we find on our r. the church of 

S. Cecilia, built by Paschal I and entirely rebuilt in 
1725 by cardinal Acquaviva , the interior consisting of 
a nave and two aisles divided by 24 columns of granite, 
coated in stucco and turned into square pillars by the 
restorers of 1822. The mosaics in the tribune are of the 
Qih century. On the r. is the ancient bath-room used by 
the saint herself. 

At a short distance from the church is Piazza di San 
Grisogono. Crossing this and taking the street called 
Monte di Fiore we see the remains of the lately disco- 
vered guard- house or 

ExeabitoriiuM of the 7th cohort of the Yigili. It consists 
of a small courtyard with a fountain in the middle, re- 
mains of mosaics and a Quantity of graffiti or inscriptions 
scratched on the walls. They belong to the 3<i century of 
the christian era. 

At a short distance stands the church of 

S. Crisogono, the foundation of which is attributed to 
Sylvester I. It consists of a nave with two aisles sepa- 
rated by 22 ancient columns. Two porphyry columns 
sustain tho triumphal arch. 
la Via delta Longarettay on t\i^ \. YlwA , \^ >^<^>is»r 
pital of S. Gallicano , on the r. k^wvV^ Vofwa^ , ^V«fe 
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some terrible scenes took place during the outbreak of 
1867. A few steps further on bring us to 

Piazza di I9. lllaria in Trastevere, in the center of 
which stands an elegant fountain^ supplied by the Acqua 
Felice. This fountain was erected by Clement VIII, i*e- 
stored by Alexander VII and almost entirely changed by 
the designs of Fontana adopted in 1694 by Innocent XII. 
The square takes its name from the church 

H» Maria in Trastevere founded , according to the 
tradition, by Calixtus I under Alexander Severus. Rebuilt 
in 1140 by Innocent II it was consecrated in 1198 by 
Innocent III. The porch was added in 1702 and decorated 
with frescoes under the direction of cardinal Theophilus 
Mertel. That representing the Annunciation is by Caval- 
lini , though considerably retouched. The inscnptions, 
pa^an, christian and modern, and the well arranged anti- 
()uities give it the anpearance of a museum. The mosaics 
in the front are of tne \2^^ century , but have been re- 
stored at various times , as for instance in the 14tli cen- 
tury and again a few years a^o, so that little of the 
ancient work remains. The interior consists of a nave 
and two aisles divided by 22 ancient columns of different 
character, with Ionic capitals, on which appear the heads 
of various pagan deities. The ceiling is remarkable for 
its fine carving and for Domenichino's picture of the 
Assumption. Tha architect Vespignani was charged by 
Pius IX with the duty of modernizing the church. The 
pavement in the Alexandrian style is still in course of 
construction , but the completed portions are of great 
beauty. The triumphal arch also is deserving of notice. 
The transept contains mosaics of the 12^^ and 13^^ centuries 
by Cavallini. 

Not far from this church is another dedicated to 

S. Maria delta I9cala, built at the close of the W^ cen- 
tury from designs by Francesco da Volterra. In the first . 
chapel on the r. we observe a fine picture by Gherardo 
delle Notti representing the decapitation of John the 
Baptist. It is in the keeping of the Carmelite friars who 
live in the adjoining monastery. 

We now enter Via delta Long ar a ^ pa^^<&m% -sxiv^wc 

rorga SfeHinnianBf opened in tVi© o\3l n«i«\\ ^Vv^X^ V^\^ 
oerJjr bounded the Ti^stevere and by *\ta t^MXA xexoax^^^ 
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nn of the emperor Septimius Sevems, who erected several 
buildings in this part of the city. 
The first edifice on the r. is 

FAracMc palace , or TlUa • also called simply the 
Vmrmtmium • open to the public on the U^ and fa>k of 
#rvr;rT month from 8 till 12. 

Tliis palace, bailt in l«o06 by B. Pemzzi under the direction 
of A. Chi^, passed in 1560*into the hands of the Farnese 
family and now belongs to the dethroned king of Naples. 
It is celebrated for the 12 liictures sketched by Raphael 
^nd finished bv his two pupils Ginlio Romano and Fran- 
ceMCO Senni. l^be subject is the story of Cupid and Psyche. 
The vaulte^l ceiling of the 2o^pta,' looking towards the 
UAvAhti and representing Perseus and Diana, was painted 
by B. Peruzzi. The lunettes contain the first productions 
tH S. del Piombo*s pencil in Rome. The conspicuous paint- 
ing on the wall just beyond the entrance is by Raphael 
and represents the triumph of Galatea. 

Facing the Farnesina stands 

CiMTMlai palace, belonging to the Riarii and by them 
enlarges] after a design by Fuga. A double flight of 
stairs leads to the first floor from which we pass into the 

iialler/ open every day from 9 till 2. A few roomf 
containing pictures oi little importance brings us into the 
gallerv pro{ierly so called , consisting of 9 rooms riehlj 
furnished with masterpieces of painting. We extract frov 
the ^;atalogiies a few of the most remarkable works i^ 
this collection. 

Itt Room: (1, 5; two landncapen by Orizzonte and (2, 4) two otb0[* 
by Ix>vat4lli; aa ancient sarcophagus in very good presenration, foa»^ 
at I'orlo d'Anzio. 

'/'i Room: (4) a Holy FamUv by Bassano, (12) the Virgin glorifl^ 




) 



. ..^ ^.^».ww, ^.... by Benedetto Luti. (16) » ^»«~vu»» V. >«^ 

R/'ni, (22) Christ with Mary Magdalen by Baroccio, (43) a Madoi 
by C. Maratta. ^ 

5tii Room (whore Maria Christina of Sweden is said to have died): €^ 
a Holy Family by Pierin del Vaga, (14) the Annunciation by MiuratS>^ 
(50j thtf csrdfttAytfm by SaWator Rosa. 
o'f' Uoom: An interesting coUecViou ot idotVc«\\a. 
7^ Jioom: (11) a Virgin by Mur'iWo, ^\V ^\,^^\Ml^%cttv«^^il'^«c» 
»/a, ai) Chr'tni fn the Temple by L.uc& Qiot^wio. 



SEVENTH PAY 75 

im: (7, 15, 21, 83) landscapes by OasparPoussin, (10) the story 
by Polidoro Caravaggio, (24) St. Jerome by Guercino. The 
closet contains various panels , in bad preservation, of the 
ntine and Sienese schools. 

•m : (28 , 29) two battlepieces by Salvator Rosa, (30) two 
aads by Giorgione. 

. adjoining room , which will be opened on ap- 
a, is a bronze basrelief attributed to Benvenuto 
and representing the rape of Europa, with an an- 
osaic in which are portrayed two mad bulls, 
cing our steps beneath Porta Settimiana and turn- 
the r. we have before us the church of 

ietro in Hlontorio said to have been built by 
itine on the spot where the saint suffered mar- 
. The present building however was erected by 
Pintelli in 1500 by commission from Ferdinand 
ibella of Spain. The bell- tower and the tribune 
most entirely destroyed when Ihe city was be- 
by the French in 1849. 
I St chapel on the r. was painted by Sebastiano del 

from Michael Angelo's aesigns. in the B^^ chapel 
s an altarpiece by Vasari , and the 2<* chapel on 
ontains sculptures of the school of Bernini, 
the high-altar formerly stood Raphael's famous 

of the Trasfiguration. At the foot of the steps, 
the slab of Pentelic marble standing at right 
with the flags at the side of the altar, is buried 
3 Cenci (executed by Clement VIII). The inscription 
r is not visible, being on the other side of the stone 
was placed topsy-turvy by the friars who have 
of the church, 
e adjoining cloister is the small circular 

pie of Bramanie, with its 16 Doric columns, 
in 1502. 
nuing the ascent we come to the noble 

ana dell^Acqna Paola, supplied by the waters 
lake of Bracciano at a distance of 3o miles. The 
f Paola recalls to memory pope Paul V during 
:*eign the fountain was restored by Fontana ai^d 
o and adorned with colutcvTi^ \aWwv Vcwo. ^^ 

of Minerva in Nerva'a Foruni. ,. 

this point an enchanting ipa.iiOTa.xoa^ oi vcvft ^^"^ 
26 surrounding country tna^ be eti^oi^^* 
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A litdd farther ap the height is 

Wmrtm H» Paacrazioy or St, Pancras Gate, on the 
crest of the Janiculan near the side of the ancient Porta 
Aureliana. It was'* destroyed daring the siege in 1849^ 
but rebailt by the architect Vespignani acting under the 
orders of Pius IX. 

Just outside the gate is the entrance to the delightful 
pleasure-grounds comprised under the title of 

Willa PamMi, which may be visited on Mondays 
and Fridays. The park was laid out by Algardi at tie 
expense of prince Camillo Pamfili, nephew of Innocent X^ 
and in common with all the surrounding country was a 
great sufferer by the war of 1849. The palace, also de- 
signed by Algardi , may be visited by applying to the 
porter at the door on the 1. The vestibule is crowded 
with statues and on the first floor there is a collection 
of pictures representing Venice in the 17'h century. 

Under the trees on the r. of the house are the 

Coltiiiibaria discovered in 1838 and marking the coui'se 
of the ancient Via Aurelia. The park offers an enchant- 
ing spectacle with its endless variety of wood-land, 
meadows and carriage-drives^ with its swans and other 
waterfowl disporting themselves in artificial lakes. 

On the principal carriage-road stands the monument 
raised by prince Doria to the memory — not of the 
Italian — but of the French officers and soldiers killed 
under the walls of Rome in 1849 and buried in this sijot. 

Reentering the citv by St. Pancras Gate and following 
the course of Via aelle Fornaci we find before us the 
bridge named 

Ponie Sisto, built in 1474 b^ Baccio Pintelli in the 
pontificate of Sixtus IV in the site of the ancient PoriS 
Aurelius destroyed in the 8"> centuij. 

On the opposite side of the bridge is the 

Foniana dt N. Hinto erected by Fontana in the reign 
of Paul V. Taking the long straight street which faces 
the fountain we come to the church of 

^ H0 tiloYanni de' Fiorenttniy begun in the early pfti*^ 
■ of the id'* century from deaigu^ \i^ ^-wv^mtick wA <ii*", 
I como della Porta, with the aawftUncfe ^wh-vj^ ^imOo^^ 
^ng-elo, then near the end oi h\s cav^w. IV^ w^i ^ 
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markable object in the interior is a picture by Salvator 
Rosa. Crossing the iron 

Suspension Bridge [Ponte di ferro), built in 1863^ 
we come to 

Palazzo Salviati, a noble edifice with a fine court. 
The collection of pictures formerly exhibited here has 
been removed for the most part to the Borghese gallery. 
Adjacent to the palace is the 

Botanic Garden belonging to the University. Ascend- 
ing the Janiculan hill we arrive in a few minutes before 
the church of 

SanC'Onofrio {St. Humphrey), built in 1439 with an 
adjoining convent. Opposite to the church is a covered 
way supported by 8 columns under which , protected by 
glass, are several frescoes by Domenichino representing 
episodes in the life of St. Humphrey. In the church are 
frescoes by Caracci and by Pinturiccliio. In th^ first chapel 
on the 1. is the tomb of Torquato Tasso, which was re- 
stored in 1857 by De Fabris and in the 3> chapel the tomb 
of the celebrated linguist cardinal Mezzofanti , who died 
in 1849. The convent, into which men only are admitted, 
contains a fresco by Leonardo da Vinci reprosenting the 
Virgin and Child. Visitors will certainly not omit a visit to 
the room where Tasso breathed his last on* the 25'h april 
1596. His bust, modeled from the waxen mask taken upon 
the corpse itself, is shown here , together with an auto- 
graph and a crucifix belonging to the poet. In the garden 
still stands the partly blasted oak-tree under the shade 
of which Tasso loved to sit. It was struck by lightning 
in the vear 1842. 



EIGHTH DAY 



3r 



FROM PIAZZA COLONNA TO THE VATICAN 



Starting from Piazia Colon na for the Vatican, we enter 
tho Coinso on tho loft hand and pix)ceed in the same di- 
rootiou until wo ivach the corner of 

iP«lABBo KMn|H»li ^facing Via CondotHU This palace 
waa built in 1586 from the design of the Florentine fi* 
Ammanati. Turning to the 1. we enter Via delia Fonta* 
nella tli Borghcse and, leaving on our r. Palazzo Bor* 
ffhes^ and in crossing Piaaa }kicosiay the Bramanteaqae 

FalasBo CUillxIa on our 1.. we thi'ead ViadeW Orso 
and Via 2*or«/i>iOMff « passing on the r. the Apotio theater, 
and i»ach the 

Bridvr off Kt. AbiktIo. opposite the square of the aame 
name. The bridge , formerly called Pons Aeiius, was 
built by the emperor Hadrian in the year 136 of the 
christian ei^ as a means of communication with the mau- 
soleum to be mentioned presently. The two statues, re- 
Jireseuting St, Peter by Lorenietto and St, Paul (by 
V4o Romano), were placed at the entrance to the bridgpB 
by Clement VII. The angels date from the year Im. 
Mtid wero desi^nevl by Bernini. 

i\^rnor is rhe entrance to lYi^i 



flIQHTH DAY 79 

Castle of St. Ann^elo^ or INEausoleuiii off Hadrian, 
called also Hadrian's Pile {Mole Adriana) , built by 
that emperor as a sepulchre for himself and his successors. 
On a quadrangular oasement rises the huge round pile 
of travertino, formerly faced with marble which has now 
entirely disappeared. Among the numerous statues which 
in past time adorned this gigantic edifice there was one of 
Hadrian himself on the summit. These works were how- 
ever all broken u{) by the Romans and used as missiles 
against the besieging Goths under the command of Vi- 
tiges. In the 10 ^ century the mausoleum was turned into 
a stronghold and fell into the hands of the petty tyrants 
who from this point directed their attacks against the 
city itself. The popes, in course of time becoming masters 
of the fortress, strengthened it with important outworks 
and constructed an arched passage placing it in com- 
munication with the Vatican palace. Here Clement VII 
took refuge from the horrible excesses committed during 
the sack of Rome by the hords of Bourbon in 1527, and 
here are still shown the appartments occupied by the 
popes, the cells where Cellini and Beatrice Cenci were 
confined, and a hall decorated with the frescoes of Ra- 
phael's pupil Pierin del Vaga. The bronze figure on the 
summit is by Verschaflfelt and represents the Archangel 
Michael. The statue was substituted in 1740 for one of 
marble by Montelupo and is intended to commemorate a 
dream of St. Gregory the Great who, when forming part 
of a procession to St. Peter's for the purpose of imploring 
the intercession of the Apostle against the pestilence then 
raging in the city , seemed to descry the figure of an 
angel standing upon Hadrian's pile in the act of sheathing 
a sword. This was interpreted as a sign that divine wrath 
was assuaged , and the Mole Adriana thence forward 
received the name of Castrum Sancti Angeli (inadequa- 
tely translated « Castle of St. Angelo»), a name shared 
also by the bridge. 

We are now in the ancient Leonine City, so named 
from Leo IV, who walled it for the defence of the Ba- 
silica. From Piazza Pia , now Piazza del Plebiscito, 
branch four streets, that on the 1. being Borgo 5. Spi- 
rito with its military hospital on the r, aide ol \.\ia ^vj 
and, facing it, that of Santo Spirito , iowxv.^^^ 'Vi'^ \w\\si- 
ceDt III. It coataina a school of c^xi\ca\ TcoftdcvcN-'^^ V^^ 
anatomical theater and a fine library. T\ie li^vxv»^^a K'ki- 
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lum and the Foundling Hospital are both under the di- 
rection of the authorities of this establishment. Near the 
hospital is the church of 

S. Spirlto in Sassia, designed by Sangallo by order 
of Paul III. 

The other streets opening into Piazza del Plebiscito 
^re , proceding fix)m 1. to r. Borgo Vecchio , Borgo 
Nuovo and Borgo S, Angela, 

Taking the first of these thorough-fares we pass the 
church of S. Maria Traspontina , built in 15o6 , and 
shortly afterwards, in Piazza Scossa Cavalli , we come 
upon Giraud, now Tor Ionia palace, a fine building de- 
signed in 1506 by Bramaute under the order of cardinal 
Adriano da Corneto. Thence we reach Piazza Rustiaicci, 
76 meters in length, immediately followed by the world- 
famed 

Piazza di S. Pietro enclosed by the imposing colonnade 
designed by Bernini during the pontificate of Alexander VII 
and composed of 284 columns m four rows, with 88 piers. 
The central space forms a carriage-drive. Above is a 
balustrade ornamented with 162 statues of saints. The 
two elegant fountains were designed by C. Maderno, and 
the great obelisk in the center was brought to Rome in 
the time of Caligula and placed in the Circus on the Va- 
tican. Although destitute of hieroglyphics this obelisk is 
the most highly esteemed of all monuments of its kind 
being the only one which has been preserved entire. It 
was raised to its present position in 1586 under the di- 
rection of the arcnitect Fontana by order of Sistus V. 
Between the obelisk and the fountains is a white stone 
of oval shape representing the center of the circle the 
circumference of which is formed by the line of the two 
colonnades that from this point appear to be formed of 
a single row of pillars. The statues of St. Peter, by De- 
Fabris, and of St. Paul, by Tadolini, at the foot of the 
steps leading to the church-porch were added by Pius IX. 
Having mounted these steps we stand before the enti*ance 
of the basilica of 

St. Peter (S, Pietro in Vaticano) founded by Constan- 

tine fat the request of pope Sylvester I, by whom it was 

consecrated in the year 3x6) on \Yi^ «v\.^ oC Nero's Circus 

where tradition relates that rnaiv:^ ol \Ni^ %»A^ ^3ttsv- 

stians suffered martyrdom. T\ie oucv^tLX. Oa»xOft. ^liix^Xw 
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of a nave with four aisles and formed the central point 
of a crowd of smaller churches, chapels and convents, all 
suffered in course of time to fall into decay. Nicholas V 
began the work of reconstruction in 1450, commencing 
with the hindmost tribune which was rebuilt from a design 
prepared by the Florentine Bernardino Rossellini. The 
works were then suspended, and renewed half a century 
later by Julius II who placed them under the direction 
of Bramante, from whose hands they passed after his death 
into . those of Raphael , Giuliano da Sangallo and Fra 
Qiocondo da Verona. They were afterwards directed by 
Michael Angelo, Barozzi and Pino Ligorio, and subse- 
quently by Giacomo della Porta and Domenico Fontana. 
All was now completed with the exception of the front, 
which was executca by C. Maderno under Paul V, and the 
finishing touch was at last put by Bernini, to whom we 
are indebted for the idea of the double colonnade which 
bounds the great square. 

Thisis the largest church in the world and worthy to be 
considered as the most remarkable monument of modern 
times, no form of art having been forgotten which could 
•contribute to the beauty of an edifice in the adornment 
of which the greatest artists of the time exhausted their 
utmost skill. It is 598 feet long, 86 wide and 144 high in 
the nave near the entrance. The length of the transept 
is 21 1 feet. The dome from the floor of the church to 
the lantern measures 401 feet, and from the floor to the 
cross 445 feet, with a diameter of 128. The front is 144 
feet high and 355 wide. It is surmounted by a balustrade 
over six feet in height and adorned with statues repre- 
senting Christ and his Apostles. In the center is the 
loggia or gallery from which the popes were wont to 
impart their apostolic benediction to the assembled people. 
In the opposite corners of the elaborately decorated 

Testibale are two equestrian figures, that on the 
right* representing Constantine by Bernini, and the other 
Charlemagne by Cornacchini. 

Five doors give access to the church , and above the 
chief entrance is a mosaic by Giotto, commonly called 
the Navicella and representing St. Petevr oxit. ^\. ^^^ "v^ 



' J'^?^ ^^°,Ser visible since the closing of tbo door \»s«A\wvt iYo\si\^«^ 
ciiarch-porch to the paiace-staircase. 
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his fishing-boat. The door closed with raasoni'y and d 
stinguished by a bronze cross is constantly kept clos 
except in the year of jubilee^ and was last opened 
1825. The middle door, of bronze, with basreliefs execut 
in 1447 by Antonio Filarete and Simone Donatello in t 
reign of Eugenius IV, is opened only on solemn o 
casions. In the 

Interior we observe on the pavement of the nave 
comparative measurement of the lengths of the princir 
churches in the world ; St. Paul's at London, the catr 
drals of Milan and of Florence, S. Petronio at Bologn 
St. Paul's without {fuori le mura) and St. Sophia 
Costantinople. The two angels supporting the basins i 
holy-water are the one by Slroni and the other by Libera 
In the niches on each side of the nave are the statues 
a harocco style of art representing the founders of t 
principal religious orders. In front of the 4'h pier on t 
right hand is the famous bronze figure of St. Peter seat 
on a chair of white marble. The statue dates from t 
5'h century after Christ and was removed hither frc 
the convent of St. Martin by order of Paul V. The rig 
foot is partially worn away by the kisses impressed up 
it during the course of ages. Above the statue is the pc 
trait of Pius IX, with an inscription commemorating t 
fact that this pontiff alone has reigned for a longer peri 
than that which tradition assigns to St. Peter. Under t 
dome is the 

Confession constructed under Paul V by C. Mader; 
and lighted by 89 lamps which burn nightanddav.Adoul 
flight of steps leads down to the shrine. The first obje 
which attracts attention is the statue of Pius YI 
Canova. The bronze doors formed part of the old churc 
The bronze 

Canopy, over the high altar where the pontiffs us 
to celebrate mass on solemn days, is supported by 
spiral columns of richly gilt bronze and is no less th 
100 feet high, including the cross. It is the work of B< 
nini and was cast in the pontificate of Urban VIII ( 
D. 1633) with metal taken from the Pantheon. The 

• 

J^ome, or Cupola, vesta Mpon Ioxiy \i\i%^ ^\vc% <io 

taioiDg aicheB with the statuea ol ^. \^otv%\^\x* \s^ ^ 

JJj'nl, St. Helena, by Bolgi, St.\e\ou\<i«.\>^ \^wi^Y 
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St. Andrew by Duquesnoy. The height of each figure is 
16 feet. Above are four small galleries from which the 
relics of the respective saints are exhibited on great oc- 
casionS; and above them we see the four Evangelists exe- 
cuted in mosaic by Cav. d'Arpino. The ceiling is richly 
ornamented with gilt stucco and mosaic work and at the 
culminating point sits the Almighty executed by Marcello 
Pi-ovenzale from a design by Cav. d'Arpino. Beyond the 
confession is the 

Trlbnney where above the altar stand Bernini's four 
bronze colossal statues of Saints Ambrose, Augustine, 
Athanasius and John Chrysostom represented as the 
bearers of the bronze seat in which is preserved the sup- 
posed Chair of S. Peter, On the right stands the sepul- 
chre of Urban YIII by Bernini, and on the left that of 
Paul III by Guglielmo della Porta. The statue of Justice 
which forms part of this monument has been covered with 
an iron plate fashioned so as to imitate drapery. Coming 
to the end of the nave we now visit the two aisles, be- 
ginning with that on the N. side. The first chapel is 
called the 

Cappella della PietA, from Michael Angelo's statue 
of the Virgin supporting the dead Christ on her knees. 
Under the right arch is the monument erected by Gre- 
goi^ XVI to Leo XII and executed by De Fabris; on the 
left we see that of Maria Cristina, queen of Sweden with 
her portrait in a bronze basrelief. Over the second altar 
is the martyrdom of St. Sebastian by Doraenichino. 

Under the arch on the right hand is the tomb of In- 
nocent XII by Filippo Valle, and on the left that by 
Bernini of the Countess Matilda who died in 1115. The 
3d chapel, or 

Cappella del Sacramento contains Pietro da Cor- 
tona*s picture and the tomb in bronze of Sixtus IV by 
Ant. Pollajolo. 

Under the next arch is the tomb of Gregory XIII, the 
work of Camillo Rusconi, whose basreliefs record the 
correction of the calendar, or adoption of the New Style; 
on the left the plain sarcophagus of Gregory XIV. 'CbL<^ 
mosaic on the altar is a copy of Dome\i\c\i\iiO^ ^ ^^^"t^^^^ 
picture of the last Communion oi St. Jerome, V>cife '^'^V. 
g^Insl of which is in the Vatican gaVUvN- Otw ^i?£vft v^^^^ 
hand is the 
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Cappella Grej^orlana^ erected by Gregory XIII from 
Michaelan$?elo*s design. On the right is the sepulchre of 
Gregory XVI. The basreliefs by Amici represent the 
propagation of the gospel. Continuing the round we meet 
on the right the tomb of Benedict XIV and three altars 
with paintings by Caroselli, Valentin and Poussin. Under 
the arch on the r. stands the great monument of Cle- 
ment XIII, a masterpiece of Canova. 

We next enter the chapel dedicated to the 

Archanj^el Michael with a copy of Guido Reni^sj 
picture of this saint. The other picture in mosaic re- 
presents St. Petronilla from the original of Guercino. 

On the r. we see the tomb of Clement X (Altieri). 

In the 1. aisle we have the monument of Alexander VIII 
by Arrigo di S.Martino, and facing it an altar over which 
hangs a picture by Mancini of St. Peter curing the para- 
lytic. The altar of St. Leo the great contains a basre- 
lief by Algardi representing the retreat of Attila. Op- 
posite is the 

Cappella dellaColonna containing a miraculous im- 
age of the Virgin belonging to the ancient church. Beneath 
the altar is a Christian sarcophagus in which repose the 
remains of three popes, Leo II, Leo III and Leo IV. On 
the left is the monument of Alexander VII by Bernini, 
and facing the visitor an altarpiece representing the 
fall of Simon Magus. 

In the left transept is a tribune with three altars 
over which, beginning from the right hand, are the fol- 
lowing pictures; St. Thomas by Camuccini, the Cruci- 
fixion of St. Peter copied from Guido Reui and St. Francis, 
a copy from Domenichino. 

Under the next arch on the r. a door leads into the 
sacristy. Above it is the tomb of Pius VIII byTenerani. 
We now come to the 

Cappella Clemeutlna built by Clement VIII. On the 
r. under the altar is the tomb of St. Gregory the Great, 
and facing us that of Pius VII by A. Thorwaldsen e- 
rected at the expense of Card. Consalvi. On the 1. is a 
mosaic representing the death of Ananias and Sapphira, 
and under the I. arch Raphaera Transfiguration, also 



of 



(*) This chapel and the one adjovmns W at^ >aa<i^ ^^^ ^^ '5iv\.'CvB« 
the ecclesiastical Couacils. 
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in mosaic. The monument facing us is the tomb of Leo XI 
•by Algardi with a basrelief recording the treaty con- 
cluded by this pope with Henry IV of France. On the 
1. we have another tomb, that of Innocent XI by C. Ma- 
ratta with a basrelief representing the deliverance of 
Vienna by the Polish king John Sobieski. The large 

Cappella del Toro (Choir-chapel) is richly decorated 
with gilt stucco-work. Under the next arch is a door 
above which stands a marble coffin where are temporarily 
placed the remains of each pope immediately after his 
decease. On the opposite side is the monument of Inno- 
cent VIII (A. D. 1492) the work of the brothers Antonio 
and Pietro PoUajolo. Next in order is the 

Cappella della Preneiitaztone containing a copy in 
mosaic of Romanelli's picture of the Presentation ot the 
Virgin. On the r. of the arch, under which is the en- 
trance to the cupola, stands the monument of Maria 
Clementina Sobieski, who died at Rome in the year 1753. 
This work was executed by Bracci from Barigioni's de- 
sign. On the 1. is Canova's monuments of the Stuarts in 
the form of a tower at the door of which two genii with 
reversed torches are keeping watch. Against the tomb 
are the portraits of the Pretender, the so-called James III 
and of his sons Charles Edward and Henry cardinal of 
York. The last chapel is the 

Cappelladel fonie Batiesimale. The font from which 
it takes its name is formed by the lid of a sarcophagus 
from Hadrian's Mausoleum. Tne altarpiece, a copy from 
Maratta, represents the Baptism of Christ. In the other 
two pictures the Apostle Peter is seen administering the 
baptism to the two saints Processus and Martinianus and 
to the centurion Cornelius. The first is copied from Pas- 
seri and the second from the original of Andrea Procac- 
cini. 

Having made the entire circuit of the church we now 
enter the 

Aaerisij, or Vestry, built in 1775 by Pius VI from a 
design by C. Marchionni. It contains three chapels and 
an ambulacrum with columns and ai\c\eti\.\tv^^^\>^'C\«2>^'3^« 
The two Btatues at the entrance, "w\\\c\v ioYrcv^iTVj ^\.^^^vs\ 
the great square, represent the ApoaUea Vft\.ev ^-a.^^'^^^-^ 
ntid date from the 15^-^ centu\7. The oc\.a^otv«\ c^\^^^> ^>^^^ 
tJw center {Sagrestia Comune) is de<iOv«.\.e^ ^'-^"^^ ^""^ 
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columns of grey marble from Hadrian's Villa near Ti- 
voli. On the 1. is the 

SaKrestia de'Canonlcl (the Canons' vestry) with two 
alabaster columns. The picture representing the Virgin 
with St. Anna, St. Peter and St. Paul is by F. Penni, the 
other, a Virgin and Child, by Giulio Romano. The 

Stanza Capltolare or Chapter-house, contains three 
paintings belonging to the confession in the old church 
(Christ with a cardinal, the crucifixion of St. Peter and 
the decapitation of St. Paul by Giotto) with fragments 
of a fresco by Melozzo da Forli and some heads of Apos- 
tles. On the r. is the 

Sagrestia del Beneflciati containing a picture by 
Muziano representing St. Peter receiving the keys. Near 
this we have the 

Treasury in which, among other valuable objects^, are 
preserved the candlesticks of Benvenuto Cellini and of 
Michael Angelo. 

A staircase leads to the 

Archi^io, or Record Office, beneath the sacristy, most 
interesting for its valuable collection of manuscripts. The 
vaults, or 

Grotte ¥aticane, cannot now be visited without a spe- 
cial permission. The entrance to them is under the dome 
near the statue of St. Veronica. A circular gallery contains 
four altars set up by Paul V and in the center stands the 
confession, or tomb of Sit. Peter, richly decorated with gilt 
stucco-work and precious stones. On the r. is a statue 
of St. James, on the 1., in the chapel of the Madonna 
delta Bocciata a painting by Simone di Martino (14 '•» 
century). In the passage on the r. is a mosaic belong- 
ing to the tomb of Otho II, and at the entrance to the 
Chapel for Lying-in women a basrelief by Andrea Pi- 
sano representing Boniface VIII. Near SU Andrew^s 
Chapel is the entrance to the three aisles of the ancient 
vaults, measuring 58 feet in width and 147 in length 
and containing several tombs of popes and princes the 
enumeration of which would exceed our limits. They 
are all relicB of the old church. We now enter the new 
L vaultSf in which are several baareWel^, \iiCi\vx^v5ist, ^^^ Vj 
\Mlno da Fieaole representing the \Vt%v^V\>i\i>iJci<!v K.^^^.'O^^a. 
9tej' and Paul. Facing the eutvaticie to tV^ eo^^^%«^^^i ^^ 
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the great sarcophagus of the Prefect Junius Bassus (A. 
D. 359) with exquisite sculptures representing events re- 
corded in the Holj Writ. This monument was discovered 
near the spot where it now stands in the vear 1595. 

Returning to the church we find opposite the monument 
erected to Mary Queen of Scots the entrance to the stairs 
leading up to the Dome , to visit which permission is 
now required. It rises to a height of 320 feet above the 
level of the roof and is 640 feet in circumference. On the 
walls on each side of the stairs are inscriptions recording 
the names of the princes and other illustrious personages 
who have mounted to the summit. From the inner gallery 
is a splendid view of the interior of the church. Another 
staircase leads up to the Lantern^ from which one enjoys 
a noble panorama of the Campagna with its mountains 
and the distant sea. A third staircase takes us to the 
Ball large enough to hold 16 persons, and thence we can 
mount to the top of the Cross. 

We now retrace our steps and, returning to the great 
square turn to the right as we face the church, or to the 
left as we issue from it^ and at the corner of the colonnade 
see before us the staircase leading to the 

Vatican Palace *, before the entrance to which stand 
the Swiss guards of his Holiness in their quaint costume. 
This palace, reputed the largest in the world, was in 
very ancient times the residence of the Popes. Here too 
it appears that Charlemagne lived at the time of his co- 
ronation by Leo III. It afterwards fell to decay, but was 
rebuilt by Eugenius III and enlarged bv Nicolas III. On 
the return of the popes from Avignon the Vatican again 
became their official residence in lieu of the Lateran 
palace which had during several centuries been used for 
. that purpose. The first conclave held here was after the 
death of Gregory XI (A D. 1378). John XXIII connected 
it with Castle St. Angelo by means of a covered gal- 
lery, and Nicolas V formed extensive plans for its en- 
largement with the view of making it the exclusive seat 
of his government and the residence of all the mem- 
bers of the Sacred College. Many additions were made 



(*) Since tbo f&ll of the pontifical Court, iVve Uvx^ftwm, >::cw^ ^^'^'^'^^ 
Oal/ery, RaphaeVs Lodge, etc. cannot >iy NWtedL ^\v\wo>a\. ^^^:^'^;^. 
permit, easily obtained from the Maior-domo ot^tomX^v* n^xv^v^^ b^ 
DAsssdora and Consuls, 
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to the building by his successors who enriched it with 
the choice collections of art gathered together in its 
museums, galleries and libraries. It boasts also of a fine 
garden. 

The palace consists of three stories, with 20 courts 
and 11,000 rooms without reckoning the halls, chapels, 
libraries^ museums etc. 

On entering we see before us the imposing 

Scala Reg^ia or Royal staircase, built by Sangalli and 
afterwards rebuilt by Bernini in the pontificate gf Ale- 
xander VII. Down this staircase the popes were wont to 
descend in great pomp on Corpus Christi day. We will 
however go up the new staircase on the r. built by the 
architect Martinucci during the present pontificate and 
leading to the 

€?orttle di S. Damaso, three sides of which are sur- 
rounded by the elegant logge or galleries built by Bra- 
mante and now covered in with glass for the protection 
of the frescoes which they contain. On the r. is the en- 
trance to the Pope's private apartments and on the 1. 
a staircase over the entrance to which is written: adito 
ALLA BifiLiOTEOA ED AL MUSEO (Way to the library and 
the museum). Going up this staircase to the first floor 
we see before us the bust of Giovanni da Udine by Lu- 
cardi. The first side of the yard, answering to the entrance 
to the gallery of inscriptions , was painted by this same 
Giovanni da Udine and subsequently restored in masterly 
style by A. Mantovani in the present pontificate. The same 
hand restored also the 2^ side and decorated the 3^ , 
which had until then been quite plain. The first door 
on the 1. in the first part of the gallery leads to the 

S^ala Ducale designed by Bernini and adorned with • 
frescoes, among which are some landscapes by Bril. The 
door on the opposite side brings us to the 

Sala Re^ia originally used for the receptions of 
foreign ambassadors. It was built by Sangallo and de- 
corated with stucco ornaments by Pierin del Vaga and 
Daniele da Volterra. The frescoes by Vasari, Salviati and 
the Zuccaris represent the massacre of the Huguenots 
on the night of the St. BarthoVomft^, VJct^ Vi^%vL^ Q.lN2csfc 
Spaniards and the Venetians Vi\.\iPac\x\N , B.xi^>i)5i^\i^^ 
ofLepanto (A, D. 1571). Ou aiio\>ieY -^^^^ ^^ ^^^ ^^^" 
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gory VII absolving Henry VI, the capture of Tunis , 
regory IX on his return from Avignon, and Alexander 
III absolving Frederick Barbarossa. The door on the 1. 
leads to the 

Cappella Slstlna, or Sixtine Chapel, in which the 
most impprtant religious ceremonies take place. Its length 
is about 146 feet, its width about 50 , and it has 6 
windows on each side. This chapel, built in the year 1473 
by Baccio Pintelli by order of Sixtus IV, deserves a care- 
ful inspection and, if possible, more than a single visit, 
so remarkable are the master-pieces of art which it con- 
tains. The ceiling, painted by Michael Angelo in 22 
months , is one of the grandest productions of human 

genius. It represents the creation or the world and various 
id Testament stories. On the end wall is the Last Jud- 
?:ement painted by Michael Angelo thirty years later, 
t is greatly damaged by damp, blackened by smoke, ill 
lighted and partly concealed by church furniture. The 
other three walls were painted by L. Signorelli, Botti- 
celli, Rosselli, Perugino and Qhirlandaio. 
Returning to the Sala Regia we now enter the 

Cappella Paollna, so called from Paul III by whose 
order it was erected from a design by A. da Sangallo. Of 
the frescoes on the side-walls the first and the third on 
the r. are by F. Zuccari, that in the center, representing 
the crucifixion of St. Peter, by Michael Angelo, who exe- 
cuted also the corresponding frescoes on the opposite 
side, the other two being by Sabbatini. In this chapel 
the Host is exposed to the public on the first Sunday 
in Advent for 40 hours. 

Returning to the first fioor we see on the r. hand an 
iron gate which divides the second wing from that in 
which we are at present, and on the 1. a door leading 
to some stairs by which we ascend to the second fioor, 
where are the 

liOKge di Raffaello with the frescoes designed by 
Raphael and executed by his pupils Giulio Romano, Gio- 
vanni da Udine, Francesco Penni, Pierin del Vaga, Po- 
lidoro da Caravaggio. Each of the celliu%^ ^1 *Ocw^ V^ 
arcades contains four frescoes, kuo>wti Vi'j >i)cv^ xv^xcv*^ q\ 
RapbaeVa Bible. The twelve first vepve^^^X. ^o^^ '^'^ '^ 
pjd Testament atoriea, and the \*v^ ft>iV>\^^^.^ ^^^^^^^ 
^ew TeBtament. In the small stucco \iaave\\el^ T^>xxv<i.^^ 
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window of the first compartment we see Raphael himself 
in the midst of his pupils who are engaged in carrying 
out the plans of their master. In the next wing the stucco 
ornaments are by Marco da Faenza and Paolo Schor with 
paintings of the IG^b and 17tl> centuries. The 3^ portion, 
which Raphael left unfinished, was completed by order of 
Pius IX. The pictures are by N. Consoni, the arabesques 
by Mantovani and the basreliefs in stucco by Galli. A 
staircase now brings us to the 

Piaacotheca, or Gallerj of pictures, founded by 
Pius YII and consisting for the most part of pictures 
taken by the French from the Roman churches and re- 
stored in 1815. 

The gallery consists of 4 rooms, in the l*i of which are (I) St. Je« 
rome by Leonardo da Vinci, (4) the Annunciation, the Adoration of 
the Magi and the Presentation in the Temple by Raphael, (12) the 
incredulity of St. Thomas by Guercino, the dead Christ and the Mag- 
dalen by A. Mantegna. (7) a Madonna with St. Jerome by F. Franciu, 
(2) St. Benedict, St. Scnolastica and St. Piacidus by Perugino,(8) Faith 
Hope and Charity by Raphael, (10) the Virgin, St. Josej^ ana St. Ca- 
tharine by Garofalo. 

The second room contains: (17) Domenichino's wonderfal picture re- 
presenting the Communion of St. Jerome, (18) the Transfiguration by 
Raphael, executed by order of cardinal Giulio Medici, afterwards Pop^j 
Clement VII, and until 1797 kept in the church of St. Peter in Montu- 
rio, (19) the Madonna of Foligno painted by Raphael in 1518. 

In the 31 room we see: (20) a Virgin with Saints by Titian, (21) a 
Venetian Doge by the same^ (22) a Magdalen by Guercino, (23) the co- 
ronation of the Virgin by Pmturicchio, (24) the Resurrection of Christ 




Perugino, (29) the same subject by Sassoferrato, (30) the burial of 
Christ by Michelangelo da Caravaggio, (31) a fresco from the ancient 
Vatican Library by Melozzo da Forli representing Sixtus IV with car- 
dinal Giulio della Rovere, afterwards Julius II, his nephew Piatru 
Riario and Platina the director of the library. 

The 4ih room contains (33) the crucifixion of St. Peter by Guide Reni, 
(31) the martyrdom of St. Erasmus by N. Poussin, (35) tne Annuncia- 
tion by Baroccio, near the window a Virgin with Saints Jerome and 
Bartolomew by Moretto da Brescia. On the wall to ^e I. a Virgin 
with St. Thomas and St. Jerome by Guide Reni. 

Returning to the Logge of Raphael we enter on the 
left side an antechamber leading to the hall and to the 
three rooms containing the* frescoes painted by Raphael 
bj order of Julius II and of Leo X. 

The first is named the ^ 

UmU o/ ConstAnUne (Sala di CoslanUno^. T^ca W 
sooeaia tliia room were executed uud^t CV^m^^^X. ^ Vl \s\ 
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Giulio Romano with the assistance of F. Penni and R. 
del Colle. 

The figures of Justice and Clemency were painted 
in oil under Raphaers direction, according to the cur- 
rent belief. The large fresco representing Constantine's 
▼ictorv over Maxentius at Ponte MoUe (Pons Milvius) 
was aesigned by Raphael and executed by G. Romano. 
The baptism of Constantine is by F. Penni. On the wall 
between the windows we see the donation of Constantine 
toSvlvesterl (the supposed origin of the temporal power) 
1 by K. del Colle. The picture in which Constantine is 
represented haranguing his troops after the miraculous 
appearance of the Cross in the skywas painted by G. Ro- 
mano from Raphael*s design. The various incidents in 
the life of Constantine were designed by Giulio Ro- 
mano and executed, according to the general belief, by 
Polidoro da Caravaggio. The paintings in the ceiling, 
representing the triumph of the gospel over paganism^ 
were completed in the pontificate of Sixtus V. From this 
hall we enter the 

IManza of Hellodorus, richly decorated with frescoes 
by Raphael and taking its name from a picture executed 
between 1511 and 1514 representing the triumph of the 
church under divine protection with references to the 
period of popes Julius II and Leo X. The four large 
paintings represent 

1. Heliodorus miraculoasly expelled from the Temple of Jerusalem. 

2. The miracle of Bolsena throujj^h which in 1263 an unbelieving 

Sriest vf&s convinced by ocular demonstration of the real presence of 
hrist in the Host whicn shed blood at the moment 6f its consecration. 

3. Attila retreating from the gates of Rome at the appearance of 
Leo I. In this work there is an allusion to the expulsion of the French 
from Italy in 1513, after the battle of No'vara. 

4. Peter delivered from prison. 

We pass now into the 

Chamber off the School of Athena, or Camera 
delta SeKnatara, begun by Raphael at the age of 25 

vears in 1508 , by order of Julius II , and finished in 
1511. The ceiling was designed by Sodoma and decorated 
by Raphael with the four allegorical figures ofTV^Ac>l^S^^ 
Poetry, Philosophj and Justice. 

In this room is the celebrated pictvxte oi \Xv^ "Dx^-pv-^^ -» 

or discussioa respecting the nature oi \}tvfe ^^^5 ^^"^I^C^*. 

meai. Oa the right over the window \a Vto.e V^^^^-a-^^^^ 
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with its throng of illustrious poets, including Homer, ' 
Virgil, Dante and Boccaccio. Facing the Disputa is the 
famous School of Athens with 52 figures representing the 
principal philosophers of antiquity. On the 1. is Jurispru- 
dence symbolised by the three cardinal virtues Prudence, 
Temperance and Fortitude. On both sides of the window 
we have, on the r. Gregory IX delivering the Decretals 
to an advocate, and on the 1. Cardinal de Medici, after- 
wards Leo X. In the plinth Moses with the tables of the 
Law by Pierin del Yaga , and the emperor Justinian 
giving the Pandects to Tribonian. 
The next room is the 

Stanza of the ^reat lire at Borg^o {Stanza delVin- 
cindio di Borgo) which took place in 847 during the 
pontificate of Leo IV, destroying the suburb of Borgo, 
otherwise called the Leonine City. This picture alone is 
the work of Raphael. The pictures in the ceiling aro by 
Peruginoand those representing the events of the i^igns 
of Leo II and Leo IV were executed in 1517. 

Above the window is Leo III in the presence of 
Charlemagne by P. del Vaga. On the r. wall is the 
victory of Leo I V over the Saracens at Ostia by Gio. da 
Udine. Another picture represents the coronation of Charle- 
magne by Leo ill in the old basilica of St. Peter^s. 

At last we come to 

Hall of the Conception with F. Podesti's modern fre- 
scoes referring to the promulgation of the doctrine of 
the Immaculate Conception in 1854. 

From the Hall of Constantine we have access to the 

Chapel of St. Stephen (Cappella di S. Stefano) , 
painted by Fra Angelico in the pontificate of Nicholas V. 
The subjects are furnished by incidents in the lives of 
St. Stephen and St. Laurence. 

Returning to the first floor of the gallery we enter the 

Gallerj of Inscriptions (Corridore delle Iscrizioni 

or Galleria Lapidaria) containing a splendid collection 

of inscriptions greek and latin, pagan and christian, 

^^classifiedf and arranged by Gaetano Marini. In the 1. 

^^corner of the gallery is the entrance to the world- 

muaed 

MMJbraryr, built by Sixtua V in loCfe itom «. ^ft«v%^\»i 
Fontana. The famous coWection ol maxiw^^tY^V.^^ -^^^^ 
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to amount to 25,000 works, includes all the libraries 
presented at various times to the popes and still distin- 
guished by their special titles. In 1623 duke Maximilian 
of Bavaria made a donation to the pope of the Palatine 
library taken by right of conquest at Heidelberg. In 1657 
the collection was enriched by the addition of the library 
of Urbino founded by duke Frederick of Montefeltro. 
The Alexandrine library, belonging to Christina aueen 
of Sweden, was added in 1690, and lastly in 174o the 
library of the Ottobuoni family passed into the hands of 
the popes. 843 manuscripts carried away by the French 
in 1797 were restored in 1814. 

The present librarian is cardinal Pitra, the custodian 
Monsignor di S. Marzano and the deputy custodian 
Monsignor Martinucci , whose rooms are situate above 
the library itself. Under the library is the secret print- 
ing-K)fSce. In the antechamber the first objects that at^ 
tract notice are the casts of two columns the originals 
of which, found in the Applan Way, are now at Naples. 
We observe also several portraits of former librarians, 
including that of the famous linguist Mezzofanti added 
by the present functionary Monsignor Martinucci. The 
next room, reserved for tne readers, contains frescoes 
by Bril, with several portraits. From this we pass into 
the great hall , a magnificent room supported by 6 pi- 
lasters and decorated with paintings oi the 17th century. 
Near the entrance is a fresco representing the architect 
Fontana in the act of presenting his plan of the library to 
pope Sixtus V. The present pope added the marble pave- 
ment and the somewhat gaudy decorations of the 46 cabi- 
nets or presses upon which stands a choice collection of 
Etruscan vases In these cabinets are stored the valuable 
manuscripts, with the exception of a few of the most ce- 
lebrated ones which are placed in two handsome inlaid 
cabinets situate in the rignt wing of Ihe library. The first 
of the two contains a Terence of the 4ih century, with 
autographs of Petrarca and of Tasso. In the second is kept 
the famous palimpsest, discovered by* card. Mai, of the 
Republic of Cicero, a Dante illuminated by Giulio Clovio, 
the breviary of Matthias Corvinus king of Hungary and 
the history of the dukes of Urbino. ^ft\."^fe^xi. ^^ ^^'^- 
sters are the gifts presented to t\ie ^oxvW^^ ^3 ^^^^^^^^ 
prjaoea: a large alabaster vase , Into \i\A^^ ^ ^^^^ ^A 
with basreliefa supported by t^veV^e Xixoxw-L^ ^^w\^^^ 
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Hercules; a malachite cross, the gift of priDce Demidoff; 
two porcelain vases presented to Pius iX. by king Fre- 
derik William of Prussia, now emperor of Germany; a 
malachite vase given by Nicholas I of Russia to Gi^egory 
XVI; a basin of scotch granite presented to card. Anto- 
nelli by the duke of Noi*thumberland; a Sevres vase used 
for the baptism of the Imperial Prince and presented to 
Pius IX by Napoleon III ; two other porcelain jars, the 
gift of the king of Prussia on his last visit to Rome, 
two candlesticks presented to Pius YII by Napoleon I. 
The pictures on tne r. wall refer to the various Coun- 
cils. At the further end of the hall is a long gallery, on 
the 1. of which we see the entrance to the 

Christian maseam (Museo Cristiano) containing a 
Quantity of earthen lamps, glass utensils, gems, smalt 
figures and other objects found in the Catacombs. From 
this hall we pass into the 

Stanza del Paplrl containing a valuable collection 
of diplomas and charters, as well as bronzes and marbles 
placed here by Pius VI, in whose reign the ceiling was 
painted by Raphael Mengs. The manuscripts are of va- 
rious dates between the 5^^ and 8>l) centuries. The next 
room contains a 

Collection of Anelent paintings, chiefly panels of the 
Vd^^^ 14*h and IS^h centuries. We observe in it also ahand- 
some cross in rock-crystal on which are engraved scenes 
from Christ^s Passion, a Russian calendar, a finely carved 
praying-chair , and a pencil-copy of the Last Judgment 
of Michael Angelo; all presents made by Pius IX. On 
the r. of this hall is the room known by the name of 

Camera delle IVozze Aldobraudine, from the fresco 
discovered in 1606 on the Esquiline hill and pui*chased 
by card. Cinzio Aldobrandini from whom it received its 
name. The other frescoes , representing the adventures 
of Ulysses, various female figures (with their names at- 
tached) and other subjects were brought to light at Torre 
Marancio and Ostia. In the centre is a large cabinet 
containing catholic adresses presented to Pius IX fi\>m 
Italy, Germany, France and other countries. 
A small room adjoining contaiu^ a collection of inscri- 
ptioDS, or Signa Tegularia^ ataxtv^^^ ou ^ow^^tl n}C«a» 
Coming back to the room -with t\ift coW^cWc^ti ckl \«l^\«\>^ 
paiatiaga, we pass into aaotYxer smaW c\o^€»\.WOQ^^«^«^^^ 
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cases round the walls in which are kept other addresses 
in rich bindings. We now enter the Gabinetto Borgia 
concealing the finest productions of Pinturicchio's pencil, 
which can only be seen by special permission of Monsignor 
Martinucci. Tne last great hall, or Hall of the Guards^ is 
adorned with paintings and stuccowork by Giovanni da 
Udine and Pierin del Yaga, and contains all the printed 
volumes , no catalogue of which has been ever made. The 
number however is esteemed at about 50^000. 

Retracing our steps to the Hall we now traverse the 
remaining portion of the gallery, containing other ma- 
nuscripts and indifferent paintings representing the ports 
of Ostia and Civitavecchia, the drainage of the Pontine 
Marshes, and various events in the lives of Pius YI and 
PiusYII, until we reach the farthest room in which are 
two porphyry columns and four cabinets containing a 
collection of ancient and modern ornaments in gold and 
other metals, ivory and precious stones^ with a collection 
of idols and other small figures in bronze , including a 
bust of Augustus, said to be the finest in existence of this 
emperor. 

Returning to the gallery of inscriptions we enter the 

Museiiiii, the largest and richest collection of anti- 
quities in the whole world. It was begun by Julius II 
and enriched with the choicest works of sculpture by 
every succeeding pontiff down to Pius IX. 

First of all we get on the left into the 

Braccio Nuoyo (New wing), built in 1821 by Pius YII 
from the design of Raphael Stern. It is 121 feet long and 
is supported by 14 ancient columns of cipollino^ giallo 
antico, alabaster and Egyptian granite. It contains 40 
statues and abouts 80 busts, among the most remarkable 
of which are : 

(11) Silenus with the infant Bacchus in his arms, (14) Augustus, 
discovered in 1863 in Livia's Villa at Prima Porta; on the floor a mo- 
saic from Torre Marancio, (23) a statue of Modesty with the head 
and the right hand modern, (26) Titus with the statue of his daugh- 
ter Julia, found near the Lateran in 1828 , (39) a flue vase of black 
basalt decorated with masks, (41) a Satyr playing on the pipe, j[44) a 
wounded Amazon, (50) Diana and Endymion, (62) Demosthenes round 
in the neighborhood of Tuscuium , (67) ApoxyomoiLO^ \^^\Xi!Ct ^-t^jipsj, 
himself with the atrigil) found in rtcolo delle Palme \xv\Wa,VJKV««v- 
tuaa with the cornucopia, found in Ost'ia, (9'2\ Nexi\x% TY^YOk^ ^'^^C^*^ 

«*»!. W ffope, (109) a colossal figure of to '^Wft wo>axA ^^^ ^^. 

rJtjJdren we aportiDg (a, group discoveTed wueLex \^<i ^ ^^*-^ 



1 



96 ROME AXD ITS XBIOHBORHOOD 

church of S. Stefano del Cacco). (114) M'menra Medica ia Parian 
marble frum Giustiaiani palace, (120) a satyr reposing, (123) Lucini 
Verus, (13^) Mercury, fiaished by Canova. The 

museo Chiaramonti, divided into 30 compartmenti, 
contains about 700 statues and busts and a yast quan- 
tity of fragments. We note a few of the most remarkabla 
objects. 

On the r. (2) a seated Apollo, (114) a bearded Bacchus, (170) the 
daughter of Niobe, a {^reek figure discovered at Tivoli. On tlia I. (I8S) 
an altar in Pentelican marble with a Venus and several bacdlte sce- 
nes. On the r. (2.iQ) two heads of S'denus. a double Hermes, (241) a 
nymph with the infant Jupiter. On the 1. (244) a colossal mask of 
Ocean-is, used for a fountain, (237) a sleeping child. On the r. (2&4) 
Hercules, found in 1802 and restored bv Canova, (360) an archaie 
basrelief repr«isenting dancing girls, (372) a Greek basreliaf -with the 
fragment of a horseman, (403) a sitting Agure of Tiberius found in 1811 
at Veil, (401) Augustus, from the same locality, (417) a bust of 
Augustus when young, (119) a head of Vulcan discoverea in 1861 in 
digging the foundations for the monument of the Immacolate Conce- 
ption in Piazza di Spagna, (420) Demosthenes, (^1) a colossal sittisg 
Tiberius, found in 1796 at Piporno. On the 1. (513) a bust of Venus 
in Greek marble, discovered at the baths of Diocletian, (588) Bac- 
chus with a satyr, (606) a bust of Neptune in Pentelican marble, 
found at Ostia. On the r. (641) a basrelief representing dancing girls, 
found on the Esquiline, (6^) the bust of a Centaur, (603) a crowned 
head of Bacchus, (698) Cicero, (709) a sarcophagus with bacchic 
scenes. 

Going up a few steps we enter the 

IIIu«eo Pio-CIemcntino, divided into 11 sections and 
considered to be the most valuable and interesting por- 
tion of the whole museum. At the entrance is the 

¥«^stibu]e of the Belvedere containing the famous 
torso of Hercules^ the work, according to the inscription, 
of Apollonius of Athens. It was found in the 16'n cen- 
tury in the square called Campo di Fiori near Pompej's 
theater. Opposite to the window is the sarcophagus inpe" 
perino of L. Cornelius Scipio Barbatus, consul in the year 
298 B. C. This monument was discovered in the Vigna 
Sassi on the Appian Way in 1780. The vestibule is adorned 
with other sculptures among which is conspicuous a 
basin of pavonazzetto. In the adjoining hall is a sta- 
tue of Meleager, a fine work of tne imperial days disco- 
vered in \5O0 before Porta Pratese, 
Turning to the left we come into 0[i^ oci\.^^QXi^ "^^^^ 
(fere Court f designed by Bramaxile au^i %\i^YCiu\i^^ \srs 
^open portion a with 4 cabiueis in \.\i© ^ii|&\«^^ Q;c>xi\.>ikVavii% 
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« 

masterpieces of the collection. Among the most in- 
iting objects are : 

ler the porticos (27, 28) basreliefs with satyrs and griffins; (20) a 
sarcophagus with lion's heads and dancing figures of satyrs 
lacchants. This worlc was discovered in 1777 when laying the 
ations fur the sacristy of St. Peter's. (30) A sleeping nympn and 
aths, one in blaclc granite and the other m green oasalt. Entering 

we observe the statue of Perseus by Ganova and the two famous 
s by the same artist. In the small niches are (34) Mercury and 
f inerva; under the portico (37) a sarcophagus with Bacchus and 
ne; (38) a basrelief with Diana and Ceres fighting with the giants, 
rered in Villa Mattel. The 

contains: (53) the celebrated statue of Mercury, better known 
' the name of Antinous and admired for its perfect execution. 
le r. (61) is a sarcophagus with basreliefs of Nereids bearing the 
of Achilles. The 

s famous fur the group of Laocoon and his two sons struggling 
) serpents' cjils. This « marvel of art », as it was called by 
tel Angelo, was executed by the sculptors Agesander, Polydorus 
Vthenodorus and was brouffht to light near the Sett4 Sale during 
iign of Julius II, A. D. 1506. 

ler the arches on the r. we remark (70) Hercules and Thelephus 
3acchus supported by a satvr; (80) a sarcopthagus with Cupids 
ing arms; (81) a sacrifice. In j,he niche (85) is tne statue of Hy- 
(8S) Rome accompanying a victorious emperor. The 
contains the celebrated Apollo Belvedere, found in the end of 
Sill century near Porto d'Anzio. 

'om this court we pass into the Hall of the Animals 
re, besides the pavement almost entirely composed 
ncient mosaic work, we observe a great number of 
ks of sculpture, for the most part modern, represent- 
various animals. 

)rthy of special notice are: (213) Hercules and Geryon; (215) Her- 
and Cerberus: (220) a baccnic genius with a lion; (228) a Triton 
ring off a nymph. On the lid of anoval sarcophagus is the triumph 
jtccnus; (232) a Minotaur; on the- r. (107) a stag attacked by a 
(116) two hares, (124) the sacrifice of Mithra. 

taring this hall we pass into the Gallery of Statues, in 
lunettes of which are the remains of the pictures 
Pinturicchio. The gallery received its present form 
1 popes Clement XIV and Pius VI and the arrang- 
nt of the statues is due to Ennio Quirino Visconti. 

)se to the entrance we remark on the right hand (248) Clodius 
lus the competitor of Septimius Severus; (250) a Cupid, surnamed 
i (Jenius of the Vatican », by Praxiteles*, i^SHi) ^Tt\\.wi \w«A -^x 
li, (256) an infant Hercules; (261) Pene\ope %ft«.V.©^,\ti ^T0civtf5.%Vj^»> 
faarelief below representing Bacchus and Arv^idtife*, V5^\ ^'^ ^^^^^ 
^om Villa Mattel; (271 and 390) portraVts ot iVe '^o^v-^ Vo%\<^\VS 
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and Menander, found during the pontificate of Sixtus V near S. Lorenzo 
in Panisperna. 

Hence we go on into the 

Hall of the Busts, in which are to be noted 

(277) Saturn, (280) M. Agrippa, (289) Julia Mammaea, mother of 
Alex. Severus, (293) a head of Menelaus, ('d06) Augustus, (308) Nero 
attired as Apollo playing on the lyre, (309) Antoninus Pius, (311) 
Oiho, (388) a sepulchral basrelief representing a male and a female 
figure. 

Returning to the Gallery of statues we notice on our way: (302) Septi- 
mius Severus, (395) Apollo playing on the lyre in archaic style, (441). 
Ariadne first taken for Cleopatre and found during the reign of Julius 
II, (412, 413) two candlesticks from Hadrian's Villa, with basreliefs 
representing on the 1. Jupiter, Juno and Mercury, on the r. Mars, Mi- 
nerva and Hope. 

Entering the 

Cabinet of the Masks, with an ancient mosaic pave- 
ment discovered in Hadrian's Villa and representing va- 
rious groups of masks, we find several objects worthy of 
attention : 

(428) the apotheosis of Hadrian, (429) Venus issuing from the hath, 
(431) Diana; on the wall (432, 434, 441, 444), various hasreliefs re- 
cording the labors of Hercules, (433) a satyr in rosso antico , (442) 
Ganymede, (443) Apollo. 

We now recross the Hall of the Animals and come 
to the magnificent 

Hall of the Muses , of octagonal form with 16 co- 
lumns of Carrara marble and a cupola. It contains a 
collection of fine busts, the portraits of eminent Greeks. 

Worthy of special notice are: (190) Diogenes, (492) Sophocles, the 
only existing portrait of this poet; above (493) is a basrehef represen* 
ting the binh of Bacchus; (495) Bacchus in female attire, (498) Epi* 
curus, (499) Melpomene, the tragic muse, (500) the stoic Zeno, (502) 
Thalia, the comic muse, (503) the orator Aeschines, (504) Urania, the 
muse of astronomy, (505) Demosthenes, (507) Antisthenes, the cynic 
philosopher, (508) Polymnia. or Polyhymnia, the muse of serious 
poetry, (509) Metrodorus, a disciple of Epicurus, (518) Terpsichore, the 
dancing muse, (514) Calliope, the epic muse, (515) Socrates, (516) Apollo 
Musagetes, « the leader of the muses », (511) Erato, the erotic muse, 
(520) Euterpe, or Music, (525) Pericles. 

We now pass into the 

Nala Rotonda, or Circular Hall built under Pius VI 

by Simonetti on the model of the Pantheon. The floor 

beneath is formed by the great mosaic discovered in 1780 

at Otricoli, representing Nerevda, Tvitoua, Centaurs and 

various masks. In the center ^© ae© ^^^ v^«uft\^ Y^^- 

phrrjr basin found at the batl[ia oi TivocX^Vv^^. 
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On each side of the entrance are (537) Tragedy, and (538) Comedy, 
both from Hadrian's Villa. On the r. (539) is a bust of Jupiter, the most 
perfect extant, found at Otricoli; (541) Faustina the wife of Antoni- 
nus Pius, (544) the colossal statue of Hercules in gilt bronze found 
near Pompey's theater in Palazzo Righetti in 1864, (546) Antoninus 
Pius, (547) a sea god found at Pozzuoii, (552) Juno Sospita from Ci- 
vita Lavinia, (553) Plotina the wife of Trajan, (556) Pertinax. 

In the 

Hall of Greek Cross, designed by Simonetti, we ob- 
serve the three ancient mosaics composing the pavement. 
In the center is a bust of Minerva discovered in 1741 at 
the Rufinella near Frascati. 

At the r. of the entrance are (559) Augustus, (561) Lucius Verus, 
(566) a large porphyry sarcophagus made to receive the remains oi 
Constantia daughter of Constantine. This monument was brought from 
the mausoleum now consecrated to St. Constantia near the church of 
St. Agnes. It contains several basreliefs representing the vintage, in 
allusion to the Lord's vineyard; (574; is a Venus, (581 and 585i) re- 
present two Egyptian sphynxes. On the 1. is the sarcophagus or St. 
Helena, the mother of Constantine, from her mausoleum at Torre Pi- 
gnattara, whence it was transferred by Adrian IV toSt. John Lateran 
before its ultimate removal under Pius VI to this hall. 

A staircase with 20 ancient columns found at Pale- 
strina leads us to the small round 

Sala della Big^a, or Hall of the two-horse chariot, 
crowned by a dome and built from tbe designs of Giuseppe 
Camporese by order of Pius VI. In the center is an an- 
cient &i,^a, or two horse-chariot of marble drawn by two 
horses, the whole elaborately carved. Part of the chariot 
was long used as a seat for the bishop in the choir of 
St. Mark's. The horse on the 1. is modern, the other, 
though ancient, has been considerably restored. The Hall 
contains various other statues. 

Among these are to be observed: (608) a bearded Bacchus with the 
inscription Sardanapalus, (611) a warrior, (612) a statue wearing a 
toga, (615) a Discobolus (quoit player) of the Attic school, a repro- 
duction (618) of the Discobolus, or quoit-thrower of Myro; the original 
was in bronze and the head , belonging to another figure, has oeeu 
clumsily joined on. 

We now pass into the 

Gallerj of the candelabras, about 300 feet in length. 

Among the conspicuous objects to be seen here are: (31, 35) two can- 
delabra from Otricoli with sculptures in relief, (52) a Fa.w\vva. ^'s^'s^ 
basalt, (81) an Ephesian Diana from Hadrian? a VV\i«u, ^'JLN «. ^^xcvi^^-^- 
gus with Orestes killiag Aegisthus and C\vt©mTiesXt«b, V$fi, ^Y^^ "^^ 
fabra from S. Costanza, (104) Ganymede and vYie e«.%\eA^^^\>S:t?''^SS^ 
{J3JJ Sophocles seated, (140) Socrates, (,\bT, ii\S)^ X^o eau^5i\a.^^^ ^ 
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S. CostaDza, (108) a Roman matron, ( 173) a sarcophagus with Ariadne 
discovered by Bacchus. 

Following the course of this gallery we enter that ol 
the Arazsi or 

Tapestries executed from designs made hj Raphael 
in the years 1515 and 1516 and representing various 
events in the life of Christ and in tne of St. Peter and 
St. Paul. They are woven in wool, silk and gold and ori- 
ginally formed part of the decorations of the Sixtine 
Chapel. They were greatly damaged during the sack of 
Rome in 1527 and carried away. They were restored to 
Julius III in 1553, and again stolen by the French in 
1798, sold to a Genoese Jew and recovered anew by Pius 
YII in 1808. The paintings beneath represent events in 
the life of cardinal De Medici, afterwards Leo X. The 
ornaments and arabesques are almost all by Giovanni 
da Udine. 

At the end of this gallery is the 

Gallery of Maps, so called from its series of geogra- 
phical maps of Italy painted about the year 1580 in the 
reign of uregory XIIl by Antonio Dante under the di- 
rection of his brother the Domenican friar Ignazio. The 
ceiling was painted by Tempesta. 

Returning to the great staircase which gives access 
into the Sala della Biga^ we see before us the 

Etruscan Museum founded in 1836 by Gregory XVI. 
It consists of 12 rooms containing the antiquities discov- 
ered between the years 1828 and 1836 at Yulci , Tosca- 
nella, Chiusi, Corneto, Cerveteri and other cities of 
Etruria. 

The l8t room contains 3 sarcophagus in terracotta with life-size por- 
traits of the deceased. 

In the 2(1 are two larges tombs found at Chiusi and Volterta. One 
is ornamented with basreliefs representing a chariot, a bearded man 
and a band of musicians. 

The 3il room contains urns of various shapes and in the center a 
large tufo sarcophagus with a recumbent figure and reliefs represen- 
ting the death of Clytemnestra and the sacrifice of Iphigenia. 

In the 5ih , 6'h , 7ih , and 8ih rooms are vases and other works of 
art partly Greek partly Etruscan. 

The 9ii« room contains arms and utensils in bronze , jewellery etc. 

On the r. is the figure of a warrior found in 1835 at Todi, and near 

the window we observe a lady's toilet-case in bronze, with reliefs 

representing the combat of AchiUe atid t\ift kmaaotka. 1\i\% ^^^ -"sodt 

w'ftf brought to light at Vulci. ^ > . 

The lOih room contains a quantity o£ \ea.^«Q. V»^^^ \i«Si«ti%\T4% Na « 
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cient aqueducts, the bronze figure of a boy and other objects of infe- 
rior interest. 

In the lUh room are earthen jars and copies of paintings represent- 
ing funereal subjects from Gorueto and Vulci and highly interesting 
as specimens of early Italian art. 

The 12ih room contains an Etruscan tomb with places for three bod- 
ies, vases and other objects. At the entrance are two lions from 
Viuci. The glass case in the center contains bronzes from Veil. There 
is also a small collection of trinkets and Chinese knicknacks. 

We come at last to the 

Egyptlau maseiun founded by Pius VII with the as- 
sistance of Andrea Gadda and enlarged by Gregory XYI. 

The 1st room contains inscriptions, hieroglyphicks, a reduced copy of 
the Nile in the Braccio Nuovo and the moael of a pyramid. 

The 2i room several papyri in frames. 

The 3(i room: idols, scarabei, and coins in the glass case on the 1. 

The 4th room: mummies and bronzes. 

The 5tb : Scarabei, Egyptian deities etc. 

The 6th : Statues of Isis from the ruins of Karnack and 10 mummies. 

The 7th : idols, alabaster vases etc. 

The 8th : various objects from Hadrian's Villa. The^ are Roman 
imitations of Egyptian statues. Facing the entrance is the colossal 
statue in white marble of Antinous, the favorite of Hadrian. On the 
r. the Nile in blackish marble. 

The 9th : colossal Egyptian statues; two lions in basalt from the 
baths of Agrippa; near the entrance Ptolemy Philadelphus , his wife 
Arsinoe, both in red granite, discovered in tne gardens of Sallust. 

Returning to the Chiaramonti Museum we enter the 

Glardino della Pig^na or of the Pine-cone, containing 
several fragments and reliefs. On the r. is the colossal 
pine-cone from the mausoleum of Hadrian. In the cen- 
ter stands the original pedestal belonging to the column 
of Antoninus Pius. The reliefs upon it represent the 
apotheosis of the emperor and of his wife , with a pro- 
cession of warriors. The Casino of Pius IV, built in 1569 
from the designs of Pirro Ligorio, contains an interest- 
ing collection of sculptures, paintings and mosaics. 

Lastly, we will draw attention to one of the most 
agreeable walks that can be enjoyed in the outskirts of 
Home. By taking the street which opens behind the co- 
lonnade on the 1. of St-Peter's square, as we stand with 
Our back to the church, we are brought to one of the 
city-gates, namely 

Porta AngelieAf and from this pomt, ioWQr«'\^% ^'^ 
coarse of the ancient Via TriumpKalis, >iXv€k ^^co'o^^ ^^ 
the L of the four roads which meet a\t\ve^«A.«^n^^ ^'^ 
oegia the gentle ascent of 



Monte Marto, the highest of the Jaoiculan hilli 
well worthy of a visit for the fine view which it 
mands of the valley of the Tiber, with the city of 
and the neighboriag oounlrj. Here is 

Villa IHelllnl. aad on the slope facing the Tibe 
celebrated 

Villa Nadaian, built by Ckmeot VII and the. 
originally named Villa Medici. It afterwards beli 
to Margaret of Anatria. The palace was designed b. 
phael, but modified by Giulio Romano, who ese 
some of the works of art contained therein, other 
generally attributed to Giovanni da Udine. From 
Madams a road ieada to 

PonU) Mollc, built by Nicholas V (A. D. 1447-4 
the site of the ancient Pon J Jfiiniw J. The triumpha. 
was raised by Pius VII, and the four colossal si 
are the work of Moccht. From Ponte Molle, takin 
street named after the bridge (Via di Ponte Moll 
Via Flaminia of the ancients) we reenter the ci 
Porta del Popolo. 
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road from Rome to Tivoli lies beyond Porta S. Lo- 
and with few deviations follows the course of the 
t Via Tiburtina. Passing the public cemetery and ' 
.silica of St. Laurence and crossing the Ancona 
jr the traveller reaches the Osteria di Pietralata, 
\te Mammolo on the Anio the modern Teverone. 
ridge took its name from Mammaea, the mother 
cander Severus. At 7 1(2 m. ifrom the city is another 
inn, the Osteria del Fornaccio^ on the 1. of which 

branches off to Monticelli. A little farther on we 

hill crowned by the half-ruined medi^eval'strong- 
Jastel Arcione , behind which fOrriaerly eiifited 

(i^ Lago de' Tartari) the waters. of which wei*.e 
ly impregnated with lime. As ^e cohtinud ou^r 
, a strong smell of sulphur apprises us that" we s^re 

neighborhood of the once famous, but now' little 
ited, Baths of Aibula, which the ancients considered 
an efficacy in various maladies. The waters issuing 
his source are carried into the Teverone through 
.1 cut by cardinal Ippolito d'Este. The quarries, 
next attract attention , yield the celebrated tra-^ 
{lapis Tihurtinus)^ in great esteem both now 
rmerly for building purposes. Near Ponte Lucano 
admirably preserved 

ulchre of the Plaullan famUy, \a.iaic»\^ ^^^ ^*^'®' - 
<: solidity. It belongs to the eaxA^ Km^e^tv^X ^^^^'^^^ ] 
U at once recall to mind the a\m\\a\J T^S^^^^^o 
\a MetelU on the Applan W a^. Be^oxx^ x.^^ "^ 
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the road forms two branches, one of which leads to Ti 
Toli. and the other to 



i*s¥IIIa (Villa Adriana), bonght by the Ita- 
lian gOTernment with the view of cuntinoing the exca 
vations. Here the emperor Hadrian had sorrounded him- 
self with all that imagination eould derise and wealtli 
procure in the shape of lavish magnificence and luxoi^ 
palaces, theaters, a circos, baths, academies etc. Thu 
marrelous collection of buildings and works of art fal 
in the 6^^ century into the hands of Totiia Ring of the 
Goths, and were' ruthlessly destroyed or mutilated. Por 
tioDs of the ornaments of'this villa are still to be foun^ 
scattered in churches and museums. Let us enter th< 
ruins, enumerating the several edifices under the names 
which they have received in later times. 

The most ancient of all is the Palace of Hadrian 
adjoining which we have the Theater with its variow 
halls and porticoes. Thence, after crossing the Canopus 
built in the Egyptian style and formerly decorated witi 
the Egyptian statues now in the Vatican Museum, w< 
reach the Baths ^ and then the Hippodrome, a wid* 
open space above the Canopus , and on the north sid< 
of the palace the Elysian Fields, or the Elysium 
and Tartarus, An under ground passage leads to tb' 
River Peneus and to the Vale of Tempe beyond it. Oi 
the western side of the villa stands a circular build 
ing, called the School, with niches for statues. Besid 
the present entrance are two Theaters , and two otbe 
buildings commonly called the Nymphaeum and tb 
Palestra, 

Returning to the high road we reach, at a distanc 
of about two miles, the town of 

Tlvoll, ♦ which existed long before the foundation t 
R^ime. 

It formed one of the confederate Latin cities allie 
with Rome and held in especial reverence Hercules an 
Vesta. It afterwards became a favorite resort of tb 

»man aristocracy , and villas and sumptuous edifice 

'^tng up on every side. Devastated in the wars wii 
Ootbs, it followed the fortunes of Rome during tl 




foofMl inuM: Loeanda <Ulla R«gina VvxXvov VJaa w«\v, wA. 
4ffA» S0Ma without. 
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Middle Ages. In 1460 Pius II caused the citadel to be 
built on the ruins of the ancient amphitheater. The 
present population amounts to about 7000 souls. 
Among tne antiquities worthy of notice at Tivoli are: 

The Temple of the Sib jl, or of Vesta, or again, ac- 
cording to others^ of Herenles Saxonus, of circular 
shape and surpunded by an open portico of 18 Corin- 
thian columns, of which 10 only are still standing. The 
temple stands upon a rock overhanging the valley of the 
celebrated falls 

The Temple of the TiburUne SIbjl, with its four 
Ionic columns in front. It is now converted into a church 
dedicated to St. George. 

To enjoy the best view of the majestic 

IVaterfall, visitors should take their place upon the 
terrace of the Sibyl's temple. The stream is that of the 
Anio (Aniene)f which here plunges into the valley below. 
After the terrible floods of 1826, which swept away por- 
tions of the town, it was resolved to divert the course of 
the river by cutting two tunnels of 300 to 330 yards 
through the limistone rocks of Mount Catillo. In 1834 
the course of the Anio was turned into its new channel, 
by the architect Folchi in the presence of Gregory XVI, 
and two enormous masses of water, rushing down from 
a height of more than 200 yards^ formed the so-called 
Nuove Cascatelle^ of striking and picturesque eflfect. An 
iron gate * near St. George's church leads to the spot and 
close by the inn asses may be hired (f. 1. orf. 1. 50 for 
the journey). No guide is necessary, as a bridlepath 
leads straight to 

IVeptune'fl Grotto (Grotta di Neituno)^ the natural 
outlet of the stream^ which shows itself at this point in 
all its imposing majesty. The grotto, eaten out of the 
rock by the incessant action of the water, consists of a 
series of arches one within the other, through which the 
Anio rushes down with enormous force, offering a spec- 
tacle that defies description. 

Retracing our steps to the road we now turn to the r. 
and follow the direction of a narrow ^«A.Vv \^^^\T3L%\.<5k*^<a^ 

»»reum' Grotto (Grotta delle Sirene^ > \.\ka ^v\.<!k ^"^ ^^ 
• The customary fee for the attendant *\a \Ci C6tvte%\'«^^> ^^ ** 
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ancient cataract. Strange and fantastic beyond measure 
is the spectacle offered at this point, whei*e the waters 
appear to plunge under ground, reappearing far off in the 
vallery beneath the town. 

On our way towards Porta Cornuta we come across 
various remains of opus reticulatum, or reticulated work, 
said to have belonged to the Villa of Manlius Vopiscus, 
Near the convent of St. Antony are the famous 

Casca telle, or Little Falls, formed by that portion of 
the waters of the Anio which branches from the main , 
stream above where it enters the tunnel under Monte 
Catillo. This water is employed for the forges and millis 
of the iron-works established by Lucian Bonaparte on 
the ruins of the so-called 

YHla of Maecenas. These ruins consist of the remains 
of an ambulacrum, a large court surrounded by arches, 
a few rooms and a large subterranean vault. 

The visitor ought to ascend to the terrace over the iron- 
works above mentioned to enjoy a splendid view over the 
valley and the Roman Campagna. 

At a short distance from the Villa is a small church 
dedicated to S.Maria di Quintiliolo^ built on the ruins 
of the 

Yilla of Quliitllius Varus, a general slain in the 
German wars. The remains of this villa present inte- 
resting specimens of reticulated work, and the number 
of art-treasures discovered upon the spot will suffice to 
give an idea of its great splendor in past times. 

Starting from the church of S. Maria, and crossing 
the valley, we come to the 

Ponte «lell*Acquoria, so named from a spring of 
pure and limpid water called acqua orid^ rising on the 
left hand side of the bridge. 

Ascending the Clivus Tiburtinus, or Hill of Tivoli, 
we come upon a small circular edifice commonly called 
the Tempio della Tosse, probably the sepulchral mon- 
ument of a family bearing the name of the Turciov Tusci. 

Continuing our course along a road covered with an- 
cient remains, among which were discovered many of 
the works of art now preserved in Wi^ N^\.\^i^w.^\^aa^im^ 
I we arrive at the 

»Wlo a'Knt^', near Porta S. Croc^ avi^ \im\V. Vj Vv«^ 
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Ligorio at the expense of card. Ippolito d'Este. The 
casino contains frescoes by Federigo Zuccari and by Mu- 
ziano, representing episodes in the history of Tivoli. In 
the gardens are terraces^ grottos and waterfalls, copses^ 
and a spot from which a fin© prospect may be enjoyed. 



Conveyances start from Tivoli 3 times a week for Su- 
biaco, 26 miles distant. The road lies out of Porta S. An- 
gelo and runs along the r. bank of the Anio. At about on 
mile from Tivoli we pass a few arches of the Claudian 
Aqueduct, and at the end of the fourth mile the ruins 
of an old castle called Saccomuro. A little further off 
rises ou an eminence the village of Castel Madama. The 
8ib mile brings us to 

Yicovnro, in ancient times Varia, with its huge 
blocks of travertino^ and the octagonal chapel of St. Ja- 
mes, built in the IG^h centuiy by Brunelleschi's pupil 
Simone. On the other side of Vicovaro the bridle-road on 
the 1. leads to the Village of Licenza\ celebrated for the 
Yilla of Horace. On the heights lies Cantalupo. 

At about a mile and a half from Vicovaro is the con- • 
vent of S. Cosimato. Thence crossing the valley dei Sam- 
buci we come to Siciliano and Saracinesco^ remarkable 
for the curious costumes worn by its inhabitants. At the 
13ih mile we reach the Osteria aella ferrata , the half- 
way halting place, and taking the road on the r. we 
come to 

Subiaco, with 6000 inhabitants and two inns. Per- 
nice and Europa. The town stands in the ancient ter- 
ritory of the Equi on the site of a vast villa belonging 
to Nero and containing three artificial lakes. Facing the • 
convent S. Scolastica on the 1. bank of the Anio is a 

froup of ruins dating from the age of Nero. Subiaco was 
estroyed by the memorable floods of 1305. Two bell- 
towers, one of the W^ century and the other of the 16i'» 
stand forth conspicuously among the 8urv'0Mw^\vi%\ia^i.'^^'a»^ 
like sentineJs mountiag guard beiove \.\ift ^^\«.c.^ ^^c ^'^"c- 
tress that crowns the summit of a yocV aX. ^^ ^?'^ '^'^ 
which lies the town. This palace baa \i^ft^ ^-^^ ^^^^y^«^^^ 
/ various popes. 
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Particularly interesting is the 

Consent of Santa Sieolastiea, foanded in 530 by S 
Benedict upon a rock near the city, and recognised I 
Gregory I and by his successor. It was destroyed in tl 
7il» century and rebuilt in the early part of the S^^. Tl 
present front is modern. The convent contains some ai 
tiquities, probably discovered when its foundations wei 
laid, and a library possessing a rich collection of ma 
nuscripts, but especially famous for its connection wit 
the early history of typography as the first place in Ital 
in which the printing-press was established by the Gei 
mans Arnold Pannartz and Conrad Schweinneim, wl 
produced here an edition of Lactantius from a copy sti 
preserved in the library. In 1052 a second convent ws 
raised , which still retains its ancient architecture an 
possesses a fine sarcophagus, with other antiquities an 
medieval inscriptions. In 1235 the abbot Landi built 
third, remarkable for its cloister, the columns of whic 
are richly inlaid with mosaic-work. 

A visit should be paid also to the convent of 

St. Benedict, otherwise called II Sacro Speeo. I 

the first corridor there are paintings of the 15*h centur 
representing various events in the life of St. Benedic 
and of his sister Santa Scholastica. Two chapels beneat 
it contain paintings executed in 1219 by Console , a 
early master of whom little or nothing is known. In th 
grotto or cavern of St. Benedict {Sacro Speco ) is a statu 
of the saint by Bernini, and the walls are adorned wit 
paintings of great antiquity. 



In 30 minutes the railway train takes us to 

Frascati, * a town of 5000 inhabitants or more, si 
tuate on the slope of the Tusculan hills and a favorit 
summer residence for Romans and foreigners. The tow 
sprang up at the end of the 12'b century, or at th 
beginning of the 13'h, after the destruction of TuscuIud 

* la the central square are au iau, t\i© AVbergo d.i Londxa^ *sA^ 
eating-houae, the Trattoria della Compana.¥\xTti:\%\i«i^\<i^^va%'^ \ft 
be bad also in several of the villas, as f ot Vtx^twxc^ 'va ViUo. P\ct 
m/m. Villa FalconUri and Villa Muti. 
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by the Romans. It offers nothing of interest beyond the 
yiUaS; which are always open to the public. The most 
celebrated is 

irilla Aldobrandini, the property of the Borghese fa- 
mily, built by cardinal P. Aldobrandini, nephew of Cle- 
ment VIII, from the designs of G. della Porta. It con- 
tains fountains and waterworks of various kinds. The 
decorations in the interior of the palace are by the cav. 
d^Arpino. 

The other remarkable villas are 

irilla Rufflnella, built in the 16 h century. After hay- 
ing belonged to prince Lucian Bonaparte and to queen 
Maria Cristina of Sardinia, it has passed into the hands 
of king Victor Emanuel. 

¥nia IHondragone, built in the reign of Gregory XIII 
the cardinal Altemps, who frequently took up his abode 
here. The spacious palace, designed by Giac. da Vignola 
and modernized by Flaminio Fonzio, is now a college 
under the direction of the Jesuits. 

Villa Faleonleri, founded in 1548 by bishop Ruffini 
from Borromini's designs. In the Casino there is a ceiling 
painted by C. Maratta representing the birth of Venus, to 
whom Neptune offers various sea-gifts, and for whom 
the Graces on the shore are twining wreaths of flowers. 

Above the two last named villas a pleasant and shady 
road leads up to the remains of the ancient city of 

Tvsealimi. In the Middle ages the citadel was held 
by the barons who sided with the imperial party against 
the popes, by whose trooos the city was destroyed in 
1191 under Celestin III. On the height overlooking Villa 
Ruffinella is the 

Amphitheater, 75 yds. long by 53 wide, discovered, 
as an inscription tell us, by Maria Cristina, queen of 
Sardinia, on the occasion of a visit from Gregory XVI 
on the 7'h October 1839. Close by is the so-called Villa 
of Cicero, discovered in 1861 by prince Aldobrandini, and 
on the r. the ancient Forum and the Theater in excel- 
lent preservation , excavated by Lucian Bonaparte. Be- 
hind the theater is a piscina, or c\aleY^^ ^\V\^^^ vcXa 
3 compartments. The guides generaWy eorck^ \.o ^ ^\.^^ 
^^tthls point; but we will proceed as iat aa ^"ol^^wcv^^ 
madeJ, formed by an artificial rock at a \i^\«^^ ^^ ^*^ 
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yards above the city and commanding a splendid vi 
of the surrounding country. 

A road three miles long, passing through a fine 
wood, brings us from Frascati to monastery of Basil: 
monks of 

Grotta Ferrata,* founded by St. Nilus in 1002 ua< 
Otho III. Over the entrance-door are mosaics represe 
ing the Savior, the Virgin and St. Basil. 

The church, rebuilt in 1754 by cardinal Guadagni, 
fers nothing worthy of special notice. We should hoT 
ver pay a visit to the 

Chapel of SF.IVIluSf celebrated for its frescoes rep 
senting events in the life of the saint executed by Dori 
nichino in 1610 at the age of 28 years. The chapel v 
restored in 1819 by Camuccini at the cost of cardi 
Consalvi, then abbot of the monastery. The oil painti 
over the altar representing S. Nilus and S. Bartnolorn 
praying to the Virgin is \)y A. Caracci. The conv 
contains a library with a rich collection of Greek i 
Latin manuscripts. 

At a distance of 4 miles from Grotta Ferrata lies 
picturesque town of 

Marino, in the Middle Ages a stronghold of the 
sinis against their enemies, and particularly against 
Colonnas, by whom they were finally crushed in 1 
during the popedom of Martin V. 

The most remarkable objects in this small town a 
in the cathedral Guercino's picture, considerably dam 
ed , representing St. Bartholomew, a picture by Gu 
Reni, in Trinity church, representing the Holy Trin 
and a St. Rocco in the Madonna delle Grazie, attribu 
to Domenichino. 

Three miles distant from Marino is 

Castel Gandolfo, formerly belonging to the Sav 
family. At the close of the 16ih century it passed i 
the hands of the popes, and here Urban VIII built fr 
the designs of C. Maderno a vast palace, still used i 
summer-residence by the occupants of the papal thrc 
The principal church, designed by Bernini, contain 



* A fair resorted to by the 'mbaVvlaaU ot "Roxfta wA -^^^saxAt^ 
of environs in their varied coatumera X\ve \a\vc\^\v«tft vsx«t^ >3« 
the 25. th March 
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St. Thomas of Villanova by P. da Cortona and an As- 
sumption by C. Maratta. 
A shady road brings us to 

Albano, which can be reached also by rail from 
Rome. * It is crossed at right angles by the Appian 
Way and has for long been a favorite place of resort 
for the Romans during the hot months. The town was 
built upon the ruins of the villas of Pompey and Do- 
mitian. Between St. Paul's church and the Capuchin 
convent are the remains of an amphitheater and an an- 
cient circular temple consecrated for Christian worship 
and dedicated to is, Maria delta Rotonda. On the 1. of 
the ancient road stands a large Etruscan sepulchre in 
good preservation, supposed to be that erected to the 
memory of King Porsenna^s son A runs, slain near Aric- 
cia (the ancient Aricia), 

Overlooked by Castel Gandolfo is the 

liftke of Albano, picturesquely hemmed in by moun- 
tains. The gigantic emissarium or gigantic subterranean 
channel, which serves to carry off a portion of the wa- 
ters of the lake, was constructed by the R.omans 397 
years before Christ. From lake Albano it will be found 
convenient to make the pleasant excursion to 

Monte CttYo, the highest of the surrounding hills. 
The ascent, along a steep road, takes a couple of hours. 
Half-way towards the summit stands the convent of Pa- 
lazzola built in the 13ib century, and above it is the site 
of the ancient city of Alba Longa^ the foundation of which 
is ascribed by the legend to Julius the son of Aeneas. 
On the summit stand the ruins of the famous temple of 
Jupiter Latialis, the site of which is now occupiea by a 
convent of Passionists. But the principal charm of Monte . 
Cavo is without (ioubt the splendid panorama obtained 
from this point. The sea is visible from the coast of 
Terracina as far as Civitavecchia and the eye sweeps over 
the picturesque chain of the Volscian and Sabine hills, 
which tower above the level country dotted here and 
there with villages and towns and surrounding the wa- 
ters of two noble lakes, Nemi and Albano. 

In 15 minutes we reach 

Ariccia from Albano, with wViic\\ it \^ tiowcLfecX.^^"^^ "^ 
* Two inas: Locanda d'Europa, and Locanda di Russia* 
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Viadoet consisting of three superposed ranges of ar- 
ches spanning the deep intervening valley. This remark- 
able monument of engineering skill was built by Pius IX 
between the years 1846 and 1863. The total length of the 
way is 320 yards and its greatest height 64 yards. Oo 
the 1. beyond the viaduct stands Chigi palace designedi 
by Bernini. To visit it permission must be obtained sX 
the family residence in Rome (Chigi palace in theGorao^- 

L'Ariccia is a pleasant village situate in the Vall^ 
Aricciana. In the Middle Ages it was conquered by tb. ^ 
Savelli family, who in 1661 sold it to its present owners i 
the princes Chigi. A highly picturesque road now bringT^ 
us to 

Cienzano, distant about 2 miles from Ariccia. Tbi-^ 
town is famous for annual festival, which takes plac?^ 
on the Sunday of the Corpus Domini. Flowers are strew" *^ 
about the streets (whence the name Infiorata di Germ — 
jsano), fireworks are let off and various public gam9^ 
celebrated on this occasion. 

Descending from the Capuchin convent we come, aft9^ 
a walk of 1 1{2 miles^ to the little village of 

TWeml with its mediaeval castle, the property of the Or*^ 
sini family. From the little terrace of the inn we may enjo^ 
a lovely view of the lake, with the castle and the plaiJS- 
stretching away to the sea-coast. 

The magnificent 

Ijake off IWeiiii, occupying the site of a volcanic erateX* 
3 miles in circuit, was known to the ancients by th^ 
name of Lacus Nemorensis. The remains of the vessel 
constructed either by Tiberius or by Trajan to navigate 
the waters of the lake are preserved in the Kircheriat^ 
Museum at the Collegio Komano in Rome. The depth 
of the lake is estimated at about 320 feet. Its surface 
remains always calm and unruffled, and the scene which 
it presents is one of enchanting loveliness. 

IP -A.IiE S T StXlST J^* 

Leaving Rome by Porta Maggiore we have the choice 
of two roads, Yia Praenestina and Via Labicana, the 
}atter being the most frequented and preferable in all 

'Conversances start three times a -weeV i^ot \?«\^^\.xvaa. ttoov^iift 
Alder^o dei Tre Re near Piazza S. Marco, 






tts. We pass the Claudian Aqueduct, Torre Pignat* 

the remains of the Mausoleum of the empress 
a and those of the aqueduct built bj Alexander 
js, reaching in duetitaethe Osteria del Finocchio, 
1 which spread the waters of the Casal Pantano, 
ke Begillus of ancient ticaes. At a short distance is 
na, at which point the road gradually rising brings 
the Osleria di S. Cesareo and then, turning left- 
'., to the ancient city of 

[eflirlna, • the Praeneste of older dajs. The city, 
by Camillus, B. C. 380 and subjected to Rome, 
Imost entii-aly destroyed by Sylla after a long siege, 
bsequently rebuilt with estraordinary magnificenca 
irned into a Roman Colony. It boasted of itsTampla 
rtune and of the famous Oracle (Sorles Praent- 
■-] consulted by strangers from all parts of the 

modern town is built almost entirely opon the 
of the vast Temple of Fortune. Barberitn palae* 
Lctui-e dating from the IS'ii centuiy and built oa 
lins of fariouB ancient edifices, is interesting for 
rge mosaic, discovered in 1640 near the Cathedral, 
epresenting the banks of the Nile with avariety of 
s in Egyptian end Greek costumes. The gardens 
.n a fen statues and a great number of inscriptiouB. 
:iewhat toilsome ascent brings ds to the arx, or 
1, the view from which amply repays the trouble 

r the church of S. Maria della Villa, in the ont- 
of the town, are to be seen the ruins of Sadriafi'3 

in which was discovered the famous Antinous now 
' Vatican Museum The excavationH of Palestrina 
yielded very valuable results among which may 
'utioned the many elegant cistae which we have 
ly noticed in the library at Barberini palace at 
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» Oesii 

»■ S. Qiov. in Laterano . 
» S. Lorenzo in Lucina 
* 8. Marco 



p«g. 
80 



66 
24 
60 
59 
60 
60 



12 
60 
68 
1 
42 
60 



41 

12 

78 

77 

12 

2 

6 

3 

70 

4 

12 

87 

4 

113 

48 

IX 
VI 

59 
67 
11 
40 
61 

5 
60 
70 
70 
48 
67 

1 

11 
70 
13 
50 



Piazze: S. Maria Maggiore . 
» S. Maria in Trastevere 

» Minerva 

» Montanara .... 
» Monte Cavallo (560 Qui- 

rinale). 
» Montecitorlo .... 

» Navlcella 

» Navona {see Clrco Ago- 

naie). 
» Pantheon (see Rotonda) 

» Pasquino 

» Pia {see Plebiscito). 

» Pietra 

» Pllotta 

y> S. Pietro in Montorio 
» S. Pietro in Vaticano 
» S. Pietro in Vinculis 

» Plebiscito 

» Popolo 

•» Quirinale 

» Rondanlnl 

» Rosa 

» Rotonda 

» Rusticucci 

» Sciarra 

» Scossa Gavalll . • • 

» Spagua 

» Tartarughe 
» Termini . . . . • 
» Trlnltli de* Monti . • 
» Venezla . . 
Picture Galleries : Barberlnl ■ 
» Bor^hese . • 

» Capitol . . ■ 

» Colonna . • 

» Corsini . . • 

» Doria Pamflli 

* Lateran. . • 

» St. Luke (Aca- 

demy) . . . 
» Sciarra . . . 

» Spada . > • 

» Vatican. . . 

Pons Aemlllus {see Bridges - 

Ponte Rotto). 
Pons Cestlus (see Bridges • St. 

Barthelemy). 
Port of Ripagrande .... 

» of Rlpetta 

Portico of Octavia . . . ■ 
Poai-Office 
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A> 
8 

8 
3 
6 
3 
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I 

7 
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INDEX 



119 



p»g- 

?rotomoteca 8 

Pyramid of Caius GestiuB 63 
fi. Questura {see Head Police 

Office), 

iiailway Office (Agency) . . x 

Eiiding Schools v 

Sacro Speco 106 

Sala Ducale (Vatican) ... 88 

» Regia (Vatican) ... 88 

» Rotonda (Vatican) . . 98 

» della Biga (Vatican) . . 99 

Scala Santa 26 

Schola Xanta 15 

Sculptors VI 

Senate xii 

!Stanza of Heliodorus (Vat.) . 91 
» of the great fire at 

Borgo (Vat.). ... 92 

» dei Papiri (Vat.). . . 94 

Subiaco 107 

Surgeons vi 

rabularium 15 

Tarpeian Rock 10 

Taverns iv 

Telegraph Office x 

Temples: Antoninus ad Fau- 
stina 18 

» Bramante .... 75 

* Castor and Pollux . 18 

> Concord 16 

» Divus Rediculus . . 54 

» Fortune 113 

* Hercules .... 61 
» Hercules Saxonus . 105 
» Household Oods . . 18 
•» Juno Moneta ... 10 
» Jupiter Stator . . 19 
» Mars the Avenger . 14 

* Minerva .... 15 
» Minerva Medica . . 46 

» Neptune 2 

» Peace {see Basilica of 

Constantine). 

» Romulus and Remus 18 

» Saturn 16 

Sibyl 105 

» Sibylla Tiburtina . 105 

» Tosse 106 

» Venus and Rome . 21 

» Vespasian .... 16 
» Vesta' (see Temple of 
the Sihjrl). 



p*g- 
Teverone {see Bridges -Mam- 

molo). 

Theater of Marcellus ... 60 

» Pompey's .... 71 

Theaters vi 

Tivoli 103 

Tombs: Caecilia -Metella . . 56 
» Caius Cestius {see Py- 
ramid). 
» Caius Publicius Bibu- 

• lus 5 

» Plautian family . . 103 

» Scipios 54 

» Turci or Tusci . . 106 

y> St. Urbanus ... 55 

Torre de' Conti 14 

» del Grillo 14 

» Pignatara (see Mauso- 
leum of tne Empress 
Helena). 

Treasury (General) . . . . xii 

Tribunal! xii 

Tusculum 109 

University or Sapienza . . 59 
Vestibule of the Belvedere (Va- 
tican) 96 

Vicovaro 107 

Vicus Comeliorum .... 13 

» Tuscus 18 

Villas: Adriana (Hadrian's) . 104 

» Adriana 113 

> Albani 35 

» Aldobrandini ... 109 

» Borghese 33 

» Campana 23 

» Cicero's 109 

» d*Este 106 

» Falconieri .... 109 

» Farnese 74 

» Ludovisi 34 

» Madama 102 

» Massimo 28 

» Mattel 52 

» Maecenas .... 106 

» Medici 31 

» Mellini 102 

» Mondragone . . . 109 

» Pamffii 76 

» Quintilius Varus . . 106 

» Ruffinella . . . . IQQ 
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HERMAN LOESC-IVER & CO 




Rome 

346-347. 



Turin 

Via di Po, i9. 



Florence 

Via Tornahuoni, 



S^A-EIDEICEia'S O-TJIIDE- 



'<ai^' In frenoh language. 

Allemagne . . . . • . L. 11 

Bel^ique et Hollaade » 5 

Italie septentrionale . . » 7 

» centrale .... » 7 

» m^ridionale ... » *7 

Le Rhin » 5 

Londres » 7 

Guide a Paris .... » 7 

La Suisse ^ ^ 

In english language. <.. 

Northern Germany . . ». f-T 

Southern Grerraany * . . » 7: 

Northern Italy .... » 7 

Central ». 7 

Handbook for Paris . . » 7 

Switzerland » . 8 

In german languagd. 

Belgien und Holland » 5 

Deutschland cpl. ... » 14 



50 
75 



Tyrol 



75 
50 

50 



Norddeutschland . . . L 
Sttddeutschland and Oetter- 

reich . . 
Oesterreich . 
Sadbayem and 
Ober-Italien . 
Mittel-Italien 
Unter-Italien 
London . . 
Paris . . . 
Rheinland . .. 
Sjphweiz . 



50 
50 



75 



• ^Manuals of oonversatior 
in 4 languages 

.'■{italian'fireneh'english'ggrfiiu 

Manuel de conversation L. 
Traveller's manual of con- 
versation . . . . » 
Conversationshandbuch . » 



I 




XiOSSOHER'S O-TJIZDE- 

B DINTOBHI. Guida per visitare in otto giomi la 
cittk eterna con una pianta di Roma monumentale . . L. 
La stessa Quida in lingua francese » 

7IHBNZB B CONTOBNI coi cataloghi delle Oallerie ed 
una pianta della cittli » 

EHf A B S 

dieci giomi 
diale , con 
Esposizione » 

OTTIDA FBI BAONI A VAFOBB naturale della Grotta 
di Monsummano con osservazioni pratiche del Dottore 

TUROHBTTI » 

OTTIDA lOIBNIOA IN BOMA. Deirigiene popolare in 
Roma, pel Dott. F. Cabdona » 

OTTIDA lOIBNIOA FBI BAONI, ossiadoveri deiruomo 
verso la sua pelle. Gonsigli del Dott. Sbcondo Lattra. 
3* edizione considerevolmente accresciata * 

OTTIDA ALLB ACaUB MINBBAXil D'lTATiTA, 

cenni storici e geologici coirindicazione delle proprietli 

flaiche, chimiche e mediche deWe b\ti|^o\« %ot^«ciX\) cK^t- 

redAtA di analisi chimlche, Tacco\\« e^ oxdAtAX^ vcl \% 

tpeccbi , per cura di G. Jbrvii. ProVmcW woXwXx . . 
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H. LOeSCHER & Co. B00K5ELI 

^Tin do) CoTM, 346-(7. 

lARCE ASSOBTMENT OF PHOTOGBAI 

Vlc^we ot wll i^ct-rts of I 
IN DIlTFKRBSr SilKB. 

CHRISTIAN ARCHBOLOG^ 

STUDIES OF LANDSCAPE 
drawn from nifim — about MD aubjecrt} 



AaCHITECTONin OraAHES! 

IIP TtIB MFTEnCNI -STYLISf 

(iHtlitii, hau, litiiiil'ttM, Inllf, fltlUi, lb.. 

PHOTOGIUPHIC PUN OF THE EMPEROR'S 
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